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Mepoc 1° 
Meodiwvac (9° - 14% al.) 


H Movo@ovikn HYOUGIKN TOU Meodiwva 


[Ipoiotopia TNS OUTIKOEUPWNAIKNG LOUOIKNG 


H lIotopta tyg SutixoevewTaixys pwovoixyng Eextwa amd TH OTLYUN TOD AvLTH 
StayxywotTETAL UE TOOTO OLOLAOTLXO ATO TH YEXOL TOTE LOVOLKN TTAEKSOON TWY 
TLAAQLOTEOWY ETIOXWY. ALTO ovUBatver xaTa TH SidoxELa Tov 9°” aLodva, WE TH 
TOWTA SElYUATA TOADPWVLXYS LOVOLXYS TOLD OvvavtTOUUE. H HoAv@~wvia, Aoitéy, 
MOL YN ETLVdNON TIS Elvar y ELdOTTOLOG Sta~poopn exetvn Tov Stayweite. xo 
LOrarteportotet THY Iotopta tg SuTLKOEVOWTIALKIS LOLOLKNS CE OXEON WE O,TL EtyE 
Toonyyvet. 

H HodAv@wvia duws, TAOGAO TOD EiVOL LULA VEX TEXVY KROL ULLA ONLAVTLXOTATH 
XAVOTOLLA, Sev TEORADE Ex TOD UNSEVdc, HAAG BaoiotyxE OTYHY TOEOYYOUUEVYH 
TAOGSOON, ATO THY OTOLA KVTANOE TO LALXO TOLD YONOLWOTOinos. H TaAaLdTtEOH 
ALT TAVASOOY Etva: 


Movo@wvixy Wovoixy TAS AOYaLrdtyTAS 

Movo@wvixy wovoixy tas Yoteons Apyarétytas (Ewes 5°-6° on w.Xo.) 
TlowtoxoroTLavlxy LOLOLXY 

o §=Avttpwvixy (antiphonal) xo. avtamoxoertexy (responsorial) ParAuwdta 

o Waduot (Bactopévor oe xetueva Ay. Toaoryc) xan Yuvor (vém xetuevar) 
EBoatxés exrdocoets (até thy eBoatxy Aertoveyixy wovarxy) 
TlaAcwopmpatxd uéaroc (ty¢ exxAnatas tH Poduys) 

AuBoootavd grog (4°° cedvacc) 

TOAALKAVLKXO LEAOS 

Jubilus (Alleluja) -— évteyvec pedtouatixég mooobyxes mhvwW GE 
OVYXEXOLLEVO AELTOVEYLXO HOUMA, TOV TOE WLEYOAN avaTttvEen 

Tomixc& ExxAnoraotixd OETIEOTOOLA SUTLXNS EVEMTNS 

MoCapaBbixd weAos, OTLG TMEOLOYES TOL xaTOixjoay ot Brorydét0oL —xvOELWs 
lonavia (SratyonOyxe averrypéaoto and ty YOnYOELAVY xwdSrxoTtoinon —BA. 
TapaKdTW — Uexot Tov 11° ancdva)! 


Tra thy xaarvteon xatavdjnon tySs povoltxyg TOD Meooiwva xan TIS 
Avayeyyyons, avoyxata eival yy OvVOTITLXA YYWON LEOLKOVY OOWY xXaL 
TIOODTIOVEDEWY TAVW OTLG OTTOLES HUTY AELTOVEYNOE. 


"BA. avadutixdétepa Hanabavaciov 15-17 
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H AatTivikn AeiToupyia 


H dvttx0evewrtatxy WOvoLKy THS ETOXNS Tov cEETaATOvUE ElyE KATH TO UEYAXAUTEOO 
Ueo0SG KHuEoN HN EUUEON OYEON WE THY EXXANOLA Koa TH AELTOVOEYIa. Xojowwo etvou, 
AotTtOv, va ylvovY XATAVOYTOL OPLOLEVOL OEOL: 


Missa (Aettoveyia): Kwdixorompyévyn avaAdoyixy woegy Aatoetas ov 
OVUTTEOLAAUBAVEL TO ULDOTIOLO TIS Deltas Evyaprotiac 


Proprium missae: Ta avcAoya We THY EOOTH YN THY TEPLOTAON LETABAAASLEVA 
UEON THS Aettoveyias 

Ordinarium missae: Ta ayetaBAynta weoyn tyg Aettovoytac. To «ayuetaBAnto» 
VOELTAL EOW LLOVO WS TIONG TO xEiuevo. H LovOLXy TOUS UTOOOVOE TAVTH 
Va AAAKEEL. 


Officium: Or GAAES axodovbies (tTwv Qodyv) — xwdtxorornuéves GvAAOYLXES 
TIOODEDYEG GE OPLOUEVES WOES TIS NUEOAG “aL THS VvUXTAaC, TOD SEV 
TEOLAAUBAVOLY TO LVOTYOLO TIS Detacg Evyaorotiac. 


H povopwvixyn Wovotxy TOL AXOvYOTAY OTH LEDALWVLXY, AELTOLEYLA TYHS SULTLKIS 
Eveamnns extedobytay ad TOV LEDEK, TOV TOWTOWAATH 7 TO YOOS xATH TOUS EENS 
EVOAAAKTLKOUG TOOTLOUG: 


UOovmdix& (Lepéas Fy TOEWTOWGATHS) - PoALwdia in directum (ovveyduevn 
extéAcon Twv otiywy tov Yaruov) 


amavtytixe (4 avtamoxeitix& - responsorial - evadrAayyi wovwdiacg xar 
yoowdtac). Met& to téAog tov otiyov, mov exteAcitar amd tO GOALOTO, 
axodov0Et La aTaVTNON Y ULAa ETTWSOG ATTA TO YOES 


avttpavixe (antiphonal - evadAayy Sbo yoowWy mov exteAO’Y EVAAAKE TOUS 
ottyous).” 


Ato 6Opot oyEetiJovtat UE TOLS TOOTOLG LOLOLXNS EXPOOKS TIS LOVOPWVLXIS 
w“ovoixys oty Asttoveyia xou to O~ixtovu: 


Accentus: XvdAAaBixyn xat& xavdva AEettoveyrxn amayyeAia we SOOALOTLXY 
expook (ovviPwo and tov tepéa). H pusdwdta ovbyxertor xat& tO 
UEYAAUTEOO LEOOS ATO Eva xUOLO POdYYO TOD AEyeToL tenor y tuba. Tov 
pbdyyo avtd ELtocyouy xat AxoAOvPO’Y GUYTOLLOL LEALOWLATLXOL TUTTOL OF 
AVTLOTOLYLA TOONS TA ONUELA OTLENS Tov LEOOU xELUEVOD. TO TOVLXd BOS 
ELVOL OXETLXO. 


Concentus: To LEAWSLXS BWPOS TWV YOOWSLAXWY KXVOLWS LEOWY TIS AELTOVEYLAS 
XL TOD O~ixLovy., 7.x. UUVOL, AVTLPHWVA, OEOTIOVOdOOLA “XAT. H UEAWSLA Oo” 
avtd TO LOS Elvar EAeKOeoN LEALOLATLKN NH OLAAABLXH “aL WEAtoLAaTa 
UTOPEL VA YONOLLOTTOLOUVTAL TELY ATO ONUELA OTIEEWS HAAG KO OF CKAAM 
onueta. 

Agttoveyexe BrBAta 

e Graduale: [leprAnuBaver ta eon tov Prorpium. ‘Eva e1dixd wéoog tov 

TeolAauBdavet to Ordinarium (Kyriale) 


* Taradavaciov 28 xan AtAag 113 


° TLy. otov Jubilus tov “Halleluia”. BA. AtAas 113 
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e Antiphonale: IeorAauBbdaver ta weéoy tov Officium 


Am6 ta TEAN TOV 19°” CLEdVaR LLO ETLTOLY TWV TEOLODOTEVO YOYOLLLOTTOLOULLEVWY 
AELTOLEYLXOY LEAWY TrEOLAQUBAVOYTaL oto Liber Usualis. 


To [pnyopiavo pEeAoc 


Kat& thy mapddoon, o mamas Tonyderog A’ (590-604), ovveyxiZovtas tis 
TIOOOTCADELES KAAWY TLATIWY, GUYXEVTOWOE XOL KXWOLKOTLOLNOE TLC EXKANOLAOTLKES 
UEAwSlEes, OXNUATIJovtTas Eva DUVOAO EVYONOTWY LLEAWOLOY YLA TH AELTOVEYLXY 
yoyjon. Ot pwsaAwdieg avtés, Mov ovoudotyxay yoernyoolavd wEeAos, eivat TO 
TOAAKLOTEDO ~=9s: OEPYaVWUEVO  vETEOTOOLO = (ExxAyotaoTtLxd,  PéBara)  tYHS 
SLTLXOEVEWTOUKNS LOVOLKNS LOTOELAC. 


O Toenydetoc, cWUQwMva LE THY TAOKSOON, TOKYUATOTIOLWYTASG ULO YEVLXOTEOY 
uetaoovbuLton tov AELTOVEYLXOU TUTLXOU, ODLVEAEEE TAH KATH TOTOVS TOLXtAD 
AELTOLEYLXA OETTEOTOELA, TOLD Cotoayv xa Stadidovtay yeOW TIS TEOMOELXTS 
XVELWS TAOKSOONS, ATIHAELPE KL KATHOYNOE TOAAG amd KLTH, TAELVOUNOE xO 
OPYAVWOE THY SOMOIG wovarxyn tS Pwuatung ExxdAnotas ue pedwdtec 
amaés xa evAnTtEs® xo UE TOTO TOD va Toupracter OTH Aativixck AELTOVOYLXG 
xeiveva “ar tyS ESwWoE APY OOAO OTH AELtOVEYia.’ Ta AEeLtOVOYLKe xEiLEVa KOU 
QKOUATA TOD TOOCEXDPAYV LE TOV TOOTO ALTO OVOLGOTYXAY aOYOTEOM «Cantilena 
romana» xa. «Carmen gregorianum». 


XUTNVY TOKYUATLKOTHTA, TAVTWS, Patvetat STL Nn XWOLKXOTOiNOYN Sev Ytav Eoyo 
EVOSG TATA Y EVOG ETLTEAELOD GOMWY LLOVOYV, HAAG TEOLODOTEOWY KXAL GE SLDOXKELA 
QKOXETOV ALWVWY, KAL OTL GTOUG TEWTOUSG ALWVES, YN ETLXANON TYG ALMEVTLASG TOD 
Toenyootov yivotay xvetws Yra va va voTteoxeoao0ovy or SvOXOALES TOD OLVAaVTNOE 
1 Stdéd00n xaL amodoyy THY UEAWSOLOVY avTWV (TOL, YWEIs aUE@LBOALa, 
opYavOOnxayv WE ETLXEVTOO TH LOLOLKXY TOD AELTOLEYLXOU TOTLXOU THS TOANS TIS 
Poung)? a” oAdxANEY Thy Evedry.'” H S:c50o0y SHAS twv pEAwSodv avtiay éytve 
OTASLAXK, KAL EVaSG aT TOUS AdyOUS TOLD OLVEBY ALTO ElvaL KaL OTL OTASLAXKH 
Atay xar y emMLBoAN THs TaTLxNS E—ovOIASG THVW OTLG HAAEG TOTLKES EXxXANoOtEC. 
AAAWOTE, OTHY KEXH Ol UEAWSIEs Sev Ytav xav yoanth& napadouévec.” 


“ BA. Pidvvov 125-126 


> O dp0¢ «yenyoeLavd UEAOS» YONOWOTOLNONKE YLAa TE TH POEG ATO TOUS LATOELKOS 
TNS Lovoixys tov 19° atdva. BA. Pudvvov 122. 


® Athac 185 

’ Headington 34 

* BA. Neues Handbuch 2, 94 
° BA. Tarabavaciov 20 

'© Neues Handbuch 2, 25 


" Xapaxtnorottxd eivar dt. n avacpoopk% tov ovduatoc tov &na Tenyopiov we 
SNULOLEYOD TOY YOENYOELAVWY LEAWSOLWOY EVTOTITETAL YLAH TEWTN POO Of LLLA 
Broypapia tTOELs aLadvEs LETH TO OA&VATS Tov, To 872. BA. Tatabavaciov 19. 
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Atyo apyéteoa, otov 8° xat 9° arava, n MEOLOVOM EvoTtoiyoyn TwWY YOTYOOLAVOY 
UEAwdtov xat Sud&SOoH TOVS oTHY Evow7y EYEL TEOALTEOW OYEON UE THY TOALTLKY 
evoTtoiyon YEYOAWY TrEeLoyWY THs AvTLxyAg Evoewmysg tov OEéAnoay va tetbyOUV 
UTO TO GxATTEO TOUS OL DOcyxor KapoaAtdes Baorcic thy exoyy exeivn (8°S-9°S 
au.). H Aettoveyixy evoTynta avtamoxeivdétay otyy xoaTLxH EvoTyTA. OL Stadixaotes 
AUTES SEV ATOXAELETAL VA EXOLV OYEON KXOAL WE Tlo ONTH EXTIEMPOKOLLEVES TLOALTLKES 
ETLOLWEELG TOD ONLaVTLXOTEODOD TwWY KapoALday, tov KapAoucyvov, va eyetoet 
aELWoELS emt tov BoTavtivod Dodvov THs KwvotavtivovTOANS “at Emi TOD TITAOD 
tov Pwyatoo Avtoxoatooa, Tov Sixarwy“atixd xoatovoe to BoCavtto amd tyV 
emoyy tov M. Kwvotavtivov.' 


Kata thy xwdixorotnon tov Hama Tenyoetov xow tov Kapoardoy, eivar TOA 
TUOAVG MALTES OL UEAWOLES va TOOTIOTIOLNONXAY YLa Va TOODAPLODTOUY OTH 
ovyyeov; Tous atcOntixy,'? ot1g Pomyxixés ETLEPOES KOU EVSEYOUEVWS xOLL GTA 
BoZavtiwe medtuTa (BA. xar Tapaxdtw). Efvar oapés ucArota, 6tL OL ev AdYW 
TOOTLOTIOLYGELS Eiyav va xaVvODY LE THY EvTAEN TWV LEAWSOLWY OTO OVOTYUA TWV 
OXTU) EXXANOLAOTLKXOY TOOTMOY (BA. XAL TAOAXKTW), TOU AxXELBUS ExEivy THY ETLOXY 
OVOTYUATOTOLELTAL xaL avatttiooetat. H ovotyuatorolyon avty otovusg oxTo 
tedTOUS yivetor (oUUMwHva LE xEivEeva DewONTLXY TIS ETOYS) xATH TO TEGTUTLO 
twv Pvoavtivov EexxAyoimotixwy yYwv. “Eto. mMooexve Ula vTtEoeOvixy, 
TAVELOWTALKYH oyeSOv EvOTITA TIS EXXAYGLAOTLXYS LOLOLKYS xaThH TOV 9° aLodver."4 
AmotéAcoay éva evovd oeteotéoto tepimov 3000 pwsedAwdiov, we TOAAES 
evorrraxtixés emtaoyés yra “ucGe pia ted|ety.’? Avty 1 teororommuévyn Loe@y eivar 
TOD TEOAGE OTH YELOOYOAPA xXAL THY OTLOiA OYUEOA YYWEITOLUE WS «YONYOOLAVO 
ugAoc».'° 


H xatatat&y oe todmouc StevxdAvve xo THY ATOTUTWON TOVS LE THY VEX 
uovelxy oyueroypagia.’” Ta moewta owldueva povoixe yerodyeapa (Sma. 
OLALAOTLXH YN TOOTH LOEMYH SvtLKOELEWTAIXAS pWOLOLKXYS OYUELoOyEa~@iac) 
TIOOEOXOVTAL AXOLBOS ATO THY ETOYH TOD KaoAOUcYVOD xaL AVTATIOXOLVOVaL OTHY 
xwdixonoinon auty.'® Or mowdtes onusroyoapies, mov extonsg eupaviCovtar autiy 
axotBas tyy emoxy, eivar 1 Nevuatixy (BA. avadavtixdteopa TaeAaXdTW), 7 
Aaceraxy nor n AApaBytixy.'® 


Ot wEAwdtes tov (ue tig TEOUTOBEGELS TOV avWTt~ONW EENYHONxaVv) MéEOLV THY 
ovouaocta <«lonyootavé6 Médoc» amotéAcoay to TaAatdtep0 PETTEOTOELO 
EVEWTIALXS LOVGLXYS TOL GWCETAL GE LEYCAN KAtLAKa,”” xO YLa TOAAOUS cLEdvEC 
OVVLOTOVOAY TY LOVASLXN LOVOPWVLXN AELTOLOYLXY LOLOLKXY TOV EYOYOWWOTIOLELTO 


° TloBA. xou. Neues Handbuch 2, 134 
* Neues Handbuch 2, 50-54 

* TloBA. Handschin 145 

° Headington 34 


° Tux thy xwdixoroinon tov KapAoucyvov BA. avaAvtixdtepa Neues Handbuch 2, 33 
XE. 


7 Neues Handbuch 2, 52. 

8 BA. Neues Handbuch 2, 94 

’ BA. Neues Handbuch 2, 137 x. 
° Neues Handbuch 2, 33 


otyny SvuTLXY ExxAnoia. AttotéAcoay ertoys TH Baon TAaVW OTHY OTOLa OTYOELYOYxE NH 
avantmweN TIS TOAL@wWVIAag “ata THY tdta TEPitt0oD TEOlOdO. Utov 130 aLrwva 
vmNose xat evtoAn tov Batixavod uta avayndopwon xar avaxatatatn twv 
YONYOOLAVWOY ACUATWY TOD LOYUEL GE LEYHAO LEONG AXOUN XAL ONUEOA XOL MEOEL 
to 6voua Editio Vaticana.” 


‘Ou.ws, ol xat& tTémOUS LOLOLKOL TwWY ELOWTAIXOY TEPLOXOYV (as UN EExvobUE 
OTL KATH THY TOMLLN TEPLOSO, AUTOL FTAY GAOL ODYXEVTEWLEVOL OTH LOVAOTYOLO) 
Sev eToopovoay va aoxeotovyv emt ToAU of Eva otabeOd xaL aAVaAAOiWTO 
QOETEOTOOLO ExxXAYOLAOTLXWY EAWOLOV. Hiya avayxyn xaToLlov TreeLOWweiov 
cdsvbeplac, WoTe va Stoxetevoovy TH SyLLoOVvEYLXdTHTA TOUS OTN OVVOEOH vEAS 
wovoixys. “EtoL, TAPAAANAWS TEOS TO YOYYOOLAVO EAOG, SyULOLVOEYHONKE Eva veo 
OTOWOUA OVUTANOWUATLKWY AELTOVOYLXOV TN KOL TAOKAELTOVEYLXWV LLEAWOLOV KOL 
xewgvov,” mov cEaotwovto amd aVTS xa avartWYOYXE WS TAOKYWYOS Tov, SNA. OL 
toOTOL xL OL CExBEvtLEs. Or TMEODDHKES MUTES SEyTHXAY EviOTE ETLOOKOELS ATO 
THY XKOOULXN WOVLOLKXN XAL TTOAAES ATO aALTES yONOLLOTIOLNOnXAY aAODYOTEODM YLO 
TOALOWVLXES ETTEEEOYQOtES. 


H rmewtyn yOovoAoyixc& EUPavion Tov Matvouevov avtov vAoTOLNONnXE OTO 
AELtTOVEYLXO EADS THC Sequentia. H meotEAevTAtA GvAAABH THS SOEMOTLXIS AEENS 
Halleluia, SyA. to youuua —i- amttayyeAAdtay YON ATO TLO TAAL LEALOLATLXE, 
Stvovtag pwseyaAn eETLonUdTYHTA OTO oNUsio ALTO TYHS TEAETYC, TOV TOE THY 
ovou.aota Jubilus. Me tyy aveEnon tov VETEOTOPLOD ALTOY TWY ULEALOUATWY, KOL 
yuan evxoAdteon aTouvydvevon,” avarntwyOnxe yn TOAXTLX} TeCdOYxYS véov 
XELUEVOD XATW ATO Tl¢ VOTES TOD PEALoUaTOc. Metatoamyxe SrA TO 
UEALOULOATLKXO GE ODAAABLXO UO. 


TlapaAAnAa, exovUE TO QatvduEevo Tyg TEODOHXES VEWY PWLEAWOLKOV 
ATOOTAOUATWY xOL GE GAAM AELTOVOYLXa LLEAY (xat’ aToUtunoNn TWV LAaXOWv 
UEALOLatwWY tov jubilus), ta omota xatdmv, xat& thy (dix AoyLxy, emtons 
epodtaotyxay UE VEO xEivevo. TA VEX ALTA PWOVOLXK AMOOTAOUATAH TOD 
TOCEXDWAaY ATO TH Stadixnota avT}, Tyy TEOCDOHXN SNAASN EAtoWatOg xaL 
XATOTLY XAL xELUEVOL, OVvOUcOTHxaY Tedmot (Tropus — YE THY ONLaOia TIS 
tooToTOinoys tov UEAOUS). Ta TEdGVETA AUTH TUNAUATA ATOTEAOVIAY YLAH ALOVES 
TH LOVASLKY ELXALOLA TWY KYVWOTWY OE LAG OYUEOa OLVOETWY yLA TOEWTOTLTN 
Syutovoyia. Ta véa avt& Syroveyjnuata evowwatwOnxav otytToUa oTO 
YONYOELAVG LEAOS KXaL YONOLLOTIOLHOYNKaAY, OTN OLVEYELA, WS cantus firmus otyy 
TCOALDMWVLGK. 


UYNUATLXA, 1 Sradixaota exer ws c&jc: 


Todxog (Tropus). H dtedvovvon Aertoveyxov UsAwY UE TEODOHXES 
UTOXATAOTAOELG TOD SEV AVYXOLY OTH ETLONUA XWOLKOTLOLNUEVA ATCO THY 
ExxAnota Aettoveyixa xciveva xa weAyn. Katyyootec: 


o TlaperBoAn vewy LEAWOLKXOY ATIOOTACLATWY YwWEic TOOCOHXY xXELWEVOD 
(Goa wetatoory Evds ovAAABLxo’ UEAOUS GE LEALGLATLXO) 


"1 BA. avadutixdtepa DAdpoc (ut~Pe) 220 
” BA. Tanabavactov 24 


°° BA. Headington 36 
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o IloooOyxn xetuevov o€ UEAtLo“aTA TOL TEOUTHOXAY H TACEUBANOYXav 
EV TH LETAED (Kom UETATOOTIY LEALOUATLXO OF OVAAABLXO LEAOS), 
TIOOGOYHXN VEOV XELLEVOD KAL VEAS LOVOLXYS, 

o &’ oAdxAnopo to Meoatwva or tTedmOL YYWOLoaY YEYc&AN SL&dooYN xa 
ATOTEAOVY EVA TOAD ONULAVTLXO UENOS TOV vEdTEDOV PETEPTOPLOV TOU 
yenyooavod wéAouc.”4 

LexBevtia (Sequentia - oexovévtoa). YmoovvoAo tov Toedmov, Tov 
AVAPEOETAL OTA LEAWOLXAK oyNUaTa tov Halleluja xa. evdixdteopa TIS 
TooTtEAevtaiasg ovAAaBYS tov, tov Jubilus, mov xat&a maoddoon 
OTAYYEAAOTAY LEALOMATLXH KOOL OTH Omota ToOOTEONXE xELUEVO. 
E&et&etoan Eeyworotc, Si6tt ¢hoBe weyarn SidSo0o0y xo eneEcoyacia.” 


o Aoyix& SyxroveyynOyxe wo BonOnua yra tH OVYKOATYHON ATO UYHWNS TwV 
UEYOAwY LEALOLATtwY Tov Alleluja. 

o ty TEALXy tTHS LOEOY, Tov 13° aLova, yYtav cidog UUvOU GE OTEO@LKXY 
LOOOH OLOLOXATAANXTWOY Stotixwy, TOV etyav ava SVO THY (Ora WLEAWSiA 
ue StapopoToinon UOvO oTyY xaTaANEN TIS LEAWSLAS (ULOH YH avorxTh 
XaTOANEN O TOEWTOS OTiYOS xaL TANOYS Y xActoty oO SeUtEeos). Le xd0e 
Cevyog ottywy toayovdovoay dbo yutydora evardAne. To emduevo 
Stotryo etye SrapopeTtxy UEAWSLA. UtTyY AOYH “xaL TO TEAOS UTNOYXE ATO 
évacg “ovds atiyog TOU ToayousidtaY ad CAO tO YOO. 7° SynuatiGotav 
ETOUEVWS Eva LOEPOAOYLXO ya A-ByBo-TPo-AjAg- ... Q.7” Uto (S10 
QVTO LOOPOAOYLXOG OYYUA TwV Srottywv BactotnKe xaL TO KOOULKO Act 
(lai, leich), xadud>o xa n opyavixy-yopevTLxyn MOOUA TYG eoTaUTl 
(estampie, estampida, stantipa). 

H cotaunt, maodio mov moeocaoudoTyXE OTO LOoopodoyIxo 
oXnUa tHS OExPEvtiAsS, WOTOCO mapemEWE Aaixh UOVvOLXH, TOV 
O1radiddtay OVO LEOW TNS TOEOPOOIXAS MAaOadOONS. EAcayLoTtES 
elvat ol mEoImTHoEIG OmO0D Yao EexoLvY OWbOEl xatTayoaLPEevEs 
eotauml of peoatwvixa yewooyoapa. Mia tétoia meotntwon etvat 
to Lamento di Tristano, o€ xetodyoapo tov téAous tov 140v at. 


To Stsevevuevo yernyoeuavd wéAog (SyA. o1 TALES WEAWSLES TNS YENYOELAVYAC- 
XAOOALVELAG XWOLKOTLOINONS KaAL UATE TOUS OL vEdTEDES TOLD TEDEXLIPAY ATO TOUG 
TOOTLOLS xaL TLG OExPEvtLss) amoTéAcoay tH Boon THVW OTHY OTOiAa OTNOLYOyXE 
avantvEN tTHS TOALPwWViac. Asttovoyjnoay SyAaSH ws cantus firmus - tenor Tavw 
xa TEOLE TOD OTMOLOD TEOLETAAKNOAY OL TTIOODDETES PWVES MLAS TOADPWVLKNS 
ettetcoyaoias (BA. xatwtéow). 


Ot todma: gxovuy ox€on xan uE TO AEttTOVOYIXO DOGLa, Tov 
TLOOEOXETAL AOXIKXa and Stadoyixd todo oto Introitus tov Taoya 
xo twy Xototovyévvwy.”> To Agttovoytx6 Aok&ua ovviotatat oe 
TAOAAEITOLOYIXA SOWUEVA TOV avamTaoLOTaVOLY OxNVveS ATO THY 
Ayta Toaph n tnyv Ieo& Haoadoon nou noayv apyixad Seyeva ye 


4 Bar. Tiavvov 158 

> BA. Piavvov 159 

6 “Atha 191 

*7 BA. Headington 36 

*8 TloBA. Headington 38 
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Oiapooa wueon tS AEettovoeyias. Yraoye: Kvxaog  twy 
Xototovyevyvoyv xat Kbxiocg tov aoya. Sito Aettovoyixd Soaua 
EVUTAOXOVLY TA OTEOUATA TOV DEaTOOV Kat TOD LOLOLXOU DEaTOOU 
eloixoteoa. Badbuata stocyovtat ot outhovbueves yAdooEs. 
Aoyotepa, Oot maoaotdoEts autés aoytoavy va mailovtat wo 
avtoteAy xouuatia ew ano thy Exxanota. And exet mooniOav ta 
Oonoxevtixa& uvothowe tov 14° xa 15° ondva,? ara& xou or 
rappresentazioni sacrae tng voteons Avayevyyons xat Tov TO@~LOv 
Mrapox (BA. xo maoaxctw). 


To ovoTnua Twv E€axopdowv 


H wovorxés xAtuaxes (todrtot -BA. mapaxdtw) tov Meoatwva xor tg Avocyévynons 
BaciZovtat oto Statovixd ovotTyUA twv E&axydpdwv YE to SicAd B,” SyA. TH 
SiTAH WOEMYH TOL Tatover yn vétTA Ot (PVOLKS FH LEECH). UTN LOLOLXYH Heweta tov 
Meoaiwva, 6TW>o xwdtxororyOynxe tov 11° ouwva amd tov Beworntixd Guido d’ 
Arezzo, ot UEAWOiES BaotJovta oe Eva OVOTYUA TOLOY OLOtwY EEaydOSwv, SNAASY 
Sradoyys €Et POdyywv, ce Stadoyy Tovey, we Eva NULtdvio axeLBuas oty wéon.”" 


AnO Ta TOL EEyoESA, TO TE6TLTO, TOL OVOLATOTAY PVvOLKO EEKXOOSO FTA 
auto tov Eextvovoe amd to Nto (C) xan oxnuatile to yurtovio wetaky wL xa a: 


Hexachordum naturale (@votx6 eE&d&yoedo): C-D-E-F-G-A 


To c&&yopd0 avté uTopoboe va vetapeobet (mutatio) ura méurty eccvwo 
UL TEUTTN XATW, Va HOXICEL SNA. ATO TO GOA H TO MA avTioTOLya, Sivovtas TO 


e Hexachordum durum (oxAnod cE&yoedo) G-A-B(@uotx6d)-C-D-E xou to 

e Hexachordum molle (uaraxd excyoopdo) F-G-A-B(b@eoy)-C-D 

Tia va Statyonbet yn OEon tov yuttoviov axoerbacg ot YEON OUwWC, OTWS 
BAgmOvUE, UTHOXE N aveyun va eugaviteta. o POdyyos B (ot), Oo oTotosg Sev 
UTAOXEL OTO PLOLKO EEKXOESO, OTO LEV OXANES WS PvOLXdc, OTO SE LAAAKS WS 
v~Eoy. O PObyYOs avTdsg SNAASH Ytav Stovmd0TATOS xaL EHEWOEITO HOTAD YC. 


Me Baon avta, to uev mvotxd B ovoucotyxe b durum xar yoaptyxe we b- 
quadratum (tetoc&ywvo) ue to yocuya h (c& ov xan ofusopa oty YEoUavLxy, 
YAWGoa, TO Ot PLOLXS YOK@ETaL Etat), to Se B WEEon OvoucoTyxe b molle (cE ov 
xar n AEEN UTELOA yra THY LPEON OTA YAAALKXG) xan YOKETHXE ws b-rotundum 
(ote0yyvAd) A ards b (xar ofuUEoa OTH YEOUaVLXYH OPOAOYIa, TO YOKULA HUT 
onuatvet TO ot-W@eon). 


Ou votes twv e&aydedwv, Extdg AMO TA YOHUUATA, TNOPAV xaL OLAAABLXES 
ovou.actes. Le orroradyjrote Oéon xt av eu~awdtayv to cEcyoodo (Sr6Tt TH TOWLXE 
UY YtaV GYETLXAK xa YL ATOAVTA), OL OVOLAGLES aUTES Ftav OL (Stes, OWLOWVA 
ue TO ovOTHUA tov Apétoo, ot cEYc: Ut (do), re, mi, fa, sol, la, we to yUrtdvto va 
TEQTEL THVTA LETAED LL xaL Pa (OV GTO OxANOd EEGyYOESO OTHY TOAYLATLKOTYHTHA 
ATHY OL-VTO XAL OTO LAAAKG Ac-ot-UE~Eoy). TO GKOTYUL.A ALTOY TWY OLAAABY xOL 


229 Travvov 163 
39 Tr&wvov 144 


*! BA. Kéottoc 77, Headington 42 xe. 
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OAOXANEH N povotxyn OEewontixyn OvAAnNDH Tov PBactotTnxE TAVW oO aAvTES 
ovou.aotyxe LodAurfaordv (solmisatio). To Dewoytixd o'’yyeauua tov Guido d’ 
Arezzo, epistola de ignoto cantu mepryopcper TO GVOTHUA ExULKONoNs LOLOLXIS “aL 
TEPLEXEL TO TEPLPNUO TOtNUA LE TH OVdUALTA Twv POOYYOOYLWY.” 


Ol OKTW EKKANolaoTIKoi Tpono! (Modi) 


Kat& thy xaporivera xwdLtxoTtotnoyn, OL AELTOLOYLXES WEAWOLES xaTATAYOHKXAY OTO 
OVOTYUA TWY OXTH TOOTWY. TO YOYYOELAVG LEADS XAL XAT ETEXTAOY OAOXANON N 
TCOAVDOWVLXY] LOVOLXY TOD Meoatwva xa ths Avayevyynorns Baotletat oto GVOTHUO 
AVTOV TWY EXXANOLAOTLXWY TOOTIWOYV. H xaTta&taEN OF TOOTOUSG TEOAELAVE TO ESAC~DOSG 
yta tH Syroveyta lacs oneroyopapiac, tov Oa xabdoife axoerBéoteom tH 
SLAOTHUATA TWV LEAWSLOV. H xata&tTAEN of TOOTOUC-HYOUS Paivetat 6TL EXEL OTEVY 
oxgon UE THY oxEddv TavtdyoOVN avaAOYY Siadixacia oto BvC&vtro (Oxtedyyxo<). °° 


Ot mewtot Dewoytixot TOD OvLOTYUATOTIOLYOAY xaL xWdLXOTIOLYOaY TOUS 8 
TOOTOUS (OL LEAWSLES TEOUTHOYaV) Eivou OL: 


Aurelianus Reomensis (meo. 850-877) Musica disciplina. To toeato ARES “ow 
OAOXANEMLEVO DEwWOYTLXO LOLOLXO xXELUEVO TOD LEOaiwva. Etvat avtdc 
TTOD XAVEL TLS AVAPODES OTA BLTaVTLVe TOOTUTTA 


Hucbald tov St. Amand (eo. 880), De harmonica institutione - mepryedqet 
THY TOAXTLKY TOLD YORYOOLAVOD LEAOVS xXaL TH DEwEia TOL avTLOTOLYEL OC” 
QUTO. 


Ou. exxAynoraotixot todmoL. Sev eivat aTAWS xAtUaxEc, OTWS TL¢ EVVOOUULE 
ONLEOA, AAAG Statovixes axodovbieg M0dyywv, TOV WMeOOLV OELOLEVa 
OVYXEXOLUEVA UEAWSIXE YAOAXTNOLOTLXE,”* xowd ATIC UEAWSIes TOL Baoilovtat o” 
avtovc, evo ave Sbo gyovv xotvovcs TeAxos POdyyous.”” 


To TEWTO YAVAXTNOELOTLXO Eivat OTL OAES OL LEAWSLES TOD AVHKOLY GE XATCOLOV 
TOOTO OAOXANOWVOVTAL GE LLL OLYXEXOLUEVY VOTH, TOD ELVAL YAOAXTNOLOTLAY YU 
QUTOY xa OVOU.GTETAL TEALKOS COGyYOs (finalis). Me ty ONUEELV OPOAOYia Ba tov 
ovonatcaue P0dyyo xataAnens N noewiac, OeuerArco H xatarynxtixd. TaodAo0 dws 
TOV OL TOOTOL Elvan, OTWS ELTOAME, OXTW, OL TEALKOL POdyyor (finales) civar Udvo 
téooeoic: Or D, E, F, G (oe, ut, Pa, GOA — Ta Tovexc Uy ExAQUBEVOVTEL CYETLXc).°° 
Avto onuatver ott x&0e finalis avtiototyet yt OE Evav, HAAG oe SUO TOEOTIOUG. 
Erovévws oTtaoyouv: Ktetocg todmocg tov os, TAcytog toém0¢ tov os, Kteroc tov 


32 BA. Headington 44. Aev Oewoobue amaoattmto va emextabobue emt tyS 
UvyLovoteyyLxys “at Sidaxtixyg UEWdSov Tyg solmisatio, emivdnoysg xt AvLTHS TOV 
Guido d’Arezzo, 6mwWg xat n oyeTttGOuUEevy «yEelo tov Guido». O evdtapeoduevosg 
AVAYVOOTIS AG avatoseEL ia TEPLOOOTEDES AETITOUEDELEG THY ETITOXNLEVY 
TEOLYOADY xou eTeEnyynon tov Headington, o.m. BA. axdun er’ avtod xoaw Pravvov 
144, 


33 Neues Handbuch 2, 53. 
34 Meier, Alte Tonarten 18-19 
3 Tré&vvov 144 


35 Meier, Alte Tonarten 15 
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ut, TAc&ytog tov wt xox. Or wEAwdtes Tov xvetov xa TOV TAaYLOD TOdTOD TIS [OLAS 
finalis (7.x. tov GE) OAOXANEWVOVTAL OTHY (Sta voTa. TLatt Aowtév Ague TrwWS elvan 
SLAPOLETLXOL TOSTLOL; 


H ardyvtyon etvar dtr, av xar Exovv tyy (dra finalis, Suapgoovy ota vmOAOLTA 
yaoaxtyorotixc. To éva amd avt&, mov civat ny ExTaon TOY UEAWOLOY TOV 
avVNXOvY OTOUG TOdTOVS ALTOS, OvoUdTetTaL ambitus. O ambitus oyuatver thy 
ETULTOETIOUEVY EXTAOY TNS UEAWSOLASG xKDE TOOTOL, avaPooLKa& LE THY finalis. Tro 
tTov<s “xUELOUS TOdTIOUG, O ambitus Elvat TODS TA TAaVW LEXYOL THY OXTABA, TEOS TH 
xo) Ovo uta Asvtépa, xar exouevwc, yn finalis ovurimter we tH (oyeddv) 
yaunrAdteon véta tov ambitus. [1a toug mAc&yLoug todTOVG, Etvat TEOS TA THKVW 
UL TLEUTTY XAL TOOS TA KRATW ULA TETHOTH, KaL ETOUEVUWG, y finalis Boloxetar oTy 
ugon meoinov tov ambitus.”” Uta wean Tov Betoxovta. otovg xvoLrous (4 
avbevtixotds) tTOdTOUG, OL LEAWSLA aveBaiver YOHYoOa até tyy finalis otyy TéUTTY 
Babuida n xo PNAdtEOa, Evo aAvTiDETA OTH AVTLOTOLYA LEAN TWV TAKYLWY TOOTIWY, 
N UEAWSiA xaTteBaiver amd TH finalis OTHY xaTW TETHOTY N TAPALLEVEL YLA LEYCAO 
StAOTHUA OTHY TEOLOXYH TEE! THY finalis. AUT6 EyEL WS ATOTEAEOUA, OL LEAWOLES 
evdsg xveiov tTEdTOD va EYOVV EXTHON OYETLKA LPNAN “OL Va RATHATYOLY OTY 
YOUNAOTEON VOTH TYG UWEAWSIAS, EV OL TAKYLOL EYODY YaUNADTEON EXTACY 
ODYXOLTLXG UE TOVG OUWVLOULOUG XUELOUG XAL OL UEAWOLES TOUS CAOXANOMVOVTAL OTO 
UEOO TIS ExTKHONS. 


Ou. extdoetc Twv TOdTMWY SEV EivaL OUWS «xXEVOL YHEOL» TOD TOPOUY va 
yeutoovy We oToLodyTote TOdTO. To tt OvUBatver LEGA oO? ALTOS xaADOPITETAL ATO 
QOXETUTES VEAWOLXES SLAdLXMOLES, OL OTOLEG SEV UTAEXOLY avEEKOTYTES HAAG 
UdVO LECH OTIS PEAWSLEc, TOD xaADOPiJZoDV GUwWS TH MLOLOYVHOUIA xXOL TH 
yapaxtyjototix& x&0e todmov.”” Or peAWStxot tTUXOL TWY TOdTOY (TTWTLXEK 
oyyjota, formulae*’), mov efvar to teito YyapaxTNOLoTLXd TOUS, civan ULKOd 
TEUAYKLA WEAWSLAS, TH OTTOLA LE H YWEIC TAVMAAAYES YONOLLOTIOLOUYTAL OTADEOK 
O& OPLOLEVES UEAWSiEG xaL SEV YONoWWOoTOLOUVTAL oO GAAEc. Mropovv va 
OVVOLAOTOVY LETAED TOUS KXAL VO OYNUATICOLY LLLA OAOXANOWLEVY TLANON LEAWSLA. 
XE ULOH LOVOLKXN SONULOLOYETAL AVTLXELLEVLXA YY aAvayxn Sta&xOLONS SLtaPdoWY 
XOTYYOOLWY WEAWSLXWOY TUTHY WE xXOLTHELO TOLOt amd avTOVS TOPOUY va 
ovydvactoby wetak tove.’ Utig peawdixés POUOLAES EVThKGOOVTAL xXOLL OL 
ParAUwdixot tovor (UEAWSLXK OYHUATA TOV OSnYOUY H ATOYWeEOLY a6 Toy tenor: 
Initium (aopyy tov otixyou), flexa (oe mepLTtTWGELS TONS OTO TEWTO yULOTYLO), 
medidatio (téA0g teWtOV yULoTLYLoD), terminatio (téAO¢ ottxou) 


To TETAHOTO YAHOAXTNOLOTLKXO, TOD ETOYS StaPpoPOTIOLE’ TOLVSG OLWYOLLOUG 
toOTIOUG, civat y EvvOLA TOL tenor y repercussa 7y tuba. [odxertar ya tov xveLo 
UEAWSLXO Y ATIAYYEATLXO PODdYYO, YUOW ATd TOV OTTOLO TEOLOTOEMETAL XAL OTTOD 
XVELWS ETLOTOEMEL NY UEAWOiA. Me tH ONLEELVH OPOAOYia Oa UTOQOKOaUE va TOY 


7 Ta down th éxtHONS UTOPOULY va ETEXTEtvOVTAL TEOS TA TKVW YH XATW KATH EvOH 7} 
dbo tévoug, LOiws oTHY TEPiTTWON THS TOALPWViAG, YWEIG BUWS Va HAAOLUVOLY TO 
XAOAXTYHEA TOV TOSTOD. 


38 BA. Meier, Alte Tonarten 16 
*° PAdweos (ut@e.) 212. Meier, Alte Tonarten 16 
“9 TIeBA. AtAac 94 


“! Tré&yvov 135 
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aTOSMOOLUE YE TOV 600 "SeoTdCovcam — Dominante". H Repercussa Boioxetar 
OTHY TEUTTN YN THY ExTH TAaVW a6 Ty finalis otovVg xUELOUG TOEdTIOVSG xaL OTHY 
toityn 7 tTétTAETH GtOUS TACKYtoUs.”” 


Ilivaxacs finalis xa. repercussa tTwy OXTW TOOTWY: 


Todtos Finalis repercussa 
Kvevog tov oe Pe Aa 
Kverog tov UL Mt Nto 
Kverog tov pa Oa Nto 
KveLog tov GOA OA Pe 
TlAc&ytog tov os Pe Do 
TlAc&ytog tov ut Mt Aa 

TlAc&ytog tov pa Da Aa 
ITIAcytosg tov GoA XOA YTO 


XTO TAaioLO ALTO, L@ioTAVTAL OL AEYOUEVOL PAAUWSLXOL TOVOL, SNAGSY OL 
TOOTTOL OULPWVA ULE TOVS OTTOLOVG YN LEAWSLA TEODEYYITEL Y ATIOULAKODVETAL ATO 
tov tenor. ‘Eto. éyouue to initium (apy), thy flexa (uéoov nutottxyiov), meditatio 
(téA0¢ Nutottyiov), terminatio (téA0¢ otiyov).’’ H repercussa, ce ovvSvaoud UE TH 
finalis oynuatiCer to StucotnUa THs repercussio, 7 oTO0ia xaBopiter to yaoaxTYOa 
XL TH PLOLOYVWULA TOD TOdTIOL. H repercussio Etvou Eva StaOTYUM TOV, ELOLXK KOU 
Eeywolota ya “abe tOdTO, ETavaAaUBaVETAL TOAD ODYVa. UtTO SidoTtHUA TIS 
repercussio (va un yivetat ovbyyvoyn repercussio xa repercussa: tO TEWTO Elva 
Sichotyua, to SevtEO vd6tA) Baotovtar TA ULNTIXce LOTiBa (fugae) xou OL TTUOELS 
(clausulae) twv LEAwWdtdy tov tedrmov. Ta StactyUata avtT& Sev eu~aviTovtar 
OTEYVH, OAAG "YEULOUEVa" WE HAAES VOTES, ETOL WOTE VA OYNUATIJOVTOL LEAWOLKES 
(OPLLOVAEG, TOD UEOW AvTOY Sraxeivovtat or TOdTOL (BA. xaL TAPATEVW).““ 


Ag onvermbet Ott or UEAWStES Evdg TOOTIOD LTIOEOUY va LETAPEODOEY KATH ULLAL 
TEUTTY YOXUNACTEOM YY wLa tetHOTH WNAdtEOAa (mutatio), yOYoLWOTOLUVTAS ULO 
VPEON, YLa XAAUTEON DEON TWV PWV, YWEIC va AAAKEEL O TOdTIOS.”? O TLO OvYVe 
Uetapepduevos civ o 2°S (AkyLOS Tov eE)."° 

Ta doa onusLmvovuE EO EXOLV EMAOLOYYH OTH LOVOPWYLXYH LOLOLX TOD 
Toeynyooravot wéAovus. LE Uta TroAL@~wvixyn obVOEON, OUWS, AV OL WNAES Pwves 
Botoxovtat otov xvelo todémo, ot Babes, aod xiwobyta. yaunAdteoan, Oa 
Boioxovtat otov TAcYLO, xa avtiotoo~a. Avtd TmooxUmteL aBinota amd TLC 


“2 Meier, Alte Tonarten 17 


“3 Tigvvov 144 


“4 Meier, Alte Tonarten 17 


* TIoBA. AtaAac 94 
46 


Meier, Alte Tonarten 24 
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EXTAOELG TWY MwVov. E@doov oplovéva amd TA XUVOLA YAHOAXTNOLOTLXH 

OvUTITMTODY, O ovvdOvaGLOS Elva edxoAos. [ta tov xa0oprtoud tov todémOv TIS 
, , , , L Z n. 47 

OVVOALKNS TOALDQMVWXIS OUVOEONsS LOXVEL O TOOTIOS TOY VNAWY PWVOY. 


Kata tn dtaoxea tov Meoatwva, yonowonomOnxay yia tous 
Oxtw® TtOOTMOLG aAoxatoEAAnvinca ovouata. “Etot EyoupE Kat OTO 
Meoaiwva tovg ddoto, wobyto, AVGio xou utsoAKSto (yia TOVS 
xUolovs) xat vTodWoL0, UTOpoOvyIO xAT. (yta tOUg mAGYtOvG). 
Ouws amd Acbos, ot extaoetg twv Meoowwvixedy todmwyv dev 
OUUTMIRTOVY UE TOUS OUWYULOUG aAoxaLoEAAnvinots. Tia to Adyo 
auto, nN ayvtiotoiyion moemEl va yonowomotta: ue eyadn 
moocoyn %, xaddteoa, va anopedyeta evtedic.“8 Sty 
Avayévyynon, ot todo eextaOnxay oe 12, ue thy TOOCOHxN TOV 
Atoatov xo Iwviov (vmocohtov xoat umotwviov avtiotoiya), and 
toy Oewontixd Glareanus (BA. xou mo xatw). 


Ol NP@TES ONLEIOypa@ies - veuaTa 


H oneroyoapia avtotoryel TAVTA xa EELTINOETEL TLG AVAYXES TIS WOVOLKY|SG TOD 
avtitooowrever. H eGEALEN ths UovoLxys xa0e eroyys ovuUBadiZer UE THY EEEALEH 
TNS ONLUELOYOA@LAC. 

To yoyyooravd wéAosg onELmvetat UE vevuata. AvTK TOWTOEU@aviTovTaL 
TULOAVETATA GTA TEAN TOV 8°” OU. KAL LAS SLXOWTJOVTAL GE YELOdyEA~Pa AtYo LETH 
Tyy xaUTY Tov 9° aLdva, SnA. Tept to 820.°° Utyv noedadty tous con, Ta vewLaTa 
Atay on.ddra tov TEOGSLOPiZOLY LLdvO xaTEvOVOELS (avodixh, xaBOdLX}) LLLOALS 
UEAWOLAS, VTOSNAWVOVTAS KXAL TO YXOAXTHOA THs. Or TOayUaTLXOL POdyyot TIS Sev 
SYABVOVTAL OTA vewUATA. Uy TOGLULN aAvTH Oc&on (mEPit0vD ws to 1050), ta 
VEVULATA AELTOLEYOUY OYL WS TOAHYLATLXY LOVOLXN ONUELOYEAPLA, HAAG ATAWS WS 
vToBonOntix& TIS UYNUNS YLa Wovotxotc Tov YSN HEEOaY aTtd oTHDVOUS TH LEAWSLA 
(OvutZouue 6tL ot PEAWSLES tHS ETMOXTG ExEivng Ytav oyYETLxk OALYKOLOUES, 
BacLtoueves TAVW OE OTEDEOTUTIA LEAWOLXA OYXNUATA KOL NY ATOUVNUOVELOY TOUS 
Ytav evxeeyc).”' Qe MOOS THY OTTLXA TOUS EUPKVLON, OTHY TOT TOVS LOOPY TH 
VEVUATA ONLELWVOVTAY GE ELDELA YOAUUN, TAOGAANAK TLOOS TO XELLEVO, TVW OTH 
yerodyoapa. Tote ovordtovtar uy Staotywatixe.”” Ta ry Stactnwatixd vewUata, 
TH OTTOLA YOAV TEOMAVWS ATEAH, OLUTANOMVOVTAY aTtd TO GKOTHUA Tw “litterae 
significativae” (emetnynuatixe yooupata), mov amomtteAoUy ovytoLoyeaetes 


“7 Meier, Alte Tonarten 20-23 
“8 BA. AtaAac 91 
*? TIoBA. xou Meier, Alte Tonarten 18-19. 


°° BA. OAd pos (utPE) 207-208. TIPBA. don avutéew GyELdvovtoa yra doa cvUBatvouy 
THY (dia Exelvyn TEELOSO EV OYEDEL TENS THY XWSLXOTOiNON TOD YOYYOOLAVOD WEAOUG 
XL TWY EXXANOLAOTLKXOY TOOTIWV. IlOdxELTAL YLa LA axduUY aTddELEy, OTL Y ETOYH 
exetvy YTAV ETOYH LETAHOOLOUIGEWY KAL KWSLKOTLOLNONS TOL TEAETOVEYLXOV, UTO TO 
OXNTTOO THY KapoArdady. 


*! BA. BAdpog (ute) 211 
» MAdeOs (UTE) 209 
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ODYXEXOLUEVOY AEEEwWYV xa cEUTINOETOLY Tov axoLBy xaDoOLOU.6 Tov TOvLXOU UpovG, 
tTwy ovOuixody evdeiEewy xo TIS amayyeriac.”® 


Me tov TOAAaTAKOLAOL.O Tw TEOCGInXOY oto ToYyyoeLAVd UEAOS (tTEdTOL xaLL 
oexBévttec, BA. TaPaTAVW) xaL THY OvvaXdAOVON SteKOLVON TOL EETEETOELODL, 7 
TOOMOOLXH TAOKSOON KXATEOTH AVETIAOXYS, xaL EvioTE ETLXLvVOLVH, SLOTL UTNOYE O 
xtvdvvog va ya0obv yn va Eeynotovy TA TAOASESOUEVA EXKXANOLAOTLKA LLEAEN KOL 
va avtixataotabovy amd vedtepa. “Etot, n avecyun ya OAoEva xa axolBeoteoy 
onuetoyoagia xatéoty exitaxtixy.§ Ne ura mo ekeAryyévyn Odon TS vevuaTixys 
OnLELoyoa@las, Ta vevwUaTta SnAWVOLY OAPEDTEDES ATIOOTKOELS, SLAOTHUATA 
SyAaSH wETaES twv POdyywv Ulacg wEeAwdtac. Kar téte OUWS Ob TOAYLATLXOL 
pbdyyor tS UEAWSIAS Sev Paivovta. ATO TA VEHUATA, HAAG LTOAOYITovTAL XATH 
TIOODEYYLON ATO Tho ATOOTHOELG PETHED TOVS TOD ONUELWVOVTAL WE MALT. 
Tlodxertar ywa TH Paon xata& THY OTOLA yYOYOLWOTOLOUYTAL TEOLODOTEOO TH 
OLAGTNUATLXG VEVUATA, TOL oONLELovovTaY WnNAdTEOR YN YaUNAOTEOa OTO 
YXELOOYOAMO, WOTE EULLLEDWS va SYAWOOLY LE OTTLKO TOOTIO XATIWS AxOELBEOTEOM TO 
OXETLXO VPOg tov POdyyov. Ta StaotyUatixd vewUaTa OvVLTIMOXODY YLA Evo 
SicoTHUA WE TA UN SraotyUATLXa (mLBAavdv and ta TEAQ TOV 10° cLEdva), TOETEL 
duws va Dewondet StL Exovv ULKEdTEOY NALKian and TA UN StaoTnUATIXE.”” Meoixc& 
amd ta vewUaTta Sev avTiTOOGWTIELaAY Eva POGYYO, HAAG YTaV T&yLEG OLVOECELS 
TEOLOOOTEOWY MOdyYwWY, TOLD oOvoudTovtTav ALtyxaTtOvES Y xXOVYLOVUVXTOVOES 
(ligaturae, conjuncturae). 


Meoixéc opés, apydtepa (BA. mapaxdtw), ta Sraotnuatixh vewULata 
ONLELWVOVTAY TAVW CE OVOTYUATA ATO YOOUMES, TOKYU TOD TA xAOLOTOVOE 
axdun oapéotcon. H phon avty tTwv StaotyUaATLKwmY VEDUaTHWY OE YOALUES 
avtiTp0GWNEvEL TH YOOVIXY TEEtOSO UETAED TE. 1050 xan 1200.° H avaxdravipy 
Tw MOOYYOYEALUUOY xXaL NY EPAOUOYH TOL YOOLULXoU OvOTHUATOS YLa TOV 
xaX00ELOLO TWY TOvLxwY LOY  aToTEAsi YWOIC aUpLBoAia Evayv amd TOUS 
ONLAVTLXOTEQOUG VEWTEOLOLOUS OTYV LOTOOLA TIS ONUELOYEaDPiac, SLdtL StevXOADVE 
XOTH TOAD THY avayvwoyn. Kata thy maoddoon, 0 EMEvOeTNS TOD YOAUULXoU 
OVOTHUATOS Eival O LEYAAOS Dewontixds tov Meoaiwva, o Guido d’ Arezzo, tov 
TO TEOLYOKMEL YLA TOOTH POE GTO DewoNTLXd tov ob’yyYOaLUa Aliae regulae (meet 
to 1030). 

To yoayptxd ovbotyua etye apyixc Sto yoapues (eviote yowuatiotés), o€ 
ATOOTAON TEUTINS, TOL TECDdLOOLTAY TH DEON TwWV PDSYYWY TOD Elyav ad XATW 
TOVS YULTOVLO OTO StaTtowxXd avoTHUA SYA. Tous POdyYOUS vTO xaL TO Ma. LTH 
QOLOTEOH TIS YOAUUNS oNUsLovovtay TOTE TO YOdUUA c Hf. AvtT& Ta YOeUATH 
ELVAL TH TOWTA XAELOLA TOV VTO xaL TOV Pa. AOYOTEOa TOTODETHONKE EVOLeUECA 
XO TOLTH YOUU, TOV OATELYE ETIOMEVWS ATIOOTAOY TOITYHS ATA TIS KAAES SUO xaL 
moeocd.dpile tH vota An (ywoic va GNLELdveTaL YoaLUa-xAELdi aproteod).”” Or 
YOOLUES KATOTLY ETALEKVOVTAY TODS TH ETAVW N TOOS TA KXATW, AVKAOYA UE TLC 
AVAYXES TNS Pwvis, ETOUEVWS O AOLOUdS TOY YOALUOY TOD yYONOLLOTIOLOUVTaY 


°? MAdeos (UTE) 210-211 

°4 TloBA. Headington 40-41. 

°° BA. OAdeog (uT@E) 213-214 
°° MAdeog (ute) 209 

°7 TOBA. AtAas 187 
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YTAV avaADYOS THS ExTAONS. Ot TOELS YOUUUES EYLVAY OUYTOUMA TEDOEOLS XOL TEVTE, 
evlote xaL EEL, av N EXTHON TNS Pwvyg Tov aTattovoe. H opLotixy otaVEeporoinoy 
OTLG TEVTE YOAULMES, TOD YyWEiTODUE ONUEOR, Elva TOAK LETaHyEvEeoTEOY. AAAWOTE, 
OUTE XAL ONUEOa EXODUE Evav oeELoTLXd aELOUS YOAULUwY, aPoK oL AEYOUEVES 
BonOytixes youupes elvar Eva xatc&AotTO axOlBdS ALTOY TWY TIAAKLOTEOWY 
YoouUwoy mov TMoeccETiNevtTO A aAparopovvtTo avoAoYa UE THY EXTHOYN TOD 
OLYXEXOLLEVOD LOLALKOL aToOTTaoLATOS. AxduUN XAL OTO LTAALXO trecento (1406 aL, 
BA. TAPAXKTW), OL YOALLES YLA TLS PHAGTEVES Puves Eivar xavovixc& EEL. 


Ouws, OTHY TOEAYLATLKOTHTA, TO YOaUULXO ovoTNUA SEV EelvaL TANOWS 
epevoeon TOD AQDETIOO, HAAG UGAAOV ELLA EXPOKON TYG OLvOTHLATOTOLNONS TwWV 
ToooTtabelwy mov Eetyav Ad&Ber yHOOAR TOAU vwotteoa. “EyovUE TANEOMO PIES yLO 
OVOTHUATA YOAUUOY Tt TL¢ AXES TOV 10° aLEdva, EV TAALETEGO AXdUY Evo TO 
OUOTYUA THS SLADELAXNS ONUELOYOAMLASG TOV OLvavTOUUE Oty Musica enchiriadis 
xat aAAo’, ad tov Yo atdva. H xatvotouia tov Guido d’ Arezzo etvat ott 
TOTOVETYGE Tic YEaLUES Ge aNdatAON TEiTH.”® Tlpog to TEAOS aUTIS THS TEELdSOU 
TA SLAOTYUATLXA vewUaTaA UE youuUes Oa eEEAryOobv otyy AEyYOUEVO TETOKYWVY 
ONUELOYOAPIA, YLAa THY OTTOLA Oa WLANGOLUE SLEEOSLKOTEOA THOAXATLW. 


Ta vEvuUaTA TWY LECAHLWWLKOV YELOOYOKQWY Sev Elvat T&VTOTE GUOLA, HAAG 
EXODV SLAPOVES LOOMES AVAOAOYA UE TLS YHWOES xAL TEOLOXES TYG EvVEWTYS dTtOv 
XONOLLOTLOLOUVTAL, OXNUATICOVTASG OLKOYEVELES KATH TEOLOYXES. 


Ano Tyy ELOY TOD yYoONoOLWOTIOLEiTAL Ny ONUELOYEA@LA, EemNADE LULA ELJoOTA- 
OTLXN KAAAYYH WS TOOS THY avTtAnWYH Tw LOLOLKwoY TOAYLaTwWV. Me ty LOvoLxy 
onusloyoaptia, yn Stadoyyn twv Mbdyywv oto YOdVO ETATOETETAL CE YOMPLXY 
Srataen xaw erxdva oto yaott. Atvetar n Sovatdtyta etroxdTtyons OADKANOENS TNS 
“OvOLKYS, avEEKOTHTA ATO TH OR TOV YOdVOD. “ETO. xaTEGTH SvoVaATYH YN EPELOYY 
TNS TOAVPUViAs.” 


Tra tyHy TOOCEAEVON THY AATIVLXWY VELUaTwWY EYODYV SLATLOTWOEL TEDOEOLC 
Bewpoitec: 

e Am6 tovs tévous TIS EAAHVLXH YOa@Ys (Edm. De Coussemaker-1852) 

e And to oboT nA THC AAEEaVSoLVYS TECGWSias (Ewald Jammers-1965) 

e Amt tig EBoaixes yoapes avayyworns 

And thy Expwvytixy onueroyeapia twv Buavtivoy (Lambillotte-1867, 
Riemann-1878, Fleischer-1895, Thibaut-1907). H &moy avty vmootyoifer 6 7 
AQTLVLKY VEDATOYOADia Sev civaLr TAOK ULA TAOAAAAYH TIS ONLELOYOA@iaAS TOD 
xonotoTotovoay otyy KwvotavtivovuToAy Thy ETOXY ExElvy. 


Tig amdWetg tov teAevtaion améder—e O OTOvdALOS EAANVAS WOLOLKOAGYOS 
Kwvotaytivog PAWNS UE OLYKOLTLXES EOELVES. OL OWOLOTHTES LETAED BoTavtIVaY 
XOW AATLVLXOV VEDULATWY OLTTOSELKVVOVTAL XATATAYNATLKXES, ATTOXAXAUTITOVTAL LE TOV 
XALOO OAD KXAL TLO OTEVES xa EeTTEOVOUY KATH TOAU TLg TEWTES TETIOLONCGELS. OL 
QAVTLOTOLXLGELG yivovtaL WE Tig TMaAaLoBLCavTIVes oNUELoypaqieg Chartres xa 


8 BA. OAcdoog (uTPE) 215-216. 
°° BA. Pidvvov 165. 
°° BA. BAdeos (ut~PE) 272 
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Coislin.®' O (Stog epevvyatyc®” yer SefEer Str axdun xar ta emeEnynuatinc 
YOOLUATA TOV OLUTTANOWVAY TH UY SLAOTYUATLXY VEDUATOYOADYH THS TEWLUNS 
Manors, EXOLVY TO AYTLOTOLYO TOUS OTHY TAAALOBLTAVTLVH LOLOLKY ONLELOYEAOLA, 
XOW OTL OL AATLVLKOL TEXVLXOL COOL EYOLY LETAPOMOTEL ATO AVTLOTOLYOUS EAANVLKOUG 


Méow ty¢ ovyxertixys EOddov tov DAGOOD aTrOdEeLxvbETaL TEPitTOaAva OTL, 
TEOQAY TIS VEVLATOYOAPYS, UTAOYOLDV OYEDELS KAW OTH [OLa TH AELTOVEYLXA LEAN. 
Metaée&d tov yornyooravow yoorxob xa THS pwovOLXyAS Tov PBovTavTLVOU 
EXXANOLAOTLKOU TEAETOVEYLXOU ULTMMHOYXEL ULAa EEALOETLXK TACTILE OLDYYEVELA GE 
MLYOUPES, UEAWSLXOUS TUTOVS xaL POcoEtc. O aolOuds Twv Lowy Y TwY avaAOYWY 
XVOLWY, ULECALWY KXAL TEALKOY TITWOEWY Eivar WEYcAOSs. AxduN TLO ONUAVTLXO Elva 
OTL UEOLXOt AativIxot xo BUGavtiVOL bUVvoL éxovY THY (Sta LEAWSLXY Yoouyy.°? Eav 
doa avapépovtat edu ovoyetioNovby xar UE OOK AVAPEOAUE TAOPATAVW, YLA TO 
SAVELOUO TOD DVOTYUATOS TWY YXwWV ETtLonSs a6 TO BuTavtio, xaBlotaton evaoyns 
n e&Kxotjnon Tov efye N SUTLXY UEOALWVLKY LOLOLXY ATO TO TOALTLXO xOL 
TOALTLOTLXO TOOTUTIO TOD BuTavtiov oe dAoUG GYESOV TOUS TOLELS, TOLY TTAOEL TO 
Six6 tS SEduO (BA. xan ta TEOt Kaporoucyvov, TAPATEVW). 


AvtO OEY TIOETTEL PLOLKH VO EXTIANOOEL, AV AVAAOYLOTOUUE OTL, THY ETOXH 
exetyy, 1 BoCavtiwyn Avtoxoatopia, ovvéyera Ws TOOG TOVSG TOALTLXOUSG xOL 
Storxyntixovs Yeouovc, tTHS Pwuatujng Avtoxoatopiac, AAA WE EAANVLXN YAWOoN 
XL TOALTLOTLXY OvvEtdyon, YTAV SYXL UOVO TOALTLKXA KOAL OTOATLWTLXA, HAAG XO 
TIVEDLOATLXA XL TOALTLOTLXK YY Loxvedteon SUVAaUN TYHS ETOYS, EVO OL 
Qonoxevtixés Eoldes Sev etyav axdun SnwLOveYYCEL TO OYYUA YETAED Tw Aw 
tysg Avtixys xar Tyg AvatoAxyns Evewmyes. 


H KOOLIKHN LOVOPWVIKN MOUOIKN 


Ta thy xooutxy wovotxy too Meoatwva ot mANoO@oPlEs TOL StabetovUE Elva 
eteooBaosic. Pra ty UEYaAN LOVOLKY SOEKOTYOLOTHTA TOL AVATTVGOOTAY OTH Aina 
OTOWOUATA KO ToLtdtTav LE APOELH Aaines SiaoxedcdoEtc, TavYYUOELA KaL GAAS 
XOLVWVLXESG OLVADOOLOELS, OL TINYES UOG Elva xvELWS EUWEoec. Tvwoeifovue ya 
Aaixyns TMOOEAEvoNS TOEAXTLXOUG POLOLKOUS TOLD TIEELPEOOVTAY OTIC SLKCPOVES 
TteQLoxyes ty Evowmysg Stabétovtacg thy téxyvy Toug LE ayolBHN oe doOUG TH 
Cyntovoay.* Sto TrAaioro avtd SnurovpyjOyxav Eeywouotés, xoowtxés PdOUES, OE 
OVOYETLOLO LE TLC HONYNUATLXES LOE~ES TOiNoNS (UTAAAGVTA). OL WOVvOLXOL TOD 
TLS uTNpetyOay (ovyva yoNowortoteitat O 690g «minstrels») Yytav toayovdLoTES 
XOL OPYAVOTIALXTES KOAL OE ATLELKXOVIGELS TOUS TAPATYOOUUE va YONOLWOTIOLOUY TH 
W“ovoLxa Tous doyava. H yojnon TwWY LovoLtxwby OPYaVWY THY TEELOSO AUTH Elva 
OXESOV ATTOXAELOTLXH TLEOLOOLOUEVY OTHY KOOULXY LOLOLXH. OUws 7 [Stax n LOLOLXYH 


°! BA. ®Adeos (utPE) 275 x€., UE ATTAOLOUNGN OYETLXUY TEPLTITUGEWY, ETLYELONUGTWV 
XOL TULVOKOV. 


° MAdeos (utPE) 253-254 


63 BA. DAdEOs (UTPE) 276 xaL 283-287 xa TOBA. Floros, Universale Neumenkunde III, 
351-355 xat 370-374. TloBA. xa. Neues Handbuch 2, 54 xe. 


64 Neues Handbuch 2, 224 
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tous dev Las Exel SiaowHel MAOK GE EAcYLOTA SEtyLaTa, SLETL Sev ELTUYNGE va 
ODVOOEVETAL ATO ULLA ONLELOYEAPLA. 


Tlavtw>, ctuaote oc Eon va yywoeifovupe 6tL N AVAaTTVEN THS Aaiuns xoouLXNS 
w“ovolxys vomNoeE TOAKU oNUavTLXH xOL YLa THY avtiotOLyn TTS EVTEXVNS 
EXXANOLAOTLXYS “ATH THY TrEEtOSO TYG xaUTIAS TEOG Tov 11° cuUdva xa YETH. 
TIOAAES Aatxns TEOEAELONS ETLOOMOELS TEOKOAY OTO EXXAYOLAOTLXO OETTEOTOELO. H 
SyULOLEYLXYH avewerEen Tov E€vov avtwy OTOLXELWY, O LOVOLKOG AVTODYESLAOLLOS 
xa y ameAsvOEowoyn TIS SyULoOvEYLXYS Pavtactag Mov TMEO0EXvE ATd TY 
Stadixaocia avty E0ece tig TMECUTMODEDELG Ya THY aVvaTTVEN TOD MatvouUevov 
exeivov Tou ovoudcGovuue atvOeoy.”” 


ALlapopETLXN ELVAL YN XATKOTAON WE THY LOVOPWVLKY KOOLLXN LOVOLXY TIS 
LMTMOOUVIS TOD Las ExEL SLAdOVEL OE GVOYETLOUS WE TOUS TEOBASOUEOVG xXAL TOUS 
toovBéeovuc. Avtot dev ytav Aaixynco TOOEAEvOYS, HAAG LEAN AOELOTOXOATLKWY 
OLXOYEVELOV xaL EvioTE “aL BaolAsic H NyEUdves. QOoUUEVOL até TA LOaVEXK TIS 
LmTOOUVYS, TOL OTHY ETIOXY ToD Meoatwva etye wEYaAN avamtvEn otyy Evow7y 
(0BA. xar tt¢ LUtaveo@ootes mov vumIAp—av eva onuavtrxdtato xivnuan xo 
XOOWOLOTOOLXO YEYOVGS YLa THY ELOEWTALXH YrteLop0), SyuLroveYNnoay LULA TOLNTLXY 
XO TAVTOYOOVA [LOLOLXN TEXVN TOD avtTamoxeLvotay ota LoEWSN LTH xXOU 
VULVOUOE THY AVOOLKY YEVVOLOTYTA KOL AXEOALOTHTA, TOV EOWTA KXAL TH YOVaUKEia 
oOLopgLa. Uoyva EyYOaPay LOVOL TOUS OTLYOUS, LOLOLKY XAL OLDVOSEvaY OL LOLOL LE 
UOLOLKXA OEYAVa TO TOMYOUSL TOUS. Eviote dUwWS YONOLWLOTIOLOVOaY ETIAYYEAUATLES 
TEPLOSevovtes TOAXTLXOKS OvVOLXo’S (minstrels) wo opyavoratxtes.©? Ot 
ovouaotes «tooBadovpoi» xat «toOvBEpOL» ExOLY OYEON LE TOV TOMO TOOEAEVONS 
TOV KAAALTEXVOV aLTwY. OL TOOBASOUOOL TEODEOYOVTAY aT THY xXOLTISAa TOD 
xLVyUaATOS, TOV EExtvyoe tov 11° andva amd thy Axovitavia tas Nottag Taaatas, 
EvW OL TOOLBEOOL TEOEEXYOVTAL aT TH BdoEra TaAAta. Le HAAES yYWOES UTHOXYOLY 
GAAES OvoL.aotes, 6TW>¢ OL Minnesdnger (cowtotoayoudstothdec) oty Tepuavica. 


UTX TAKLOLA TIS TEXYVNS TWV KOAALTEXVWY UTWY EfvaL TOD KaAALEOYNONKXAY 
TTOAAES ATO TLG KOOULXES DTOOMLKXES POOLLES TNS LOVOMWViAac TOLD aoydTteoa Da 
TEOGGOVY OTHY TOAL@HWLXH EvTEXVH WOLaLKXH aApYiCovtas tov 14°° aLva (Ballade, 
Rondeau, Virelai).”” Extd¢ 6uUMs ATO HVTO, OTH LOLOLKXYH TOY TOOBASOVOWY XAL TWY 
TOOLPEOWY AVaTTHYOnKAY EVSEYOLEVWS KATOLA ATA TA OLOULKA OYNUATA AT TH 
orota 0a toogABovv apydotepa o1 PVOULXOL TEdTOL TIS VYOAHS THS Notre Dame (PA. 
TAOAXKKTW). Emtons, ota TAAIOLA TIS SxS tous Téxvg SiSetar MPOOLYH YLa THY 
avanteENn tyS ONELoyopa@iac. Ouwso xar or (dro. Oa pEAretHoovvV xar Oa 
YXONOLLOTLOLNOOLY POOLES TIS EXXANOLAOTLXYS LOVOMWVIAS, OTWS y StoTLyYn PdOUA 
tYS sequentia, TOL, TMS TEOCAVAPEDAUE, Da aAELOTIOLNDE’ WS TEMyoUdLOTO Lai yj 
yooevtixy, Estampida otyyv xoourxy Lovoixy.”” UTY TEXVN TY TOOLBEOWY KXAL TWY 
TOOBASOVOWY GLYYWVEVOVTAL Y ATAWS OLVAVTWYTAL KOOULKA xKaL DoNnoxEvTLXc 
otorysia xaL n emtdoaoyn tovg otyy avamtvEn TTS UEOALWWLXYG EVvTEYVIS 
Todv@uviac eivor onuavtxy.? Ac onueudicovus TéAOS TS TH TOAYOVSIA TOUS 


°° 1000 JMG 

6° Neues Handbuch 2, 226 
°7 “AtAas 193 

°8 TIOBA. xa Kdattoc 61 


° Tra aygoeig xa aAAnAeTdeccets UETaED xoouLxYS UOLGLXYS TwY TECBASOLOWY xatL 
Boroxevtixys Lovoixys BA. Neues Handbuch-2, 121. 
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xenowotornoynxavy ovyva xol wo cantus firmus o€ TOoAAEG xKOOULKXES xXaL 
Bonoxevtixés ovvOéoetc ths Avayévyyjons. 


XNUELWVOLDLE LEOLKXA ATO TA ONUAVTLKOTEOM OVOUATA TWY OLVOETOY-TOLNTOY- 
TOKYOLSLOTWY ALTNS TIS xatyyoolac: TovAvEAUos ths Axovrtaviac, Jaufre Rudel, 
Marcabru, Bernard de Ventadorn, Raimbaut de Vaqueiras, Adam de la Halle, 
Oswald von Wolkenstein, Reinhart von Hagenau xa ToAAot c&AAoL. 
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H Eu@avion tng NoAugmoviac 


To npwio Organum 


An6 TY ETOXYN TOL yOROWWOoTOLELTAL N ONUELoyoaia, emHAVE LA ELTOOTIAOTLKXY 
OAAAYN WS TOEOS THY avTiAnWN TWY LOLvOLXwWY TOayUdTwWY. Me tH YOVvOLXy 
ONLELOYOAPIA, N TOAYUATLXY StadoyH TOV POSYYWY OTO YOOVO, LETATOETTETAL GE 
Yoaixn Srataen xo erxdva oto yaoti. Me ty wovoixy your e&xAAov Stvetar 7 
SLVATOTNTA ETLOXOTINONS OAOXANEYS THS WOvOLXYS, avEe—EKOTHTA amd TH EO TOV 
yodvov. ‘Etat xatéoty Svvaty n epaouoyy THS TOAV@PUviac,” 

HA. organum paiveton va viodnAdvet OTL OTN LOVOLXH ALT, N 
avOoadmwvy pwyvy ovvodevdtay, xat ovxyva aytxabtotato and 
ovoixc Opyava (Stag ucAtota av A&BovUE UTC Ott, HOYOTEOG, 
xa0e vota, TOoO tHS vox principalis 600 xou tHS vox organalis, 
otoAvotav we ToixtAuata xa Etot n xtvnon TWY xOULaTLOY HTaY 
udddoyv aoyy). TloAb miOavy Atay xo n ox€on TOV organum UE TO 
yvwotd wag exxAnoiwotixd Ooyavo, mov thy (1a mEoimOV ETOXH 
avartvooeta: texyvohoyixa xat diadidetat oa’ oAdxAnon tHy 
Evoonn. 


H yop@n Tou 

To mewto Organum iva, y TOWTY aAvaPEEdLEVN LOEMY EvtEyvyS TOALPWVias 
OTHY EvEWTALXH WOvOLXH LoTtopian. Ta moeWwtTa TapadsiyLata amavtovv oF 
DewoNTLxa& OLYYEGUUATA, TOKYUM TOD Selyver OTL N SLAdLXAOLA AvTH BOLOXdTAY 
TOTE AXOUN GE TELVAUATLXO OTASLO. Ac oNELwOEl TaVTWS N YOOWLXH OUUTITWON 
TWY XALVOTOUWY EEEALEEWY TOD OONYNOAY OTHY ETLVOYON KAL THY TOOTH avamtDEN 
TyS TOALPWViAs, UE TIg¢ TavTdXOOVES EEEALEELG OTN MOLOLXY, TOLD TEOLYOaPaLE 
AVAAVTLKEK AVWTEOW (GUVOTYUA TOV TOOTWY, XWSLXOTOLNON TWY UEAWSLOOY, OYEOELC 
ue to BuCcvtto), yra va yiver avttAnnté 6tt 1 TEeiOSOS AUTH Ytav TEeLOSOS 
UEYOAWY AAAKYOYV OTO TIESLO TIS ELOWTALKIS LOVOLKNS. 


To omovdaotepo amd ta ev AdYW DEewoytixa& ovyyoduuata etvat 1 Musica 
enchiriadis, é€9yo Gyvwotov ovyyoeagéa (ny Tatoedtyta tov pwovayobw Hucbald 
auolopytettat ad thy Eoevva), TEoimov ota U~OA 7 GTO TEAOS TOV You a. H VAY 
oto OEeworntixd avtd Eoyo scivat Eto. SratetayUEVYH, WOTE VA KXATAANYEL OTYHV 
ETEENYNON TIS TOAVDPWVWLKNS TOAXTLKIS. 


To ovyepaLUa avtd avapéoetar of SUO TUTOUS OrganumM: Of TEUTTES KAL OE 
TETHOTES. LTO organum OE TEUTTES, TOD Paivetat OTL TO EXTEAOVOAY ELLTIELOLNK 
xaL elvan TO HOXALOTEOO, O OVvVOETIS AauUBaVEL ULH YONYOELAVYH WEAWSLa (cantus 
firmus) xou thy ovvodevet of YAUNADTEOO Upos LE TAOGAANAES TEUTITES H OxTE BES 
(avtc& elvan xar Ta Udva OKUOwVa SLAOTHUATA YLAa TH Dewota xar THY aLoOyTLXY 
TNS ETOYS). Uyetuxds civar edw0 0 6090S TACAPWViA, TOV SYHAGVEL THY TAOGKAANANH 
xtvjoyn TOY Pwvov. H Owvy Tov amtodtder THY YONYOELAVYH WEAWSLA OVOUATETAL VOX 


 Trdvvov 165. 
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principalis, n pwvyn Tov ovvodevet, vox organalis. Ot pwvés Tov organum of TEUTTES 
UTooOUY va SiTtAAaGLAOTOUY OTHY OxTABa, Sivovtas LULA «PEVSOTETORPWVN» SOUY. 


XTO OrgaNUM OE TETAHOTES, TOV ELVA EVTEXVO XAL ULETAYEVEOTEOO, KAL SOUELTAL 
TAKVW atOVS TAEAdOCLAKOUS xaVvdvES ATOMLYT|S Tov TeEitovov (“diabolus in 
musica”) 1 ovvodevttxy Mwvy Eextvc&er oto (Sto biog we tov cantus firmus xa 
Taoapéver otabeoy o° avtd uéyel va oynuatiobel to SichotyUa tyHS téTHOETYCS.”" 
Katéruy axodovoet of TAOGAANAES TETAOTES. Ot OVOUAOLES TWY PUVWY sivaL LOLEC. 


Ta TewWta owldueva Selywata TOAL@wViasg Eltvat AoLTOY SLO LELOVWLEVA 
TLAOQKSELY LATA OTA TAatoLa Evdg DeworTLxoW oLYYOGUWATOS. UtTy AELTOVOYLXYH 
TOKEN, N TOALDPHVIA ATAV OTWS POALVETAL VTMAOXTY XOLL TOLY THY XATAYOADY THS OF 
DEWONTIXNEA GVOYYOCUUATA, AAA GE TELOMUATLKO OTASLO KAL EUPAVITOTAY OTVLA. 
Ta Aeitoveyixa& weAy oTyV TEEiOSO AUTH EXTEAOUVTAVY LOVOPWVLKK XL UOVO GE 
OPLOLEVa ATOOTMOUATH TOvsg TOEOGETiBETO vox organalis, ya AdYOUS NYYTLXOU 
euTtAovtioov. [odxertan SyAASH yra Eva etdocg Staxdounons TIS LEAWSiAC, OX! 
OUWS LE THY OELTOvTLA StaTAEY, OTWS ovveBaLvEe LE THY TIEODOHXN LLEAWSLKOY 
ATOOTAOUGATWY (tropus, sequentia, BA. avwtéow), HAAG WE THY xdOETH SratAEN, TIS 
ovyynxnons. Todxertar SnAadSy yra Eva etdocg xc&betov TOdTOv. 


ZNHEIOYPAa*ia TNS NPWIENS NOAUMwviaG 

To oVOTHUA TOV UN SLAOTHUATLXOY VEDLATWY TOD YOYOLLOTOLOUYTAY THY ETOXH 
exetyy otyy Even Sev umoootvoe va SyAwoEt TEpLoGOTEON axeiBELa, TOD ATAV 
avayxata we THY avamtTvEN TOALTAOXETEOWY LEAWOLWY xaL YE ELDOdSO TIS 
ToAvOwviac. H mewtyH TeOCOTHDELA LH ULAH VEX ONUELOYOAPIA, LKavyH va 
XOATAYVOGMPEL TOALPWVLXY LOLOLKY YivEeTaAL OTO TEWTO DEewOoYTLXS OUYYEPALUA TIS 
TOALPWViAS, TO Organum THs Musica enchiriadis. Ovotamotixa, yn oNUELloyoapia 
avty SyLoveyeitar Ywa va avtietwmioe. to TOdBANUA TOV OvYYOOVLOL“OU TWY 
MWVOY, TOOBANUA TOLD EUPaviTeTaL LOVO OTHY TOADMwVia. 


XTO OVOTYUA ALTO UTAOYOLY YAOAYUEVES TIAOGAANAES OOLCOVTLES YOAUUES. 
Kade YoOLUY AVTLTOOOWTEVEL LLA VOTH TOD SNAWVETAL HOLOTEOM UE TA SACELAKK 
abuBora (BA. exduevn Taocyea@o). Have otis yoauues Yocpovtat ot cvAAaBEc 
TOD XELUEVOD XAL OL OVAAABES TOL TIVETTEL Va GLYNYHOOLY YOaPovtaL y Ula “ATW 
até thy GAAn, of Stataen SyAadSH Tov onuEcoAN Oa yaoaxTneitaue «dtaTaEH 
TIXOTLTOVOASG». UTO AOLOTEONDO EONS TIS TEAiSAS, YOKPOVTAL, AVEDA ATO TIC 
yoaupes ou evdetEetc¢ T HS (Tonus — semitonium, tévog 7 yuttévio. H onueroyoa- 
pia avty cEutyoetovoe tTHy TOAV@wWVia xa EStvE LULA TOOTH (aTEAH) aTc&vTHOY 
OTO EOWTNUA THS OLVIKNONS KAL TOD DVYYOOVLOLOD TWY SVO LEAWSLKXWY YOAKLLOV 
tov organum, dev édtve 6uwWs AVON OTO TEdBANUA TIS SNAWONS THS SLmOXELAS TwY 
o0dyywyv. H Avon oto TOEdBANUA avTtd Da SobEt TOA apydteoa, 6TWS Da SovbUE 
TAOAXATO. 


H onueroyopapia avty ovoucotyxe "“dSaosraxy xan eivar n TOWTH 
ONLELOYOAPIA TIS TOALPWViAc, TOLD aTAaVTA Oty Musica Enchiriadis. BaotZetat oe 
téoocpa Saceraxc obKUBoAa (ov TECgOYOVTAL ad YO&ULA F), tov TAPOvLOLEKTOUY 
tovug pbdyyoug evdc Baotxot tetoaydodov. Me avaotoopées xar avttotooMEes 
TooxUTtTovy GAAaM 14 oyuddia (eougvws ovvorAxc& 18), mov 6AM ywact 


7! Neues Handbuch-2, 174 


2 Tiévvov 168 
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TAOOVGLATOLY Ula Tovixy SLtaTtaeENn amd 4 pEetaks tTovg Stadoyrxa& LOLA 
tetoaxooda. Or POdyyo. Twv TEcocOWY ALTWY TETOAYOOSWY OVOULKOTYKXAY KATH 
tetoades (amd tous YaAUNAGTEEOUS GTOUS HADTEEOUS) 

e Graves 

e Finales (o1 téaoepis teAtxot PO6yyot Twv TO6TMV) 

e Superiores 

e Excellentes 


Extég avty vumd&exovy xar dvo «vmdAotToL POdyyol», ot residui, 7tov 
oAOXANEVOvY To GbaTYULA.” 


oil ry, a rk y 


Teh. \ dhane defenpronem canendo 
“a RS trrur auomodo ndeferrprif’ dub ae 


Aetyua Organum oe tétaoteg amd tn Musica enchiriadis 


To ovotya onueroyeapias tag musica enchiriadis (jy Saoceraxy 
ONUELOYOA@LA), TAOGAO TOV ATOGXOTOVGE GE TOAXTLXY EPAOLOYYH Patvetar OTL 
dev etye xa wraiteon SidSooy - ytav xabapd Oewontixd xataoxeraoua.”* 
XtTyY TOGEN, OL “LOLOLXOL ToD lov aLodva TECOTAAYOaY va ADoovY TO TEOBANULA 
Baowféuevo,. TaVW OTH VELUATLAXN ONUELoOYoa@ta. “Etot, SyuroveynOynxe 7 
cEEAtyEVN LOEMYH TWV SLKOTYUATLKWY VEDUATWY, TOD GOLYTEAEOTYXE WE THY 
TOOONHXN YOALLOYV oe Stacthuata toeitys amd tov Guido d’ Arezzo (aliae regulae, 
mep. 1030 BA. xan mapardvw). And TAH OYYUATA AVTOV TWY vVEvDUaTOOY 
OXNLATLOTIXE ADYOTEOA y ONLELOYOAPia ths Notre Dame. 


TO ENOUEVO OTADIO SIGUOP@WonNs TNS NoAU@wvidc (110¢ 
al) Kal TO KAGOIKO Organum TNG¢ Enoxne St. Martial - 
Santiago de Compostella (120¢ al) 

Metc& tov 9° arava, oL UaotvEtes YOHONS TOALPMHVias AEtTOVY TAVTEAMS, YL VO 
eTraveABovy WdAts Tov 11° cedva TEAL, HAAG TOOK TLA OE ODVEXYH OOH. HSy Se ota 
téAyn tov 11°, gyovue TOAV@wvia YE YOON OyL UOVO TAOGAANANS, HAAG xo 
avtiOetys xivnoys xar dSLactAvOWOYS TOV QWvoy. H avtibetn xivnon Oa amoteE- 
Agoet TAEOV Bacixy HOY THS wETémEta avantVENS THS TOAV@WViAc.” 


73 Neues Handbuch 2, 173 


™ TlapoAa avté, ovvavtobue TEPLopLoUevyn YEON TOV ovoTHUtos aVTOK xa. GTHY 
uovo~wvia. BA. mapadetywata xwSixwy Neues Handbuch 2, 89-90. 


® Tiévvov 168 
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Ta Dewontixa ODYYOGUUATA TOD LAOTVEOVY YLA TH LOLOLXY TIS ETOYS Elva: 


Guido d’ Arezzo, Micrologus de disciplina artis musicae: a6 tov 110 cova (uete 
to 1026). Ilodxerta yra thy apyarédteon PBeBorwuevy pvyudvevon 
TOALWVLAS LETH THY musica enchiriadis. 


Guido d’ Arezzo, Aliae regulae (rept to 1030): meoréyet tHy TOWTH TEELYPACY; 
ONLELOYOAPLASG GE YOALLES. 

Guido d’ Arezzo, epistola de ignoto cantu: Teprypd@et to oVoOTHUA ExUcOynons 
UOLOLXNS XL TMEOLEYEL TO TEOLMNUO TOlnUN YE TA OVdUATAH TWV 
pboyyoojuey. 

LvOyyoaypya tov MidAdvov, Ad organum faciendum, mepinov 1100: And thy 
eToYy,  avtTy mAgov, Oo cantus firmus (SyA. y vox principalis, mov 
TOOEOXOTAY ATO TO TOWTOTLTO TeNnyOOLAVG LEAOS) Sev Elva yn PHAdTEEY, 
OMAG N YauUNAdTEON Pwvy. Ilatover SyA. tH DEON TOV Da xoaThoEL yra 
TOAAOUS ALVES APYETEOM, xaL TOV Oa OvoUaoTEl «looxEd&tyS» (Tenor). 
Edo eivar extoyns Tov TaPATNOOUUE THY avtiDeTH xivyon xaL TH SLAOTAU- 
OWON TOV PWVOY. 


Tyy (dra eroyy EYOVUE KXOL TLS TOELS TEMTES TEAKTLXES TIVES TOAVOWVIAS (TH 
TOWTA TOAVLPWWXK YELOdyoapa). Ubyxeovy we tyHY loayywateta tov Guido d’ 
Arezzo elvan xaL nN TAAKLOTEON OWCOUEVN OLAAOYY Organum, 7 LvAAoyH tTOdTWY 
tov Winchester (Winchester Troper). Tepvéye. 164 organa, mov etvor duc 
ONLELWUEVa OE SLOEOUYVELTA «VEUUATA» xaL ETOL Sev TOEOUY ONUEOa va 
StaBaotoby pe BeBoudtyta.” H avtrototyyon twv Qwvdy mapovarcler SvoXoAtEc. 
Aey civon axdun BéBaro, av o cantus firmus Botoxetar otyy WyAOTEOY HTH YAUNAO- 
TECH Mwvy.’” Unpavtxd tévtws eivon Gt. oTHY THYH AVTY, OMWS xOL OTIC ETOUE- 
VEG, N ONUELOYEa@ia TOV YOYOLWOTOLEitToL elvar y cEEALypevy veouaTtLxyH (ue Sra- 
OTYV.ATLXG vEevUATA, EVLOTE XAL GE YOOUUES) xaL Cyt y SaOELAXy, n OTOIA, 6TWS 
TooavapEeoaue, Sev yonotwoTtornOynxe oTyy TOGEN TAOG EAcyLoTA. EmOUEeVWS, ULE 
thy cEEALEN TIS TOAV@wviacg OvUBAdSITEL naw n EEEALEN tTHG ONUELOYEAiac, KO WLE- 
TAED TOUS SNULOVOEYELTAL ULLA GYEON AUPiSOOUNS AAANAETLSOAoNGS. 


Alguop@won TOU KAGOIKOU organum 


To eEmdLEevo ONnUavtLxd otT&SLo THS EEEALENS Tov organum xat UAT! LW’ ALTO KaL TIS 
TOALOWVIAG, Elvan yn ELOULKXH xaL WEAWSLXYH avEeEKXOTYTOTOLNON THS GVVOSEDTLKIS 
@wvycg (vox organalis), n omota meovcer exc&vw and tyy vox principalis-cantus 
firmus. [tvetat SyAady "discantus" xo ovoudTetat TAEOV ETOL. UovavtTauE ETlons 
OADEVa “AL OLXVOTEOA avTiBEeTH xivnon, TOV Eviote OdyYEt “aL CE SLXOTALEWOELS 
muvoy.’® Tis eitixés avtés aAAayés tig SiATLOTHVOUUE VLA TOT) POOK xo TAAL 
OF TAOASEIYULATA TOLD TEOLEYOVTAL GE Eva DEWOYTLXO EOYO, TO LUYYOaUUaA TOV 
MtAc&vov, tepitov to 1100. Exet, wetaES twv pbdyywv mov Botoxovtat o¢ 
amdotaon TéEUTTYS y OYSONS a6 Tov cantus firmus, avamTWOOOVTAL OTHY ETAVW 
Mwvy (to discantus) evdiipecot ToLxtALaTtLxot POdyyoL — LEALoaTa, xaL UGALOTH 


© ‘AtAas 199 
” Tlarabavactov 65-66 
8 Ba. Pidwov 168 x. H avtibety xivyon 0a anoteA¢oet and tote Bach wey ™E> 
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oe cAev0eoo0 ov0ud. H odogva peyadAvteopn ETEXTAON TOUS OLYTEAEL WOTE va 
uetatebet o avt& TEeALxa& To xUELO BKEOS XAL y TEODOYH TOV ODLVOETY, TOV LOVO 
Exel UTOOEL Va TAOEL TOWTOBOLDALES KaL Va EXPOKOEL TO XAAALTEYVLXO TOD 
auoO8ytyoLo, x. étot o cantus firmus va teopcoet oe SevtepevOvTA EOAO (YWEIS 6UWS 
TOTE VO ExAEipet). Extdg avtwoy, GE OPLOUEVa ONUEta (LSiws oe xaTAANEELS LOVO!- 
XOV MOGGEWY) Y xLVYATLXOTHTA Tov tenor avEdvEetat, ETAL WOTE Va TOOXUTTEL GYE- 
TUX OLOULKY AVTLGTOLYLA UE THY ETEVW Qui.” 

XOUPNWVA UE TH TAPATAVY, AOLTOY, TX Organa Tov 120v ALWYa aATOTEAOUYTAL 
Ya TOOTH Pood ad dbo Soutxa otoLyEta, TOV OPiTOVTAL ATO THY OXEON TOD EYEL 
1 Vox organalis (y ec&vw Mwvh) EOS Tov cantus firmus. 


e Xe xa0e véta tov cantus firmus avttotoryovv TOAAES véTES TYG ETAVW 
PWVIS, Ol OTOLES ExTEAOUYTAL UE EAEUNEOO OLOUS LTO LOO~Y LEALOWATOS. 
(organum purum - ué¢en ve tooxoctyn).*° 

e Ye x&e vota tov cantus firmus avttotoryet Udvo ula H (avvnPéoteopa) SvO 
WS TELS OVVNIWS VOTES TIS ETAVW Muvis, SNA. ExovuUE SouH oyeddv «VvdTAa- 
TIO00G-VOTa»> YN «UeALoW“a-TEOSG-UEALOUa». Ta onusta avta& ovoudCovtar 
«eon discantus». 

Ta LOvOLKh XOUUATLA TOD ATIAOTIJOLY TO PETTEOTOOLO TOLD TLEOLEXEL OAES AUTES 

TLS KOALVOTOULEG TIEQLEYOVTAL GE YXELOOYOAQA TOL TOOEOYOVTAL ATO TO LOVAOTYOL 
St. Martial tys Limoges orn Nétio TadaAta nor otov Codex Callixtinus a6 tov 
BopEetototavxd YywWoO ToeooxLYAUaATOG Santiago de Compostella. Ileoréxouv 
EEENLYUEVN VELDLLOATLKY] ONLELOYOAPIA CE DVOTYUATA TOLWY YH TEDOKOWY YOAULOY. 
TlapdAa avta, civar axdun Svoyeoys n axorBys WETHYOAPH xaL AVTLOTOLYLON TWV 
PWVOY LETAED TOVSG, SrdTL TOAAG Etyav acpEbEt OTIC YYWOELG KAL TLC GLVY|ELES TIS 
ETOYS, TOV Sev EMTAGAY, PUOLKE, WE TIC UEPES Lac.” 


‘Oda ta WLovolxd SElyUATA TOD TEOLEYOVTAL OTLG TNYES MLTES YOOVOAOYOUVTML 
até Ta TEAN TOV 11ov we TIg apYes Tov 1300 aLwdva. x’ avTA TAOEaTYOOUUE OTL 
xa0e vota Tov YOYYoELaVOU cantus firmus avtLOTOLYEL OE TOAAES VOTES TWY CAAWY 
Pwovoy (UEAtouata), TOKYU TOD ONUatveL OTL x&BE V6TH TOL, KATH THY ExTEAEOY 
TS, Elyse HOKETA LEYHAN SicoxEra. Kar ota yELlodyoa~a avta n axoLtBys counveta 
TWY VEDUATWY XL NY UETHYOAPY TWVY XOUVATLOV TAOOLOLATEL TOOBANULATA, WC 
TIOOSG THY AVTLOTOLYNON TWY PWVOY, LOLWS DTA UEALOMATLXK TUNUATH. 


Eivat muOavdtato Ott YON TOTE Ol axles vdtEs Tov cantus firmus 
EXTEAOVVTAY KATH XAVOVA ad (EyyoEda;) deYava. Ov cantus firmi efva avtovoLE 
YONVoELAVa LEAN, HAAG OLYVaH TOOEOYOVTAL xO ATA TOOTIOVG YH GEXOVvEVTOES. To 
xetuevo tov cantus firmus xa. n Oéon tov oty Aettoveyia xaBopiCer xat THY 
avttototyn 907 tov organum oty AEettovoyia. H mepiodog tov St. Martial xar tov 
Sandiago de Compostella etvar n teAevtata, xat& THY oToia y TOEWTOTOOLA TIS 
évtexyvyng TOoAvPwviag Botoxetat axdua ota Movaotyora. Amd tyy apeows 
emduevn Teeiodo, to eroixevtoo Oa uetapepbel otic exxAnoles twv TOAEWY. * 


® BA. Handschin 159 
8° BA. Handschin 159. MoBA. Flotzinger, Diskantussatz 15 
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Extons, and thy ottyyy TOV Nn AOYLXY ovvOetLxH TOaXTLxH (VdtTA TEOS VOTH) 
eynatareipOynxe, coyloe va yivetar atoOntnH y avayxn xaTotag ovOuLxys 
StevPEtynoys Tov POdyywv, WoTte va aToxTtobV LA APH SiKOXKELA xaL vO 
EEXOMAALTETAL N DWOTY OLYYYNON TOUS LE TOUS MVYTLOTOLYOUS TIS BAANS Pwvijs. 
‘ETOL, OTYVY ETOYXY AVLTY, OL OYEGELG LETAED TOY Pwvwdy SLrapooeottoLrovyTat, 
EuMaviTovtTaL OL TMOWTES OTEpEdTUTIEG TEALKES N EVOLKUEDEG xXATAAYEELS 
(xavtévtoes) xaL TH TOWTA TOLPwWva organa (otov Codex Callixtinus). 


‘ETot, OTH UEGA TOD 120D ALVA, TOELG ALWVES LETH THY TEWTY EULPaVLOY TIS 
TCOALOWVLAG OTA DEWONTLXA OLVYYOGUUATH, ULO VEX LOLOLKY TOKYUATLXOTHTA EXEL 
Syutoveyynvei. To organum ty¢g meeLlddo0v avtys, ToL TEOLEYEL TA TAGATIAVY 
YAHOAXTNOLOTUXG (UEALOUATLXY VOX organalis otyy WyAdtEpYH Déon, UTOXHENON TNS 
vox principalis - cantus firmus - tenor oe vumo0deéote9O OOAO, TEODOTIADELA YLH 
evOuLoN TIS SLGOXELAS TWY OWVOY, EUMEVLON TIS TELTHS PwWVYS xAT.), OVOUKOTHXE 
XAQKOLKO. 


Katc& tyy tepiodo avty, HAAG xar apydéteoa, Setyver va oTADEOOTIOLELTAL XO 
Aettovoyxy Von TOV TatoVvoLY TA TOADPWVLXK AELTOLEYLXA LEAN GTO TIAALOLO TIS 
teAstovoytacs: Ta onueia ota omota tomobeteitat ovvyiOws to organum eivar ta 
OTWYOTEONK GE UEALOUATAH XXL OVVTOLOTEOM LEON TOV ELOMYOVTAY OTHY HOY XOL 
OTO TEADS TOL TOAYOLSLOU, SNA. OE ONUELA EUPaos, xaL ExTEAOUVTAL GVVNIWS O- 
Atotixc. Tevixc ny TOALWVLX ETIEEEOYAOLA VOULLLOTTOLELTAL AELTOLOYLXA WS TOOO- 
dStdovoa yaoaxtyea extonuo, yLrootivd.”* To VMOAOLTA TUNUATA TWV AELTOVOYLXOY 
UEAOV TAPAUEVODY LOVOMPWVLKH KAL EXTEAOUVVTAL ATO TO YOOO. 


To Deworttxd oSYYOALUA TOL AVTLOTOLYXEL OTHY TEOLOSO AUTH THS EEEALENS TIS 
TOALOWVIAS ELvaL N Batixavyn moayLateia. 


8° BA. AtAag 201 
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H ZxoAn Tns Notre Dame 


Tevika 


To xAao.x6 organum avtitpoowmevetar xveiws amd tTyy LYOAH tys Notre Dame, 
TOD XAAALTEXVLXOU XUXAOV TOD Etye OLYXEVTOWHEL KATH TAH TEAN TOD 120D aLOdva 
Otoy vedtEevxto TéTE xAaNESOLXS vad TOV IlapLoLo’ (KoeyLoe va xtiZetar ota 1163). 
Exet ovotyuatorornOynxay xa xwdtxoTrornOynxay Ta emitedyLaTA “ow OL SEEALEEIC 
TOD xaAALEOYHONKaAY OTOUS TEONYOUUEVOUS ALwVvES OF OAOXANEN THY ELEWTN. 


Kat& tovug 12° xar 13° atdves, y Toarata yrav y moAvuTtAyPéotecon xan 
ODYXOLTLXA Y TO aveTITOYLEVY YOO THS Evoewdmys. H yevixdteoyn TOALTLOTLXY TIS 
avantwen oe obyxeLoy WE TH UTOAOLTA LEYGAM SvTLXOEvEWTIAIKad EBV (ItaALCL, 
Teopuavia, lomavia xAr.), Tov aHoxoAObVTAY AaxXdUN OYESOV ATOXAELOTLXG YE THY 
UOVOPUVLXY, LOLOLKY, YTAV TOAD UEYAALTEEN,” TOAYUA TOV CLYTOLVAKXAGTOL KOLL LE 
TY TOWTH LEYHAN xXoovmwWoN OTHY LoTtTOPia THs TOAL@wWVLXHS OvOLXYAS. H 
TeCcMooa THs UyoAns ty Noto Ntayw ovomyo—e pra and tio pweyadrvdUtEpEs 
eTavaotaoets otyy lotopia tyg Movoixyjs. Uta mAatora tHs, yn TloAv@wvia 
ebEAtyOyxe amd Eva aA AEttovoylxd xXdoUNUaA, TOD YTaAv UEYOL TOTE, OF 
AVEEKOTYTN EVTEXVY LOVOLKY LE EOWTEOLKY EVOTYTA xa SOUN. 


H eugavioy ths oxoAys ths Notre Dame oyuatver 6 1 Lovotxyn Téxvyn Byatver 
TULA ATO TOV XAELOTO KUXAO TWY LOVAOTYOLWY, OTH OTTOLA KAAALEOYELTO LLEXOL TOTE, 
xaL (ywotc axduyn va amtodeoueveTtar ad THY ExxAnota) etextetvetat OTIC TOAELS. 
AUTO EXEL XAL WS ATOTEAEOUA, OTL ElvaL yY TOWTH Pood Tov LAOatvoouE OVOUATA 
ovv0etov, Todyua mov Setyver é6tt Oo ovvOEtys Byatver amd to oxoTtElvd xL 
QAVOVVLLO TEOLBGAAOV TWY LLOVAOTYOLWY KOaL ELVaAL ETOLLOSG Vv’ AVTLULETWTLOEL THY 
XOLVWVLA WS AVAYVWOLOVEVY, LOVOLXN XL KXOAALTEYVLXH AvOEvTia. AvtiotoLya, TO 
w“ovolxd UO ameAevOEoMveTaL TAEOV ANd THY TETAAMLWUEVH aLoOYTLXH TOD 
Toyyootavots ugAovug xan Syuroveyetton wrx véa ovary yAdooa.*” 


Me tyy XYOAH ths Notre Dame, y A€En Organum traver Ta va SyAwvEL xe 
eld0g TOAVPHVLXNS WOvVOLKYS xaL yiveTaL OVOUaCLA EVdg OLYKEXELUEVOD EfdOUG. 
Extdg amd avtd, xOAALEOYEITAL TOADPWWLXH KaL Eva veo eidoc, o Conductus. Or 
S60 ONLAVTLXOTEOOL EXTIOOOWTOL TIS GXOANS THs Notre Dame ecivat ot Leoninus xan 
Perotinus (magnus), yWewW amd toug omotoug elye ovyxevtewbet Evag weycAosg 
xUOxAOG LADYTHY xaL OTTASWY, TEL xaL Atyo wEeta tO 1200. Ta ovduatc tous 
uvnu“ovedovtat oto Dewoyttxd EONYO HyYWoTOD ovyyoapEea, De mensuris et discantu, 
Tre 0. 1270-1280, yywotd otousg LEAETITES LE THY OVOLACtA «AVaVvoLLOSG 4>. 


85 Neues Handbuch-2, 219 
8° Neues Handbuch-2, 239 
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Xelpoypa@a 


To Aettoveytxo6 BiBAto oto oToto TrEOLEYOVTAL TA ENYA THS OXOANS tTHS Notre Dame 
etvot o Magnus liber organi de gradali et antiphonario, to omoto owetar 
ATOOTAOLATLXA GE TEDOEOM YELOOYEADA: 


e ®Awoevtias (F), ugom 1300 

e Wolfenbiittel 1 (W1), ugoa 1300 c., 

e Wolfenbiittel 2 (W2), téAy 1300 an. 

e Madpeitys (M), téAo¢ 1300 

xtov Magnus liber mepréyovtat xvetws organa, o cantus firmus twv omoiwy 


Etvar KADADES YONYOELAVES AELTOLOYLXES LEAWSLES KL OXL TOOTOL KOL DEXOVEVTOES, 
OTWS LEXOL TOTE. 


Mop@odoyia 


Ta organa tys oxoAjns ths Notre Dame amoteAovvtar ad Sto Soutxc otoLyeta, 
Tov optCovtat and thy oxéoy TOV éxEt y Vox organalis (jn exd&vw Pwvyj) TEOS TOV 
cantus firmus. Hodxertor ya tyy (dia Soun Tov Hoy ovvavtyoape OTN OYXOANH St. 
Martial (organum purum - pvéoy discantus), HAAG ta «ugoy discantus» matJovv 
éva otovdato OdAo, Tov civar xaL O TLO EVdLAMEOWY LtotoOLXc&: TomoetobvTaL 
OvVNPWS OTIS KATAANEELG TWY POKOEWY, CAV «KXAELOLULATAaA» YN «KATAANEELC» 
(clausulae). 


O Perotinus ovvé0ece TOAAEG TtEétoLEeg ave—cotyTteg clausulae, ot omoles 
uTmopovoay va EevahAcooovta, wEetTaeG tous. AnA. O ExTEAEOTYG UMOQOUOE OF 
XATOLO LOVOLKO XOULATL va yoONnoWWoToLet xAVE Pood Sracpopetexn xaTHANEN: Etye 
ot Sicbeon tov TOAAES SLtAPOVETLXES EVaAAKTLXES KaTAANEELC. Ot clausulae 
auTEeS HTAV yYoaLEeVES Eeyworot& otov magnus liber organi, ovyxevtToWwUEevEs AES 
uati oto téAog oav ave—cotytes ovvléoerc, xt Etol TOAD YEyooa 
aTodeouEevOyxay EvTEAWS xOL ATOTEASOAY TH Boon Ya TH SyLOVOYIA LLLAS VEAC 
w“oePys Tov 0a xvoLraoyyjoet otov Meoatwva xa thy Avayeévyyon, TO WOTETO. 


“uta +eoya HS oxXoOANS tS Notre Dame ovvavtobUE xaL GvOTYUATLKXY 
emeEcoyaocia oe teipwva (xa. SvO tetTEd~wva) organa. Or exdvw @wvéec 
EXTELVOVTAY KATH KAVOVa CE LAXEdTATA LEALOUATA, TOV EXTEAOUYTAY GOALOTLXG,*® 
evo) o cantus firmus (= tenor) AdYwW TwWY LEALOUATWY TOY ETAVW MOWVOY, EXTELVETOL 
oe @06yYoUsg Tov civat TOoO LAxX_Oi, TOLD Elvar ASUVATOV Va TOAYOLSLOUYTOL OTTO 
avOewtivy pwvy. “Etor, odyyobunote oTO ovUTEOpKMoUa, OTL O cantus firmus 
TOALTOTAY KATH xaVOVa ard (EyxoESa;) dOYava nH OTL ExTEAOKYTAY Aad YOEWSiA 7H} 
zou ta Svo.% 


88 Epochen 21 
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Organum St Martial - 
Santiago de 


Npwipo Organum 
(Musica enchiriadis) 


Organum Notre 


Compostella ame 


(atté 9o aiwva) (110¢-120¢ al) (trepi To 1200) 


\(triplum) 
l 
l 


vox organalis Idiscantus 


__|Fpnyopiave 
MEéAoc 
discantus) umetetus) 


[-——* __ Kupiws ypny. Médoc i 


te Coe vox principalis cantus firmus 
vox principalis ——» —>- 
(cantus firmus) (tenor) 


> Tlpoo8nkec = Tpdtrol 
DEKOUEVTOEG 


vox organalis (TTapGAA. 
15€¢ rf 4€<) 


Uyedrayoaupwa tys cEEALENs tov organum a76 Tov 9° we Tig AOXES TOV 13°” cL. 


O conductus civar éva véo etdog ToAv@wvias ths oxoANS THs Notre Dame. O 
6E0S TOEWTOEL@PaviTetaL OTOV 120 cULwWVaA, YLa va SNAWOEL LOVOPWVLKXE OTOEOLKO 
«toxyoudst».”” Uty oyoay tag Notre Dame, duws xaAdepyeita. 0 TOoAVPVLXd. 
conductus. Mia weyc&An Stapoo& tov conductus amd to Organum efvar dt o 
cantus firmus tov conductus eAAgime TaVTEAWS, H, OTAV LUTHOYXEL, SEV TEOEOYETAL 
ATO TO TAALOTEODO YONYOOELAVG LEAOS, HAAG Eivar LULA EVTEAWS vEa OUVOEOY. ’ETOL, 
o° évay conductus, dAE¢ OL Pwves tTys OVVOEONS Elvar TOWTOTLTIN SyULOLEYia TOD 
ovvbéty (aTtavi6tepa, O cantus firmus TteOgeyETaL ad KXOOULXK TOAYOUSLA TwWV 
TeoPadsovowv xat twv tToovBéowv). H HAAN LEYoAN Stapoed TOOS to organum 
Elva y AvOTNEY OLOULXYH AVTLOTOLYIa TOLD LTAOYEL AVEDA GE OAEG TLC PWVEc. 
Exet tov y ExPood TOV TLOLYTLKOU XELLEVOD OTOY tenor Elvat ODVAAABLKH, GAAABLXY 
ELVAL KOAL Y OLUTEOLPOOK OTIC HAAES Mwvec. To (Sto ovuUBatver xow 6tTAaV EXODULE 
UEALOLATLXY EXxPOOG TOV TOLATLXOU xELUEVODL. H TEELOSOSG axUNS Tov Conductus 
eivou meptmou 1175-1235."! 


Mia vem Looe, dUWs, Tov Oa cEEAryOei oty ONUaVTLXdTEON xa LAXKOOBLOTEOY 
TNS TOALPWVLXHS LOVOLXYS (xan dyt UdvO), SnULOVEYEttaL OTHY TEELOSO ths Noto 
Ntay. Hodxertat ywa to Motéto. To Motéto to0gpxetar xaTH THY ETLXOATEOTEOY 
xa TaEAdooLaxy aon (TOV dywS TEAEUTALA Ev UgOEL aUPLOBYTEttaAL)” ad TIC 
EVAAAAKTLXES KATAANEELG ota organa tyg Notre Dame: tic clausulae, tov 
AVAPEOOVTAL TAPATIAVW. OL GvvOETES ETTaLOVaY La SedSouEvy clausula amd TOV 
Magnus Liber xo moooé0etav otyy excvw Pwvy (fH Mwves) xatvoveLo xEtLEvo, 
TOD TAY OvvYOWS GYETLKXO “ATH TO TEOLEYOUEVO LE TO AELTOVOYLXO xEiLEVO TOD 


90 Handschin 156 
*! TIoBA. xo Headington 65 
®2 Ba. Neues Handbuch 2, 272-273 
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tenor.” ‘Etot moogxunte uta véa abvOeon, TAS OTOL 7 LOvaLxy TOOT OYE, EtyE 
6uws véo xetuevo, we 6,tL ovvEeTtyeTaL avTdO (my. YETATéTLON TOVLOLEVOY 
ovAAaBwy xArt). 


Tavtdyoova OUWS TOOEXLTTE KOL ULA VEX POOUA, TOL OvVLOTATO OTHY UTAVEN 
Aettovey~xov tenor, TOL TALTOTAY ATO LOVOLKA OOYAVA KXAL GLAAGBLXWY KATH XU- 
O0LO AOYO ETHVW OWVIS YN PwWVwWY, UE XELUEVO OYL VTOYOEWTLXA OTH AQTLVLXY 
YAWOOA, XAL TAVTWS LE LEYAADTEOY OLVOULXY xLVYTLXOTYTA ATO TO organum. H véa 
AvLTH POOUA TOAD o'YTOUA ave—EnoTHTOTIOLNONXE ATO TL¢ clausulae xL EtTOL KOYLOaY 
va ovvtiNevtar potéeTa TOD Statyopovoay TH MPdOUA, HAAG TrEOLElyay EeE—noxyS 
EVTEAWS VEX LOVOLKY. UTOVSG ETMOWEVOUS ALVES, Y POOUA TOD LOTETOD Da AAAGEEL, 
0a StatyonBet duwSs y Umao—En cantus firmus xa 0 xata xavdva DonoxevTLxd¢ 
YAVAXTNOAS TOV. 


H eu~avion Tov LOTETOD ONUATOSOTIOE TH SLAXOTIH TIS KLELMOYLASG THS WEAL- 
ouatixyns Souys TIS YUOvOLXYS TOOS OMEAOS LULA TLO TAMOTLXYS, AOYLXYS xOL 
XATAVONTYS SLATAENS TWY OVAAGBWY TOD XKELLEVOD XAL ETIOUEVWS TLO CwWYTAVIS 
ToALOwVias. TLOavdtata ny CDAAUBLKY OE YEVLKES YOAHULES LOEMY TOD LOTETOD vO 
axorovdynoe ta cuoOytixc TOEdTLUTA TOL YON AEttovEYOUOAY OTN LOE TOD 
conductus.”* 


SNUEIOypapia 

xty oxoAn tys Notre Dame éyououe wa onuavtixyn ekeALEN otov TouEa TIS 
onustoyoaptac. Or adAayés TOD ONUELWVOVTAL OTN ONUELOYEaPia oEtAoVTaL 
(6rm¢ t&vtTa) atyy EEEALEN tTHS SOUAS THS WOLOLKYS xaL OTIC véES AVKYKES TWY 
ovv0etaov. H oxoAn tyg Notre Dame onuatodotet totopix& tHy HOXN TIS YOATTYNS 
obvOeons. H wovoirxyn Tov YoupEetat oTHY ETLOYY HLTH Sev etvar Svovatdy OUTE va 
ovytebeit ote va exteAcabei ywois onusroyoapia. H teAevtaia eivar avayxata 
TOGO §=AOYW TYG TOALTAOXETITAG TWY TOADPWVLKOY OLVYHXYNCEWY TOV 
Syurtoveyowbvtan (ma&vta Ge ovYXELON WE TA TAAMLdTEOPA SeSoUEevVa), 6OO xaL ADYW 
TIS avayuns ya oapéoteopo xaboploud TIS SimoOxELaAg xaL Tov OVLOLOD Twy 
p0dyywv. 

To ovotyua tIS ETOYS OVOUdTEtTAL «TETOaywWYNn ONnUELoyoapla» (amd tO 
OXYUA Tov PVoYYOoHPwy), XXL TEOEOYETAL ATO OYXNUATOTOLNON THY VEDLETOY, XOL 
xvpiws Twv ovvyPéoteowy, THS Virga xaL TOV punctum.” Tdea duws TA vewUaTa, 
Tov civat BeBatwso mé&vta TaVW GE YOUUUES (TETOKYOAUUA Y TEVTKYOOULU.O), 
SNAwvovy capes WWOs xaL, KLVOLWS, LETAPEOOLY ENVOUATA SLcOXELAG xaL OLOLOD, 
ue Baon TO OLOLLXS OKOTHUA TWY TOOTIWY. “ETOL, TAOOAO TOL OTO OYHUa DvoUtTooV 
AXOUN TA TAAAKLOTEODA VEvUATA, TAUVOLY TO vO ElvaL TETOLA Ka yivovTaL 
pboyyéonua we TH vedtEON ONUanoia tov doov. ArAwvovy SNAASYH TovLxd Bos nar 
oxt xaTEvOVOY Y aTdGTAOYH WETAED SUO TOVLXOYV DOV. 


 TlaepdAo Tov, 6mws eimape, o tenor c€eteAeito HSN UE dEYaVa, Wotdc0 StatNnoO’GE 
OTH YELOOYOAPaA yLa Adyoug TaAEd&SOOYS, “OL TO KElLUEVS TOL, OLYNIWS Lia A SbO 
ovo AgEEtc. 


% Epochen 24 
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TO PUBUIKO GUOTNHUG TWV TPONWV 


xutn UYoAH ths Noto Ntap, or OvOutxes ak&leg Sev ovpBoAtZovtar we WELOVWOUEVa 
pboyyéonua, AAG UE OUddEg POOYYOO}UwWY TOL avTLOTOLXYOUY GE OPLOULEVO 
ev0uixc oynuata.°’ Ta goya ths oyoAys ty¢ Notre Dame etvar povorxy 
ovO0utovevyn. Ot ovv0étes yornowwomotoby EEL Sedoueva OvOuULxa oyNUata, 
AVTLOTOLYA LE KOYata EAAnVIKa& TrOLnTLXa ETOA. KabE xouLaTL TOEOCDAELLOTETAL 
XOTH KAVOVa OF EVA ATTA ALTH TA OLOULXK OYHWATA, TOV OVOUATOVTAL TOdTTOL 
(modi). Extds and reaxtixh, Matvetar Tas Atay xan aLaOyTLXH avaYXY THS ETOXNS 
va axodovbei y obvOEeoy Eva Evtato OVOULKS oyHUa. Ta OLOULXa& oynUATA TIS OXO- 
Ans ts Notre Dame vrodrAwvovy emidocostc amd TH AKiXN YOOELTLXN LOLOLKY 
XOL TO TEAYOVSL GtHY ExxAnoraotixy.”’ Me to ELOULXd GKOTHUH Tw TO6TUY, GA- 
Awote, SlveTtar ULA TOWTYH LxavottoryTLxH AON OTO TIEOBANUA TIHS AElacs xaL TIS 
StaOXELAS TwWY POOYYOOHUWY, TOD Etvon ATAODATHTY YLa THY TOADMwVvia. [La TOUS 
tStovg AdYOUS ETOEOUY OL BUYYOOVOL LOVOLKXOASYOL va LETAYOaWOoLY LE AxolBELa 
TY LOVOLXY TYG ETOXNS ALTYS YLAa TOEWTH POOK xOL ETOLEVWS Va THY LEAETHOOVY 
EUTEQLOTATWUEVA OTY SOLN TIS. 


H (dra y ULOVOLXY ONLELOYEAPIA TOLD YONOLLOTLOLELTAL YL TY LOVOLKY KUTH, WE 
XATMOLO OVYXEXOLUEVO XWSLXA, TOD OTYEITETAL OTO OVLVdLAGLO SLAdOYNS TWV 
aoxixwy ligaturae evdc xoupatiov, xabad> xa Tov POOYYOOFUwWY TOL TEOTYOUYTAL 
n ércovtat, xaBoptZer xK0e Pod Ge TOLOY TOdTO (UETEO-ELOULXd OYAUA) TOEETEL VO 
EXTEAEOTEL TO KOUULATL. 


Pu8yIKOI TPONO! TNS OXOANG TNs Notre Dame 


1. Tooyatog: SnAwvetar yoagpixc amtd pa ToLTAH Artyxatovoa, Tov 
axorovbeitat amd weoixés SutAgc (3-2-2-2). 


2. “IapBoc: SyAwdvetor youpixc amd pEoLxes SLTAES ALtyxatoOUEES TOD 
SLAaXOTTOVTAL ATO UL TOLTAY (2-2-2-2-3) 


3. A&xtvdAos: SyAwVETAL YOUMLUXa ATO ULAH LOVH VOTA, TOD AXOAOLDEtTAL ATO 
ucoixés tortAgs Aryxatovoes (1-3-3-3) 


4, Av&ratotos: SnAwVETAL YOMCPLKX& ATO LLEOLKES TOLTAES ALyxaTtOUOES TOD 
SLaXxOTTOVTAL ATO ULA LOVY] VOTH (3-3-1) 


5. Uovdetoc: SnAwvetar aT Ula GELlod LOvOY PPo0YYOoyjLwWY Laxowy longae 
(1-1-1-1) xou yonowororeita oyedév attoxAcLotex& ya tov Tenor 


6. TotBoaxyvs: SyAGveton ad ULa StadoyyH Lovis Boayetas votas (brevis), ov 
axoarovbEtta, axavdviota amd SiMAES, TOLTMAES N TETOMTIAES ALYKATOVOES 
(1-3-4...) 


Art6 tovg €&t todmouc, ot SKO (406 xat 50c) elvan omc&viot cite eupaviovtar 
udvo ot OvOuLon Tov tenor. Emouévwc, Udvo ot vmdAOLTIOL TEGOEOLC EivaL OE 
atabeoy xoYjon (xt 0 60g UGALOTH EivaL GYETLXH LETHYEVEDTEDOS ATO TH GYOAH TIS 
Notre Dame). 


%6 Tigvvov 188 


7 Epochen 22-23. ‘Eye. Statunwbet xar ny a&rotn Ot ta OvOuLxc& avTch oyjata 
TIOOEOXOVTAL ATO TOVS TOLYTLKOUS PLOUOUS Twyv ToovBEOWY. BA. Headington 51. 
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Tdo00 oto oxoAj Notre Dame éoo xar apydteoa (Ars antiqua), y opvOuLxy aEta 
tov MPoyyoonuwy Sev elvar evteaAws aveEKotyTH, AAA eEaotatar amd ty VEoy 
xa0e PO0YYOOYLOL UEOM OTO LOVOLXO xELUEVO. 


To ov0utxd oyjnua mov Oa xadoorotel amd puta Sedouevy Sradoyy 
pboyyooyjyuwy Sev aAAGTEL LEYOL TO TEAOSG TOD XOUMLATLOY NY TOVACYLOTOV ULLOG 
weyodAns evdtytac. Ouws Sev elvat LTOYOEWTLXO va EXOVV OAES OL MWVES LAS 
TOALHVLRNS OVVOEONS TO [SLO OLOULXS OXNULM. 


Am6 TH UEAETY TOD GLOTYLATOS TWY TOOTWY TOOKUTTEL OTL TA EOYA TIS 
ETOXYIS exeivys Yytav md&vtTa oe tToloyuo pwetTeo0 (3/4 H 6/4, UE OnNuUEELVy 
onueroyoapia). Tia to A6yo avtd, to totonuo wEétoo eHewoEito TANOES/TEAELO, EVO 
to StoNLO fH TO TETOMONLO EAALTIEC/ATEAES. 


OEwPNTIKoOi 


Joannes de Garlandia (1190-1272), De mensurabili musica: Howtes tepryoapes 
TOLTAWY XAL TETOUTAWY organa ty¢ Notre Dame xar meoryopapyn tov 
OVOTHUATOS TIHS TOOTLXNS OLOULXdTYTASG. Eztons, yla TMEwTH MOOK 
Stapopototyjoy twv Srapwviwdy oe téAetes (oxtcBec), yurtéretes Cléurty 
XOL TETAHOTH) KO ATEAEIC (tEITES) 


Avovuwos 4 (meet to 1270-1280, De mensuris et discantu: Avapood yra TEaTH 
@oed OVOLATWY ODVOETOY. 
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Ars Antiqua 


H rtepiodos and to 1250 we to 1320 mepizov etvat, oe 6TL APOEK OTN LOEMOAOYIA, 
wetaBatixn xat mTEotodocg Siadoong twWY ToeONYOUUEVWY ETITEDYUaATWY. UTy 
StAOXELA TIS, OL LOVOLXOL THSG ELvEwmNS HELOTOLOUY KOL EXLETHAAEVOVTAL TH LLOO- 
PUXh ETUTEVDYLATA TYG GXOANS THs Notre Dame. Ot xauvotoutes tHS ETLXEVTOWVO- 
VTAL OTO ETLLTESO TIS ONLELOYEAPLAG, TOD EivaL XL TO LEYAAUTEOO DEewoONTLXS ETtI- 
TEDYUA TIS ETOXYS. AvaTITUYONXE Y KUETONUEVN ONLELOYOAPLA» GE AVTLKATKOTAOH 
tyS UENdSOv TWY OLOULXY TOOTIOY. 


O 600¢ ars antiqua xabreowOyxe xar UTHOYEL UOVO OE AVTLOLAOTOAN TODS THY 
ars nova (uet& to 1320). Me tov 690 avtd voeitar erduxéteom  ETONUEVY 
TOALPwvia ot Bdoeto Tardia xar erdixdteoa oto Tapio. xat&m tyy 
mooavapepbeion mepiodo.”* H Ars antiqua ywoileta: oe S00 meerddSouc. H 
AKOXALOTEON ExTIOOOWTEITAL ATA TOUS Franco Tyg KoAwviac xat Adam de la Halle 
(ugoa 1300 arodva), ny vedtepyn amd tov Petrus de Cruce (téA0¢ tov aLova- 
Stapopeoroinoyn onueLoyeapias). 


' 
Mop@pec 

To potéto eteAiooeta, oe xvolaoxo Etdocg ExxAnoLtaotixys WovoLxys Tov 1300 xa 
tov 1400 aLwdva, aAAd ovvexiJer va emtifet tTé00 WS POOUA OOO xAL WS TEXVXY 
obvOeons xaL otovg 150 xa 160 a. H cerpc& xow or Ovo“aotEs TWY PwVvay Eivat 
(amd tS xYoaunAdtepec): Tenor, motetus (duplum), triplum, quadruplum (av 
uTcoyxet). H ovvybéoteoyn WoE@yH eivat to TOi~wvo wotéto. Kat& to téAOS tov 130v 
auwva (eoxy tov Petrus de Cruce), 7 uia y or dbo exdvw Qwvés atodeouevovtar 
ov0utxc xow to triplum yiveta. xiwyTtLxdTEOO, EvW O Motetus OXNUaTITEL LULA LEON 
xathoTAGN TaVW ad tov Svoxivyto tenor. O tenor (mov otyHY EXOYH ALT AxdUEO 
citvaL xath xavédva andotacua yoenyootavow puéAovs) extedAcitar oyeddv 
OTLOXAELOTLXA aTtd doyava. ALTO MatveTat xaL aT TOV TOOTO UE TOV OTOLO 
ONUELOYOaEttaL, SLOTL OTA YELOOYOADPaA SEV UTAOYXEL XELUEVO XATW ATO TLC VOTES 
tov tenor, HAAG LOVO Lia AEEN, TOV SyNAWVEL OVOLAOTLXA ATIAWS THY TEOEAELON TOV 
tenor amd xa&moto yornyoolavd pEAocg. Me tov toedmo avtd otabepororeitat Ula 
OO. TOD ATTOTEAELTAL TOGO ATO OPYAVLXO OOO xaL ATTA PwWVYTLXO EONS. O tenor 
udALota otadiaxck Srawoppavetat oe exavarauBavoueva OvOuxc oyywata,”® 
TTOD, OTOY ETOLEVO ALWVA, Da StAaLOOPwWOODLY TO LODPELOULXO LOTETO. 


Yrooyer ertong xou to StTAG (H toLTAG) otéto, otO OTOLO OL ETaVW PUWves 
(triplum - quadruplum) toayovdoby Srapopetixc xEiueva amd Tov motetus (xapLE 
Pood axduUy XaL Ge StAPOVETLXY YAWOGM). 


Tavtdyoova, TO QVTLOTLXTLKXO TAEYUA TWVY QWYOv YiveTaL OAODEVH xXOL 
TTOAUTTAOXOTEOO, EYXATAAELTOVTAS THY TOAYOVSLOTY VEAWSOLXOTHTA TWY TOWTWY 
OTadtwy TtyS EEEALENS, STAY TA POTETA TMOOEOYOVTAY ATO TLS EVOAAAKTLXES 
xataangers (clausulae) tyg Noto Ntay. Extons moAvutAoxdtepor yivovta xo OL 


°8 Epochen 18 
” ‘Athas 207 
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ev8uot, wWiws otic WNAdTEVES Pwves, xaL aTodeouEvOVTAL ATO TA OTEOESTUTA 
UETOLXAa oYWATA tov TaApEADdvtOc.'”? Tua dAOVS AUTOS TOUS AdYOUS, HAAG Kat 
Yuu TO OTL OL ETAVW DWVES TOD LOTETOD BOloOXOVTAL GE OYETLXA WNAR OwWvyTLXH 
Béon, nN EXTEAcON TWV OLVPEDEWY ALTUYV YTAV KATH XAVOVA GDOALOTLXY, EVO CLYVE 
OL EvdLeUEGES MwWVes avTLXABtoTaVTO and doyava.'! 


To WOTETO ETLONS TEOVH KXOAL OTHY XOOMLXY WOVOLKY XA YiveTaL TO TOWTO 
TOALDPwVLXE Etdog ALTOU TOV ToUEa. AELOoNUELwWTO EeivaL OTL OTO TEWTO AUTO 
OTKSLO, 1 XOOULXY TOALDPHWVLXYH, LOLOLKY ElVOL YVWOLOUA ATMOXAELOTLXAK TWY 
AVOTEOWY XOLVWVLXOY THEEWY. AvTLOETWS, UTOXWOEL O conductus, yweEic OUWS 
axdun va ebapaviotet EvteAws. Uti YELOOYOAPES TINYES TIS ETOYS TAPATROOULE 
AXOUN KATOLES KXATAHYOAMES TAAKLOTEOWY couNduCtuS, HAAG OL véEG OvVOEOELC 
etva mAgov oravidtates.'” TAjows cEapavivetar and to TOCGXyWLO Y TAALOTEON 
LOEMY THS TOALPWVIAS, TOD LE TH LYOAH tHs Noto Ntay Eptace otyy xoovMwoyj 
ty, to Organum. 


Yroaoyxer AXON XAL TO LOTETO-ZXOVTOUXTOUG, OTOL OAES OL PWVES EXOVLY TO tdLO 
xEiUevo xo OLOULXY AvTLOTOLYLa OTHY ExPOEG TOD xELLEVOD (SNA. OAES OL GVAAABES 
TOD XELLEVOD TOOMEPOVTAL TALTOYOOVA GE GAESG TLC PwWvec, ETE TOOXELTAL YLH 
ovAdaBixy eite yuan yeAtouatixy ex@pood).'°? O tenor duws TEOCgEyETAL aNd tO 
YONYOELAVS LEADS xaL ElvaL UEALOUA YWOIC xEiWEvO. 


Aoyoteon eupavitovta. véa efdy toayoud.ov, Tov EExtvovv amd TOV 
conductus xat wetapéoovy thy xKELA Owvy YyAdtEOA (OTH LEGALA H OTHY ETaVO 
Pwvy) xo TEepLexovy eviote xa ovvyXjoets tToitNS H Extn (Adam de la Halle) xan 
QAAOLWGELS (YL TIS TEAcUTALES YONOLWOTOLEiTAL O 6E0G musica ficta, SYA. LOVOLXY 
CEWTOKYLATLXY, TIS Pavtaciac!). Emtons, moAAES Popes ws duplum 7¥ triplum tov 
W“OTETOD ELMaviTovTAaL YVvWOTES XL MyarTtyTes PEAWOLES «TYG POdACG» TWY 
toouBéomv. TéAoc, ac avaceobet xar n texvixy hoquetus (AdEvyyas). UbuPwva yw’ 
QAUTHY, ULA LEAWStA SracTaTAL VOTA-VOTA Y PEKOY-POcoN GE SUO Pwves xar xuBE 
WV TOXYOLSH EVAAAGE Eva WEOOS ALTIS TIS UEAWSLac. OTAV N ULA Mwy EyEL 
VOTaA, N GAAN EXEL TAVONH. LE Ula oUVOEoyN UE TEOLODOTEDES PwWves, UOVO OL SO 
uTopEl va eExovy tyy Texvixy hoquetus, y OTOLA YONOLWOTOLELTAL CE ONUAVTLXE 
EXPOMOTLKA OYNUELA TwWV OvVOECEWY. Elvar Teyvixy Tov oTGOXEL xa otyyv Notre 
Dame. 


ZNYEIOYpagia 

H peyaadteon Stapopototyoyn tys ars antiqua amd ty UxXoAR tys Notre Dame 
VAOTLOLELTAL OTOVY TOUEH TIS ONUELOYOAPLASG, TOD XOAEITAL Va OVTLLETWTLOEL 
UEYAAUTEDES ATIALTYOELG OTOV TOUEa Tov OVLOLOD aTtd 6tL OTH DXOAH THS Notre 
Dame. Ot ovOutxoi todmot tyg Notre Dame apyrxa& c—axoAov0o0vby va umcdoxXovy, 
ExPOatovta, SUwWS THEA SXL ATO TO ovYdLAOUE TwY ligaturae, HAAG aT 
av0uraoxta pboyyéonua, tov to xabeva TMeoLeyer xcTIOLA AELa H SidoxEra H 
oTtola SNAWVETAL UE OADYVELA. Liya orya&, ot otepedtoToL OvOULXol TtEdTOL 
EYKATAAELTOVTAL La va Swoovy TH ODEON TOVG CE LA YEYAAUTEON OLOULXH 


'00 Neues Handbuch 2, 288, AtAac 207 
‘©! Epochen 25 

'02 Epochen 35 xe. 
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TLOLKXLAL, TOD ULTTOOEL TOA va KaTAYOAMEL xaL va vAOTIOLNBEL LE TH BoNDELa TIS 
onuctoyopagtiac.’ ‘Eto. ¢youue ty yéwyon tS PETENUEVNS oONUELOypAa~iacs 
(Mensuralnotation, mensural notation),'” 6d6mov xé0e @boyydonuo yet 
xa0opLtovevyn ata xo eivar yoapixn Tmaopcotaoyn ty OVvOULKNS atlac xcDe 
@Odyyou (rept to 1250).'°° H véa avi onustoypagia civar aveyxata AdyYW Tw 
VEWY OTAITHOEWY TOD EXOLY TEOKUPEL OTH OVvVOLXH OvUVOEOH, SNA. TIS 
weyaruteons ovOuLxys TrOLxLAiag xaL tS ave—aoTYOlLag MOL aTtaLTEttTaL amd 
OTOLASYTIOTE OTEOESTUTIA OVOULXKH N LETOLKA OYNUATA, KROL TOD LE TH OELOK TIC 
TTOOXAAEL VPOAOYLXO EUTLAOLDTLOULO TIS LOLOLXNS. 


Ou a&ieg mov yonowromtolovvta. etvat ot: maxima, longa, brevis, semibrevis, 
minima (semiminima). Mrogotv va vrrodtatpobvtat oe TEELSG ULxOdtEpES (TEAELO 
Staioeon, perfecta) i oc So utxodtepes (ateArc Statoeoy, imperfecta). Utyy téAcra 
(totucey) Statocon, uia longa éyet 3 breves, uta brevis 3 semibreves x.0.x. Kvora 
wovada wEeTtonoyns civat y brevis, mov AoytCetar Wo Pooeas TOV EAKYLOTOD YOOVOU 
ueétoyjoys, tov tempus. To tempus ty¢ ars antiqua civar ToAU TLO aOYO OF 
ovyxeton we ty Notre Dame, tecyua tov OMEtActaL OTH LEALOUATLKXY LOY TWV 
LYPNASTEOWY PHVWY OTIC GvVOEGELC. 


Ou a&les ts meprddov avtyc, wotdoo, Sev Aettoveyovby TMavTAa WE TOV {dLo 
TOOTLO, APOU Y TOAYUATLXH TOVS PLOLOYVWULA xaHopiZeTaL TaVTA ATO TLC VOTES 
TOD TOEONYOUVTAL HN ETToOvTAL, SyAASH amd tH Deon Evdc PNOYYOONWOD Ws TEOS 
CA xo ad tT Stxdoyy tov.'”” ILy.: Mra longa mew and wto longa eivon mé&vto 
téAELa (avttotolyet SYA. Of TOELG breves tHS KAAYS Pwvijc). Av watt ue ty longa 
eupavitetar uta brevis, TOTE KUTH aouositat amd ty longa, SNA. xcver Ty longa 
ateAyn. Av avausoa amd 2 longae Boioxovta: 2 breves, y 1y brevis mapapever 
avarroiwoyn, Evo 1 2H SimAaoreCetat (alteratio - GAAoiwon) Av vmdé&exovv 
TEQLOOOTEVES AMO 3 breves UETaes 2 longae, TOTE YONOLMOTIOLE[TAL ATEAELA “OL 
aAAotwon (imperfectio, alteratio), x.0.x. 1° 


Kat& thy mo@tn teptodo tys ars antiqua (mov to 1280 -avtimpoowmevetar 
amd tov Pewornttx6 Franco tys Kodwvias), y Statocon twv aELay etvar toLeeye, 
apyotepa eupavitetar xat o Stueoyc, Tov Ouws Oeweettar ateAyjs (perfectio, 
imperfectio). Kat& to ovotyy.a tov Franco, y brevis etvor n urxodteon ala mov 
ETLLTOETETOL VO EVEL ULA GVAAGBH tov xELugvov (00S tO TEAOS TYHS TEELOSOU 
avutov aAAGCEL). Or utxodtepes atles Sev umoopo’bv va Méopovv La OAdKANOEY 
ovdAaby Udves Tovc, UTOPOUY va TO xa&vOLDYV LLOvO xa’ ouddeg SUO H TOLOY, 
avtixabtaotwvtas Uta brevis. Or AryxatovoEs YOYOLWOTOLOUYTAL ETTLONS, HAAG LOVO 
yia Sevévous PO6yyous (SyA. avttotoryoby xe LULA OF LULA LOVO OVAAGBY). 


H devte9n meptodos tHS ars antiqua StapopoToLlettar ATO THY TEWTH KLELWC 
Adyw mS SEEALENS TIS ONLELOYEa@Piag amd tov Petrus de Cruce. Ou addayées 
AVAPEOOVTAL OTHY AAAAYYH TNS LTOSLaLoEoynS Ttys brevis oe semibreves. Or 2-3 
UTOOLALOEDELS THS brevis TOD LUTNOEXAV, THOMA TOPE! va yivovy LEYOL xaL 9, ywoEic 
OUWS va etiunxov0El y Sidoxera. Ettouevws EXoDWE TONKA, TETOANKA, TEVTANKA 


° Neues Handbuch 2, 288 
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“Att. a&vtw>, oto ovoTHUM Tov Petrus y yYoowuxXH aywyy tHS semibrevis yivetou To 
aoyy, Stdtt tea n semibrevis uropet va yiver Popgacs ovAraByc,\°? xar exougvurc 
emtBoadvvetat xo to tempus.'? O Petrus erocye. xovxidec Siatoeons mov 
Eeywottovy Tig ouddeg twy TOAAaTAWY semibreves LETAED TOUS KaL AEYOVTAL 
puncta. Mita xovxida Stratocong (punctum divisionis) mov ywoeite. 2 breves 
euTtoditet THY AHAAOtwWoy (alteratio). To punctum perfectionis wet amd ura longa 
amoxAete. thy atéAeta (imperfectio).'"' Or xovxides avtécs 8a yonowworornbowy 
apyotepa amd tous ovvOétes tov ttaALxoU Trecento (BA. mapaxdtw)."? Lt 
ovv0goEelg Tyg TMEOLddov avTHS, TO triplum etvoar Loraiteopa xLvyTLXO, O Motetus 
UEALOLATLXOS KL O tenor ATOTEAEITAL ATO LAKOES BaoLXEes VOTES. 


OEwPNTIKOi 


Franco ty¢ KoAwvias (epimov 1280) Ars cantus mensurabilis: Howty mAjenS 
TLAOOVOLAGN TOV GVOTYUATOS TIS LETOLKYS ONLELOYOAPiacs. ATOPaACLOTLKXY 
ETLOOON OTHY AVATTVEN TIS ONUELOyEa~iac. 

Hieronymus de Moravia (ca 1250-1304), Tractatus de musica: LourtAnua 
Oeworntixov EoywWv amd tov Boyblo yeyo. tovs abyyeovoUG Tov TOD 
TIEQLEXEL KAL TOAAG ATIOOTIAOUATA OLVVEGEWY WS TAPASELYUATH. 


Petrus de Cruce (reo. 1290) Ilomypateia mept ty wetonuévns pwovoixyc: 
Enéxtaon ts onusroypapias tov Franco. UWOTETAL ATOOTAGUATLKG. 


Joannes de Groceo (rep. 1300), Ars musicae: Xworouds tHS WOVOLXYS xOL 
AVTLTAOABOAN TYG POVvOLXAS TOLD OYAOD xXAL LOLOLKYS PWETONLEVIS 
(ovvteBetwévng we xavdvec). Expodter thy amon 6tt OPLoueva WLOvOLxe 
etdy TaLlol~atovy Of OPLOUEVES KaTIYOELES Kou THEELC AVOOWTWY KOOL OTL 
TCOALDPWVLXN LLOVOLX TIOOOLOLATEL OTIC AVUTEDESG KOLVWWLKES THEELC. 
Ertoys, Ott OPloveva Mwvytixc eldyn eTopOvY va Tattovta xor amd 
Ooyava. 


I&xwBog tyg Atéyys. (te0. 1330) Speculum musicae: To beweyttxd obyYEapL.o 
Tov xate—oxny avawpépeta. otyy ars antiqua. EHivat to extevéoteoo 
Deworntlxd obYYOAUUA TOD Meoaiwva, HAAG YOHPTHXE HOXETH LETH ATCO 
THY ETOXY OTHY OTTOLA AVAPEOETAL. 


Mnyéc - xelpoypa@a 
Kadvé Movtmedne (rep. 1270-1300): Baowxh myyh ya to yotéto ty ars 
antiqua. Ilepréye. emtong xow odrycorOua organa tysg Notre Dame. 
Eveavifer padoyn LETONUEVN ONUELOYOaC@ia xaL Ta OvéUaTA TwY Adam de 
la Halle xo. Petrus de Cruce. 


Kodre BauBéoyns (ree. 1300): 100 yotéta ths ars antiqua xat opropévor 
hoqueti Tov TpETTEL Va YTAV OPYAVLXOL. 


19 “AtAas 209 

"0 Neues Handbuch 2 289. 
"t “Athac 214 

' Epochen 31 


ah 


Kadve Aas Xovéayas (meop. 1300-1325): Heoréyer xoupdtia tooo tyg Notre 
Dame 600 xo ty ars antiqua. 


UtLg MNYES THS ars antiqua, TX WOTETA Elvan ONUELWUEVa OYL OE TAOTLTOVOA 
(6rwW> TAALOTEODA) HAAG GE «ThOTES». Le xe oeAiSa torobeteitat aPLOTEOK TO 
triplum, deE.a% o motetus xou a6 x&TH O tenor. 
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Ars nova 


O yaoaxtyetonds Ars nova avixet otov Philippe de Vitry (1291-1361), zov, to 
1320, c&€dwoe Ura LovotxoPewoytixyn Toayuateia UE TO tdL0 dvouan. O Bitovd 
YXONOLLOTLOLOUOE TOV O00 xXvLELWS OE OYEON UE AAAKYES XAL TOOTTOTIOLNOELS OTYY 
UETOLKXN ONLELOYOAUMLA THS TMOONHYOULEVYS TEeLdSov. AAA OL avbYXOEOVOL TOU 
Yoyyooa xataraBayv ott n Yovotxy tov 1400 aLaova avyXE TOcYUATL Of Eva vEO 
UPOS, XL ETOL LLODETYGAY AUEDWS TOV 600 XAL TOV YONOLLOTTOLNONY. 


To véo avto W~os xar N VEX AELTOVOYIa TIS UOLOLKIS SEV civat AoUVSETA ATO 
TLS ATTAOXES ULAS VEAS KOOLOAVTIANUYS TOL XLELAOYXEL YEVLKOTEOM OTOV EVOWTALKO 
TOALTLOUO tov 14° arova: Ge onUEtO TOD TOAAOL va toTOBETOLY THY EvaoEN TNS 
Avayéyyjons otyy teptodo auth (xan ya mTOAAES HAAES Téxves ALTO TOKYLATL 
toxyvet). Me Atya Adyta, OTOV CLwYVaA AUTO ODVTEAEiTAL LULA SOAOTLXH LELwWON TIS 
Sbvauns xXaL tTIHS ETMLEEOHS TtHS ODONOxELaG OTIg WLoYEs NOL TO TYVEDUa TwV 
avOeaty,''? xaba¢ xa Evag aprs Sraxwercuds petakd Uxedyg xou Mtotns, mov 
opetAetat xveiwg otn Secon tov uEye&Aov @PLACGd@oL, Owe tov Axwéty.'* H 
IItom™ Sev otéxetar TAEOV EUTOdSLO OTH OxEWN TOV AVOOOTMY. Tv avtT xo OL 
TAEOV ovytTyontixes SvovauEtc Tyg ExxAnotag otocpynxay evavtiov tyS veas 
WOLDOLANS TEXVNS. 

H pusiwon tyS ETLO_ONS TIS EXXANOLAG AVTAVAXAGTAL MAL OTH TOALTLXE 
TTOKYUATA THS NTEloov, OTOL EXODUE THY LTOTAYH Tov lama otyy EEOVOLA TwY 
XOOULXOY AOXOVTWYV (Bacrrgwv, yyeovwv). Kati tétoro ytav adravdyto ya TIS 
TTAMLOTEDES ETLOXES, OTOL Y xvELMOXLa TOD Il&mA xaL THS ExKANOiaS yEevLxdTEOD 
ytav xaboerotixy “aL yLra THY xoouLXY E&ovoia. H orCixy avtH aAAayy expoacetar 
XO VAOTLOLELTAL WE THY LETAMOOK XOL ALYUAKAWOLA TIS TATLXYS ESOACG OTHY 
YaAAxy TOAN ABividv yra to WEYaAUTEOO UEEOS Tov 14° aLdva (1309-1377). Utyyv 
TOAN ALTH, O HAAOTE Tavioyveos Hamas yrav xow AettovEyovoE WS LUTOYELOLO TOD 
Docyxov BaorAEA KOU TIS LOYVENS KOLVWWLXA KOTLKIS THENS TOD TOV TEOLOTOLYITE. 


H avyyn avty evdc véov TodéTIOv oxEWys TOV AVOOWTOYV KaL YN ATAAAAYY ATO 
TOV EVAYXAALOLO TIS EXXANOiAS MalveTaL xaL OTH YOVvOLXH SyULOVEYIa, 70D 
EYOVUE ONLAVTLXOTATY EVLDYVON TIS XOOULKYS TOALDPHVLXNS LOLaLXNS OE BOOS TIS 
TOWTOXADESOELASG TYG ExxAnoLnoTLxys. IlodxELtaL ya THY TEOTH Pood Tov yY 
XOOULXY LOVOLXY, TOV YEXOL TOTE YTAV xaTt& xLOELO AGYO LOVOPwVLXY (LTTOTLKO 
TOAYOVSL TWY TOOBASOKVOWY XOL TWY TOOUBEOWYV, OOYAVLKY LOLOLKN YLA TI¢ AalKes 
ovvabootcets xATt), ELOEOYETAL OTHY TEOLOYYH TIS EVTEXVYS TOAVMWVIAS, TOD LEXOL 
TOTE YTAV OYESOV ATIOXAELOTLXO TIOOVOULLO TYG DONoxELTLXAS YovoLxyjs. To OétL 
ucAtota OL Stor avvOEtes (6TWS O GNUaVTLXdTEPOS TOV aLwva, O Guillaume de 
Machaut) ovvé8etav xa xOoULXH KOL EXXAYOLAOTLXY WOLOLKH, Setyvel THY LoOTLULLAL 
OTOY XOLVWWLXO EOAO xat Twv SO. H povolrxy yoNnowEvEL YLa THY TOALTLOTLXY 
Tadeia twv avOowdmwyv ya va yivovy xo xaAOL MOALTES Kat XOAOL yoLOTLAVoL.|” 


Ta xbOLa YAVAXTNOLOTIXA THS ULOLOLXYS OTHY TEOiOSO TS ars Nova Elvan: 


"3 Ba. Headington 72 xe. 
"4 Neues Handbuch 2, 335 
"S Neues Handbuch 2, 351 
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H e&eArEN tHS LETOLKIS ONUELOYOAMLAS LE THY KAVOVLKY KOL LOOTLULY ELOAYWYY 
Stwcoov AELav (xa GyL WE VTEPOYXY TWV TOLLEOWY). 


H vedtepn UETOLKXY ONUELOYOAiA, THS ars Nova, TOD civar La SEEALEN Exeivys 
TS ars antiqua amodider Ue axolBera tig OVOULKES OYEDELG OTH LOLOLXY, 
xaL UdALOTaA WE TOOTO aveEKOTYHTO aTd TH ELOULXH Std&EDEWOY Tov 
TCOLNTLXOU KXELLEVOD. 


H peyoarn avamtwen tys xooutxysg Wovolxys oe oynusto TOD va avaybel oe 
LOOTLLO ETALOO TYG EXXANOLAOTLXIS, XADWS KAL YN AVTOVOULA XOL LOOTLLLA 
TWY LOVILKOY LOPMUY TOV TEOKUTTEL AT avtd.''° 


H oyeddév mAnensg sEapavion TS POVOPWVLXYG LOLOLKXYS UTED TIS 
TCOAVDQWVLKNG. 


Qotdoo0, 6TAV N LOVOPWVLXY LOLOLXN XOAALEOYEITAL, ALTO yiveTtaL Ee eEioov 
OOBAOO XAL TOOOEXTLXO TOOTTO, OOO XAL Y TOADPHVLXH, KXOL ATO TOUS 
tStoug tous ovvOétEc, Tov Sev Dewoovby xc&tt TETOLO XAOSAOD LTOTLLNTLXO. 
‘Etou, 1 ATAOVOTEOH LOEMOH xAL SOUY EUTIVEEL THY TOALTIAOXOTEON, THY 
TOAL@WVLXY. 


H ave—amotytotoiyon tTySs pwovolxys amd tig Svve&uEetg Tov xabdeLtav TIS 
cEEMLE TIS UEXOL THEA (xUEiWS ExxAYOta, LOVAOTYOLA). 


H eup@avion vewv Loe~oy OWS TO LoODPLOULXS LOTETO na YN AELTOVEYIA YLO 
THY EXKANOLAOTLKY, HAAG xaL OL POOUES Ballade, Rondeau, Virelai yua thy 
XOOULXY LOVOLXY. 


H wdtaiteon onuaota xar oeBaouds Tov amtodidetat ywa TOEWTH POO oOTOV 
OvvOETN WS KOAALTEXYVLXY TOOGWTLXOTYTA avEe—KOTYTN xaL MLTEVEOYH 
(ovvyPéotata Atay oOo {(dt0g xaL ToLNTHS TtTwV xELUEVWY TOD 
YONOW.OTOLOVGE oTLG KOGUILxés GvVOgGEIC ToVv),''® GAA xo Nn LEYAAUTEOH 
avtotetotOyon xo ave—motyota we tHY OTOoia oO tdLt0og O ovvOETIS 
avttAcuBdvetat TO EdAO ToD.!” 


XE LOVLOLXO ETtiTTESO, N YXAKOWOY TWY XAaVdVWY TOD SLEiTAaY Ty OUVOEON KXaL Y 
EUMAVLON VEWY PwVWY TOD EENOTLOVTAY ATO TOV tenor, TOD contratenor 
(altus-bassus). H véa avth Qwvh TOWTOEU@aviZetaL OTHY LOVvOLXY SOUy 
TS xavttAgvas (BA. tapaxdtw). Amavt& xaL OTO LOTETO, HAAG TOTE O 
contratenor toatover ty Oéon (=to dvoua) pag GAAS Yon UT&EYOVOASG 
PWVISG, TX. TOV motetus. 


Eu@avion too TteMtTOD yoamtod Selyywatog opyavixyns povoixys. Le 
TAUTLOVAATOVLEA (ELSLXY] ONUELOYOAMLA TOD ONUELUVEL OXL TLS VOTES, HAAG 
tus DEcELS tTwWV SaxTKAWY ETKVW GTO 6OYAVO) aTELKOVITOVTAL LETAYOADES 
QWVYTLXWOV XOULLATLOV YL TANXTOOPOEO OEYAVO. 


"6 Epochen 60-61 

"7 Neues Handbuch 2, 341, 351 
''8 Epochen 28 

"8 Neues Handbuch 2, 341 
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H [MoAu@mavikn AgeiToupyia 


H teAetoveyixy Souy ths SvtixoevewTaixys Aettoveyias (d6mwW>s oe UEYGAO BabUd 
XAL TYS AVATOALKHS OPN6SOENS) EUTEOLeYEL TOAAK pOLOLx& UEOY, TH OTLOLa 
ywoitovtar, dmu¢g eéxyouue TEOAVa@EeEL, Ge proprium (ta gon ExElva TOD 
aAAKCovy aveAoyYa UE THY YLOOTH) xaL Ge ordinarium (ta mévte oTAOEOd LEON: 
kyrie, gloria, credo, sanctus, agnus dei). H ce&étaon yas apook xvoeiws oto 
SevVtEoo, SNA Ta TEVTE OTADEOM LEO TIS AELTOVEYIAC. 


‘HSy and tHy TOWN TOALQwWVIA ExoDUE SeiyLATa TOALDPWVLXWY GLVOEDEWY 
TAVW OTO OTEOVEdTLTIO xEiLEVO THC AEltovVOYtac, “AVE POOK avaAoYa UE TH 
ovv0ETLXy TEyVLxy TYG ETOXYS. Utov 140 aLrodva euMavietar ya TMOEWTH Poon 7 
avtietwmion xabevdg amd ta mévte eon Tov ordinarium Eeyworoth%, we 
ueLovwueves ovvOécetg TOD EvthooovtTaL ot Aettovoyixy Siadixanota.'” 
Aoyoteoa, yeon otyny idta meoiodo, ta mévte eon tov ordinarium 0a 
AVTLLETWTLOTOUY OTTO TOVG OLVOETES WS DGLVOALKXH EVOTYTA xOL yY UEAOTLOLNON TOUS 
WS ULAa OAOXANOWLEVY GUVOEOy. OL TEWTES KOXALKES ODVDEDELS ELVAL AVWYLULES KOL 
OWCOVTAL GE YELOOYOAPA Wo XUXAOL AELTOVOYIAS, YwWOIG va E€OovUE av TOdYUaTL 
TIOOEOXOVTAL XAL TH TMEVTE UEON ATO TO YEOL EVO OVvVOETH. OL TOELG AVaVvOUOL 
XVOXAOL TOADMWVLXYS AELTOVEYLAS TOD LAS SLAOwMTOVTAL amd Tov 140 aLwWYa Elva 
ot Aettovpytes ths Tovevé (1300), tyg Tovaovdtysg xar tyg MreCavodv. H noadty 
Aettovoyta tov BEeBarwueva ovyteOynxe c—& OAOKAYOOD aTtO Eva OvVOETH, Elvan 
Aettoveyia tov Txryusy vte Maow (1364- otén Kaodaov tov E’. Guillaume de 
Machaut, reo. 1300-1377). 


H Aertoveyia eivan meeprtoadtepo La Yovotxy Souy (mov cEaot&ta. amd tO 
Aettovey!x6 xetuevo tov ordinarium) xa AryétepO LULA TExvxy aUVOEoNS. UH 
UAKOALWYYN LOTOOLA THS WEAOTLOINONS TS AELTOLVEYiaAc, Sev UTNOEE TOTE ULA TEXVLKY 
ovvOEons AsltovEYtacs, HAAG OL OLVOETES YONOLLOTIOLOUOMY TEYVLXES KOL ALOONTLKES 
AVTLANWELS TOLD Tatolatay ottg Srapovetixéc emoyéc. Uty ovvOeoyn Twv 
TOALOWVLXOYV AEttOVEYLOYV Tov 14°” aL., ETOLEVWS, AxOAOLHOYTAL OL ODLVOETLXES 
Soves HS EToXIS: KAAoTE Teyvixy otétov (SyA. ToAV@wwIxXd YE cantus firmus, 
xweic duws toopv0uia, xat’ eEoyyy oto Kyrie), KAAotE xavTtAgvac,’”! xa KAAOTE 
obv0eon ywoic cantus firmus, SyA. oay conductus, we vy votTa TEOG VOTH 
(ovyyopdiaxy Souy).'?? Utyv Itadia, avttotorya, axodovPovytat ov exet ev yoHoEL 
teyvixeés. O cantus firmus twv AEttTOVEYLOY KATH THY ETTOXH ALTYH ElvaL KATH 
XAVOVAa XATOLO AELTOLEYLXO WEAOS. UtTY Aettoveyia tov Machaut, ta wéon Kyrie, 
Sanctus, Agnus éyovy ovyte0et we teyvixy wotétov, ta Gloria xat Credo we teywxy 
XOVTLAE VALS. 


"2° Epochen 70 


PI Eto. ovoudletat n ovvOetixy Soun Tov xonoworomOyxe otic xooulxés ovvOéoetc. 
BA. Tmapaxdtw — y AEltoveyta avtTH ovoucotyxe xat "Aettovoyta-Mrarcvta". 
utyy Itaarta, Exovue Aettouoyies oe Teyvixyn UadoLyaALov y caccia. BA. Epochen 70 


 “Athas 219, Epochen 70 
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TO IOOPUBLIKO LOTETO 


To woteéto etvat to xvELO Eldocg DoNoxEvTLXyS HAAG SyL ATTADAITYTA AELTOLOYLXH 
EEKOTNUEVNG LOLOLKNS TYHS ars Nova. AxovUyeTtat xt UdVO OTHY ExxAnoia, KATA TH 
Siaoxera plac Oonoxevtixyg TEAETYS, AAA HAL OE YLOOTES xOL ETONUES 
EXONAWOELSG XAL ATELOLVETAL GTA AVWTEONA ROLWWVLXK OTOWUATA XXL TOUS 
XOAMEOY NUEVOS PLAdUOVGOUS TIS ETTOXYS. Kvotaoyn LoE~H yra tov 140 aLwdva 
civon TO LooQLOULXO STAG LOTETO LE TOELS Pwves (tenor, motetus, triplum) xat Svo 
xetueva. TO “OTETO MUTO, EXTOS ATO DOYNOxEDTLXd, UTTOOEL OLVNDEOTATA va Elva 
HAL KOOULKO Kaw va BaoiZeTaL OTN YAAALKH Y GE OvVOLAOLLO ExEivyS UE TH AKTLVLXY, 
YAWOon. 


H ovv0etixy teyvixy Tov toopv0utxovd wotétov eivar Teetitov y c—ENjc: O tenor, 
TOV TOOEOXETAL GUVIIWS axduUN ad TO YENYOELAVS LEADS (HAAG EvioTE xaL ATO 
XOOULKA TOAYOUSLA), xOATKEL UdVO TLC VOTES TIS LEAWSLAS TOL, ATOYLUVOVETAL 
OWS a6 Tov dLxd TOD ELOLS xa OLOUITeTAL UE BON Eva VEO KOL GDYXEXOLULEVO 
xa0e PoEd ELOULKS OXYUA, TO OTLOLO ExTELvETAL GE Eva OVVHIWS ULXOd aELOU amd 
votes. To pvOutxd avté oyyjua (mov elvar ovvtoudtepo até TH UEAWS{A TOV cantus 
firmus) Aégyetot talea (= tuya, meptodos) xar exavarauBdavetar Straoxie, 
ev0uiGovtacs oAdxANON TH VEAWSia tov cantus firmus.'”? ‘Eto. ovvavtobuE TOV 
tenor evdg toopv0uLtxo wotétov va elxoviCetar xabaon ota xYELOdYOAPA TIS 
ETLOXNS WE THY ETAVAANYN TIS tdtag OTADEONS StadoyNs HEL, TAOGAO TOD BEBoLa 
TH TOMLXa Uy Stapeoovy oe xa0E eravaAnpy. H toopvOuia otov Tenor atavte 
eviote WON Ooty UxoAH tys Notre Dame, Tetv ty SyULoveyta tys PdEUAS Tov 
WOTETOD, OTLG EVAAAAXTLXEG KATAANEELG TOLD OdHYYOAY Ooty SyULOVvEYta Tov 
uotétovu.' Nuvydtepa axdun aravte otyy Ars antiqua. 


H toopv0uia umopet va TOOOMEPEL KAL CAAES TEXVLKES, OWS TX. N AVTLOTOOOH 
ToTOVETYON TWY OVOULXWY TEOLOSWY, WOTE va TEOCDMEHEL TOLXLALA OTHY OVVOEON. 
Adres vé8odor civar n emuyxvvon y ettBocyovoyn (ue avadroyixy ueyébvvoy 7 
opixovvoyn Tov aELOv, TY. N avtixatc&otaoy twy breves amd semibreves), 7 
UETATOOTTH ATO TOLLEOH GE StUEOH Statosoy SAWY 7H LEELKXOYV AELWY H AVTLOTEOM~a 
(ONUELOVOVTAL GTA YELOOYOAPA WS XOXXLVES eas — color, colorismus), we aAAayy 
TwY UETOLKOY evdeiEewy, Us Texvixés xavova XAT.” 


Extds amd avty THY TEXVLXY, LTHOYEL KaL y TEOiTTWOY, va ETavaAnpbo’y 
XOTOTE CXL UOVO OVOULXG GYAUATA, OAAG xa LEAWSLXE ATIOOTCKOULATA TOV (FH xO 
OAdxANOOS O tenor. H yErwdixy avty exavaAynpy ovoudCetar entons color.'”® Color 
xo. talea uropobyv (omaving) xa va ovurintovv, AAA avtd ovvyPw> Sev 
ovpBatve. otov Tenor. Utyy ars nova ovyvotata yn toopvOuia TMEpvcEL KaAL OTIC 
ETAVW MWvEs, TOLD amoxtOUY TO Stx6 TOUS ave—coTyTO OELvOULXd LOTIBO (CULO 
Stapopetixy talea ye KAAES eULOULKés aktec).'"’ Extonc, umopet va ¢yovue nar 
UEAWOLRXH ETAVEANWYH OTL¢ Eedvw Mwvés (Color, SyA. wLa eavarkauBavouevy 
ueawdia). H toopv0uia twv exdvw Qwvov TévtTWS Sev tTHOEiTAL TaVTA LE THY (SLO 


23 BX. Riemann, Musiklexikon s.v. Talea 
*4 ‘AtAaS 129 
°° Epochen der Musigeschichte 56 


6 Ede éxovoue ty Se’teen amd tic onuaotes avtTyc tm> AgEnco (BA. Riemann, 
Musiklexikon). IleBA. Epochen 55 xe. 


77 “Achacg 217 
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QAVOTHOOTHTA, XL ETOOEL naveic Exel va PLANOEL OVLYVOTEOA YLa LtooovDOULKe 
ETELGOSLA, TAO YLA TAYOEN toopvOurxy Souy.'”? Uto tédog twv yotétwyv, y GE 
ONLELA WOVOLXWY XOAL VONUATLXOY TOUWY, YONowULoTroLeita, ovyva& y TEXVLXy 
hoquetus, tov ExoUUE OLYaYTYOEL OTYHY ars antiqua. To toopvOuULxd LoTETO, TEAOS, 
Oa emBwoe. yra Atyo xor otyy EeTtduEVy TEOLOdSO, OTOL EXoDUE SEiy~aATaA OE 
ovv0gcetc tov Guillaume Dufay.'” 


ArAovotep0 and TO toopELvOULXO, EivaL TO LOOTTEELOSLXO LLOTETO, OTtOV OL taleae 
éyooyv pEtaeH Tovug ton ovvoArxyn Sicoxera, AAA Sev eTravarAauBavovtat 
ETTAXOLBUS TA OVOULKA OXNWATA. 


Tn emoyyn avty Eettions, eLocyetar ovyva Ula TOdDHETH PwvH, Tov PBatver 
TTAKOGAANAM TOOS TOY tenor WS TEOS THY xIVyTLXOTYHTA xaL THY LooOLvOULXH SOL 
tov. H mwvy avty etvar &AAoTE WNAdTEOY KaL KAAOTE YaUNASTEOYN A7Td TOY tenor 
xo ovoucetat contratenor.'”? O dp0¢ cuvodevetar cvvyOuc and ta exibeta altus 
(= WyAdc) FH bassus (=yauyAds). Tivetar evxora avtrAnntd 6tt and avtés TIS 
ovon.aoctes Oa moo0gAPovy aAPYOTEOM OL YVWOTEG OVOUMOLES TWY MWVOY TIS 
yoowdtac). 


H texvixn extéAcons tov “otétov civan Taoduorm ue exetyyn ths Ars Antiqua, 
SNAGSH pla pwetEN COALOTLXOY PWVYTLXOV xXaL OOYaVLXoY Owvoyv. THoa dws 
ToootiVevta cvyva xa TaLdixés Pwvec.'*! 


Color xa Colorismus (rodty onuacta): Stny Ars nova xou uso Tov 
170 atdva onuatve: votes Ee OlapovETixd YOwWUa amd tO OUYNOES 
(w.y. xdxxiwes ueta&ed uavowy, uavoes uEeta&sd Acvxdy xAr). Mryv 
Ars nova ExovupEe OvvnOwWs xOxxLVESG VOTES AVaUEOa OTLY TAELOWNDIA 
twyv wavowy. Kata thy xonon color, Egyouue TMOOOWELIWES aAAayéEs 
uétoov (mensura),’” dna. adrAc&ler to tempus %/xou n prolatio, xox 
Otapooorotettat yn diaioecon twv akéiuiv. Av SnAadn otig pwavoEes 
votes exovuue tempus perfectum - prolatio major (Onda. toWwEoH 
diatocon xa ota dvo), tTOTE ot xdxxwWEeo Da onuatvovy diuEon 
diatoeon xan avtiotoopa.'** 


Color (bebteoy Onuaocta): Katd& to nodtuno ts ontooixhs, color 
onuatve. Olaxdounon, xo eldindteoa tyy enavednwn Eevds 
UEAwdixod amoonmaouatos otyny (Ola A oF ula aAAn povy. Ltnv 
Ars nova, xatadnyet va onuatver Eva exavahayBavouEevo LEAWOLKO 
andonaoua (drov ta pOoyydonua AauBavoyta. udvo xath& TO 
bWos tous, Evo ot a&leg xa etouevwo o 0vOuds Sev ExEL OnUaoLa 
— dnhadn n otny exavadAnwyn tov anoomaouatos ot vOTES UTTOOEL 
va éyovy evtehic Stapopetinés atktec./% 


28 Neues Handbuch 2, 359 

°° ‘Athas 129 

°° TloBA. Epochen 55 x.e. 

*! Epochen 514 

2 BA. AtaAas 215 

°3 BA. Riemann, Musiklexikon, s.v. Color (1) 


34 BX. Riemann, Musiklexikon, s.v. Color (2) 
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OI KOOLIKEG POPLEG 


Mégoovy ta ovduata Ballade, Rondeau, Virelai xo. etvat otopo@ixes Tolntixes 
MOOLES, TOL EXOLY TO xXOLV6 OTOLXELO TOD OEMOaiv. Kat or TOELS ExoLY TEOUTIAEEL 
WS PMOOUES LOVOMWVLKXSG WOLOLXYS, TOLY TEOKOOLY OTHY EVTEXVN TIOALMOWVIA. 
Movoux& oynuativovy éva eidocg (ovvi9ws toi~wvy abvOeon) mov yaoaxtnotletar 
amd thy UTAPEN Lag vNAdTEONS WEAWSLXIS PWNS TOD ExTEAEiTAL ATO 
TONYOVSLOTY KXAL LULA EWS TOELC, HAAG OvVHIWS SUO OCPYaVLXES PWVES OTH UEGAta 
xO THY xATW OEoH. O tTEdTOS aVTdG OKVOEONS (ovvOETLxH SOU) ETLXOGTYHOE vO 
ovoudcteta. «Kavttaéva.'? Sta |efdy tg xavtrAgvac, tooo 7 “BELA Pwvy, TOD 
Botoxeton ema&vw, 660 xa OL OLVOSELTLXES OPYAVLXES PWves civaL TOWTOTUTY 
ovv8eoyn tov ovv0Ety. Aev vtdoyet SASH cantus firmus. Ot ovvOEoetg oe Souy 
xavttAgvas etvar xat& xavdva toipwves (Ula Quvytixy xat Sto opyavixés 
OVDVODEUTLXES PWvEs), UTHOXYOLY xaL aOxETa Seiyyata Sipwvwyv A TETEKPWVOY 
ovv0éoewyv. H excvw Qwvyn avanmtiooe, Eva exPonoTLXd UWMOSG LE ULKOG xaL 
UEYOAUTEOA UEAMOUATA, EUPATLKES TIAVOELC, TAVEOTLYLEVOUG OLOLOU csxaL 
ODYXKOTES. XU” AVTS AVTLOTOLYEL ULL KATLOLA YAAAOSTYTA TWY OVVOSELTLKXOYV MWVOY, 
Tov yaoaxtnoiteta. amd o&Wvoelg¢ ToD TMOOGMYWYEX xXaL EvioTE TAMOLEDYES 
GUVINYAGELS UE YOON YowUatixdTyTa (musica ficta 7 musica falsa).'*° 


Ot P6QUES TIS KOOULKNS LOVOLKIS ATIOXOVOTAAAWOYKAY, OyNUcTLOE yn xKDE UH 
TO SLXO TIS YXOAXTHOA KXAL OPLOTLXOTIOiNOAY TH LOOP TOVS XVELWS OTH LOLOLXY 
tov Machaut.’” Kowd yapaxtyprottxd tovg civor y vrao—n dbo peAwdtxcdy 
«BEUaTwWV», EVW Y LOEPOAOYLXN TOUS TaALTOTYHTA xABOPiZETAL ATG TI DEDELCG OTIC 
OTTOLES YiVOVTOL OL ETTAVAANWELS ALTWV TWY LEAWOLOYV XAL TO KELLEVO LE TO OTTOLO 
yivoyvtat. “Eto. tooxdTtTOvY HOXETH TEOITAOKES OTEOMLXES POLES. IlapadétovUE 
COW OYXNUATLXA TA ODVNDECTEOA LOOMOAOYLXGA OYNUATA TWV KOOULKXOYV TOAYOVOLOY: 


e Ballade: a1 (avouxtd) a2 (xAErtot6) B 


o AroteAcitar amd uta LEAwdtxy OTEOMH (a) Tov axobyeTtat SKO Popes 
we Stapopettxd ottyo. Ty Tmoewtn Pook EXEL TEASLVEL WE AVOLKTY, 
XaTOANEN, tH SedUtEON UE xAELOTH (OL YaAALXOL bEOL TIS ETOXYS Etvon 
ouvert — clos). AxoAovOet uta xatoryxtixy wedawdia (8). H teAcvtata 
ExTersitar ad YoOWSLA, Evw OL SUO OTOEOMES ATO GOALOT. 

H pooua tng unaddyvtas vmaOXEL WS YOVOPwYIxd Toayovd: 
amo mo tahia. Yraoxe: xar yn uovopwvn "Mradavta tov Escurel" 
amo to Roman de Fauvel. O mowtog ovv0Etns mov pas maoadtbet 
TOoAv@wWVIXh UTaAaYTA Elvat O ovvOEetTnS tTHS TMOWLUNS Ars nova, 
Adam de la Halle. O Guillaume de Machaut, 0 onmovdatdte905 
ovvoetns ths mEQLOdOV, OvvebEeoE 42 UTTAAaYTES, EX TWY OTOLWY OL 
MEOQLOGOTEDES Elva Olpwves xan TOLpwves. H onuaytixdtEOn TINYH 
yla tm umadavta tov 140v on. eivat to yetodyoapo Chantilly. 


e Rondeau: ABaa(a)BAB 


o Kepakata A xot B onuatvooy Ot exavarauBcvetar WOvOLXy xO 
XELUEVO, EVW ULKOG a xaL B ExoDV TH LOLOLXYH Too A xat B avtiotorya, 


85 “AAs ovouactes mov yeEYotuoroLobvtaL and opLougvoug pEAetyTés eivau: 
«toayovsd: discantus», «pdopna MmadAdvtac» “AT. 
'88 Epochen 62 


'87 Neues Handbuch 2, 376 
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OAAG StapovpeTtixa xEiueva. Emouevwsg Ed EYOLVUE TIHAL SUO LOVOLKES 
OTOOWES, TOLD ETAVEOXOVTAL KAAOTE WE TO dLO KXaL HAAOTE LE CAAO 
xeEtUEVO. 

Kot n pooua tov Rondeau vmaoye: ovyva otn yovopwwxn 
yovoixy tov Meoatwva, moles popes pudthiota uovopwyixes 
UEAwdies  rondeau xonowonomOnxav wo cantus firmus o€ 
Oonoxevtixa pwotéta. O Machaut gyet ovvOgoe: 21 rondeaux. 
Aoyoecoa, moAAm xetueva tov rondeau yonoworoamOnxayv oto 
avayevynowaxo Chanson. 


e Virelai: AB1 (avoixt6) B2 (xAerotd)a A 


o To peopaty (A) axovbyetar otyy aX xaL OTO TEAOS LE TAH (SLA AdYLO 
XO GAAN ULH MOOK TELY TO TEAOS, LE StEAMCPOPETIXE AdYLA (a). Evordecn 
axovyeta, SUO Mopes LULA GAAN LEAWSLA TOD ETTAVaAAaAUBAVETOL WE 
SLAPOVETLAXYH KATHANEN xa Srta~popetixcd AdyLa, 6mWS Oty ballade). To 
OXyUa avtd pTOPEL va ETavarhauBd&vETaL AOXETEG MODES TOLY 
oAoxANOwVEi TO Virelai. 


Kdrores and tig dQuUES autés (LOiwo y Ballade) exéCnoav xar otyy TOLL 
Avayévyyon (Dufay, Binchois), eve or wedAwdtes amd Lovopwvixés Y TOAV@WVvLXes 
OTEOMLXES POOLES yYOYnOLWoTOLNOyXaY ovyV& ws cantus firmus oe LoTETA xO 
Aettovoytes tov 1500 xau tov 1600 arava. Tlaopduorm YE TH LOEY TIS UTMAAKVTAS 
ebEAtyOyxe xa TO avayevyvjotaxd Chanson. Kaytc& poo yonowotornOyxay xo 
OAOXANOA TLOALPWVLXG ALTOOTAHOUATA TETOLWY ODVOEGEWY WS BON YLA TO xTLOLLO 
TOAVQWVLXOV AELTOLEYLOV, GUUMWVA PE THY TEXVLXH TIS TAOWSLaS (BA. 
TOAOAXKTW). 


‘Eva TETAOTO EiSOG KOOLLXOY TOAYOVSLOU, TOD OUwWS Sev civar OTEOMLKO, Elva 
71 chasse (rota, fuga),'® TOD Elva avoTNEds xavdvac TOLPWVOS OTHY TOEWTH 
Babuida, yweic ovvodevttxy @wvy. To tointixd Oéua eivar ovyve (HAAG OyL 
TAVTA) oxynvés xvvyyLov, TOV aTELKOViTOVTAL LE TO «XLVYYYTO TOY MWVY» TOD 
oxnuatifovy tov xavova. Ta deiyuata avtys mS POOQUAS OTLg MNYES elvaL 
OTAVLOTEDA ATO EXELVaA TWV GAAWY LOOMY. H axuN tyHS chasse tomoVEeTeitaL ota 
ugoa tov 14° atdva. Xapaxtyoeifeta ovyva amd peycdAec Sebtoteyvixes 
OTTALTYOELS xO Cytel axoata Pwvytixy Extaoy. [leoréyet TOAU ovyva LEON WE THY 
texv.xyn hoquetus. O. m1o medopates EpEvvEs Seiyvovy OTL Y TEXYVIKXH TOD xAVOVa 
EAMEL THY KaTAYWYYH and tH Boetavia, dtov yonoLwororeitar ASN amd tov 12° 
adva. Pywotdtepo Setyya civ o Boetavxds xavovas Sumer is Icumen in.'°? 


>nNvEloypagia 

uTHY “LovoLxy Tov 140v0 aLova yonotmomoteitar n cEEALYUEVH LOOM TIS WETOLKNS 
(h vetonuevys) onueroyeapias, 6rwMs auth avantwyOyxe ad TH ONUELOYEACLA TIS 
ars antiqua (oav mepautéow c&¢AvEn tS GNUELoyoapiac tov Petrus de Cruce).'“° H 
eEedtyuevyn avtH Loo~y Stabete. pOoyyéonua tov amodidovv ue axoiPera Tis 


8 “AtAas 219 


'89 Neues Handbuch 2, 379-380. Tia &AAM yaonaxtyoLotLx& oT WOvOLX TNS chasse, 
Tov thy xaOLotoby ecEalopetixcK ExPOMOTLXH “OL WE EvTOVES ovVaLGDnUATLXES 
VETATITUOELS (aTIAVLOTATO YLa THY ETOXY) TOBA. Epochen 61. 


‘40 BA. Neues Handbuch 2, 354 
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OvOULKXES OYEDELS OTH LOVOLKY KAL UGALOTA WE TOOTIO AVEEKOTYTO ad TH OLVOULXY 
Stapbewoy tov Torntixod xetuevov. H onusroypapia tysg ars nova TEOLyOapETar 
ota Dewoyntixc& ovyyeaLUata tov Philippe de Vitry xa tov Joannes de Muris. 


To yaoaxtyoeLrotxd tyS Elvow dtL xaxDOPITEL UE axEiBeLA TLC OXEOELC StatoEoNs 
WETtaes xcBe aElacg xa TIS AUEOWS ULKXOdTEOYS THs. UE avtiNeon WE THY ars 
antiqua, <6 Oewpetton xar yornoworttoreitar todtiua 1 SiTAN cE&toov WE WE THY 
TOLTAN Staioson tTwv aELwdv, TMaOdAO TOD y TOLTAYH E&axoAOvVEL va OvoudcTeTaL 
téAELA YH UEtCwv (perfecta, major) xan y Swweoeyg ateAys i eAcoowy (imperfecta, 
minor). “Etou, yx xc&be Cevyog atv xabopiJetar amd to ovvOétTy uLa oyéon 
Siaiosoys-AvtLotorxias, SLUEOYS  TOLLEENS, TOD ExEL Tig EENS OvOUaOtEC: 

e Modus maior (= oxéon Maxima-longa) perfectus-imperfectus 

e Modus minor (= oyéoy Longa-brevis) perfectus-imperfectus 

e Tempus (= oxéoy Brevis-semibrevis) perfectum-imperfectum 

e Prolatio (= oyéoy Semibrevis-minima) maior - minor. 

ATO Tlg TEDOEOLG ALTES OYEDELS, ONUMVTLXOTEDES YTaV OL SUO TEAELTMIES 
(tempus-prolatio), apo’ y wovoixh tyy eToyy exetvy xveiwso Tavtés tig aElec 
oynuetwvdtay (popes tS GVAAABYS OTHY ars nova etvar TAgOV xavovLxc 7 
semibrevis). Ooo x av @aivetar mepleopyo ue Ta oNucotv& SeSoueva, thy ETroOXy 
exetyy, Ytav Svvatdy oTO (dto KOUUATL, va LoxdOoLY TALTOXOOVA StLEENS SLaioscoy 
TIS plas AEtacs xaL TOLLEOENS THS HAAN. ‘EtoL, EpETIE va SYAWVETAL GAPS KAL 
Eeyworota tL ovveBatve otic SUO ALTES OYEDELS. 


‘Etot, otyyv aoyyn xade xouuatiotd onueLwdvovta. wetoLxés evdeiEetc Tov 
OXNUATITovTAL LE RUXAOVS/NULKXUXALA “aL TEAEtec/naBetEes YOAUWES, xaL SyAwWVODY 
av y oxéon tempus xa prolatio civar totusojns Y Stueoeyc. “Evag xvxAog WE WLO 
TEAEiA OTH LEON SyAwvet: Tempus perfectum (totweoec), prolatio maior (teteeyc). 
‘Evag xbxrog ywoeic teAcia SnAwvet: tempus perfectum, prolatio minor (Sweey¢). 
“EVO NULKXOXALO LE UL TEASLA ONUatveL tempus imperfectum, prolatio maior. TéAoc, 
EVA NULKUXALO YWOEIC TEActa ONWatvet tempus imperfectum, prolatio minor. Le Eva 
XOLUGTL Lroyver xat& xavdva e& OAOXAYOOD 7 (dra Staioeoyn akLov (SiTtAH 7 
TOLTAY). 


Eviote, ot Stcoxera Eevdc XOUUATLOU, UTAOYEL TOEOGWOELYN AAAAYH GAWY THY 
aékov (.y. wetworn — diminutio). Téte ot vétes yec&@ovta: oto yELlodyea~po LE 
XOxXLVO YOWUA (BA. xar TapaTc&vw, toopv8uLxd potéto) HY WE GAAO TEdTO 
(Stdq~opa obuBorAa xAmt) SnAcvetau n aAAKYH THs UEetoONons. Ka&mote TAAL, Eve 
TUNA Las obVOEoNs (7.x. ULa talea evdg toopvOuLxo’ LotéTtOV) ETavaAauUBaVvETOL 
Ue KAAaYY TWV LETOLKOY EvdetEEwv. H aAAanyH onusrovetar AcxTixa Y UE OVUBOAG, 
xwots va Eavayocpovtat o votes. Etvar avt& Stapooan texvaiouata Tov eivar 
ETTLTOETTA YOOLV TYG EVEALELAG KAL TIS DAPYVELAS TIS VEAS ONUELOYOM~PLAS TIS ars 
nova. Ila&vtws exavarauBavovue Ott ot SUO TOdTOL Statoeoys ElvaL OTHY ars Nova 
Lodties “aL tooBavEetc. TéAo0c, ynoLowwottotobyvTaL ot xovxidesg Statoeons amd TH 
onusloyoapta tas Ars antiqua, xa0wco xa or avaroyes xovxtd|ec moocbynxN> 
(puncta divisionis, puncta additionis)."*! 


H "onuewyoapnueyn" 4 "uetonuévyn" wovoix; (musica mensurata), 
TOU ATOLTOVOE ELOLNA LOVOLKXH TraLdEla TOGO yla va ovytEbEt dCO 
xan yla va exteAcobel, amevOvVOtTAaY OTOVS LOVOLKAH LOO@WLLEVOUG 


'! TloBA. Epochen 60 
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xo yevixdteoa xaddeoynuévous (literati) uovoixd@plAous, xo xata 
TOUTO EOXETAL OTOL XOLVWYIMOUG XUxAOUG OF avTITAOaBEON TOOS 
™ Aatung mooedAevons xa OTOYEVONS LOVOIXY, TOV OEY YOELACETAL 
ELOLKES ~yvWwoEls, Tn musica vulgaris. “Etot ExouuE Wa TOEWTN 
EUPAVION EVOS Malvouevov Tov Ba ma0EL LEYAAES OLaOTHOELS OTHY 
Avayévynon xan exet 0a ovouaotet musica reservata. '*? 


Mnvec - Xelpoypaga 
Roman de Fauvel, yerodyeapo [laprovot:  Torntxd xetuevo we mee. 160 
WOVOLXa xXOUUATLA, ATG TA OTLOLA 33 TOALDPWVLXH KOL TH TAALOTEOM 
LOOELOULKa LOTETA, TOV TECEEYOVTAL a6 tov Phlippe de Vitry. 


Robertsbridge Codex (mep. 1320): To mouto yerpdyeapo mov mepléyer 
TAUTODAATOUVOM YH LOVOLKY TANXTOOPOEOD. 


Xerodyoapa Eoywy Maow: Kuolws xoourxd, yoauyeva vd thy ettBAey Tov 
ovv0Etn amd To 1325 xa wetc. 


Xq. Chantilly: H onuavtixdtecon mNYY Ywa Tig “OoULXEs PdOUES TOV VOTEPOv 
14°° arava 


Codex Ivrea (ste. 1375): a6 to VETEOTOELO TIS TATLXYS avAIS THs Avignon. 
Tleoréxer Eoya twv Bitod xow Maow 


Xq@. Mondsee-Wiener (téA0¢ 140v, apy. 1500 a): onuavtixyh my yra tov 
YEOUAVLXO YOO. 


Kadixacg Apt, (eo. 1410): and to peteotéero tyg Avignon - xevtorxy TYHYh 
TNS YHAALKNS LOvOLXYS Tov 1400 a. 


Kw5. Reina (rep. 1410/1430): wrxth mY H YLe YOAALKY KO LTAALKY] LOVOLXY. 


OEewpnrtikoi 
Joannes de Muris, Notitia artis musicae: meorypc@Eer Tl¢ xKaLvotTOUlEes OTH 
UETOLXY OvYTOLOYOa@ia (1319 4 1321) xar ty StvEeoy Sratocon twv aELov. 


Philippe de Vitry, Ars nova (mep. 1322-23): meprypc@et emtiong tig xaLtvotoutes 
OTN LETOLXN OLYTOLOYEAPLA XxaAL TO VEO UPOS LOLOLKIS TOLD YyTAYV SovatdY 
Va YOaptet LL”? KUTV. 


Ia&xwmBosg tys Atéyys, Speculum musicae (mep. 1330): MeycAn povoixy 
TIOKYUATELA UE EYKOKXAOTALSLKXG YAOAXTIOA. UovtTHOYTUXOS YaPAXKTHOAGS, 
ATOOOLTTEL TLS XALVOTOLLLES TIS ars Nova (BA. xaL TAPATKVO). 


Egidius de Murino, De motettis componendis (uéoa 1400 at): - Toaxtixés 
odnyies yLa ty ovvOeon nar THY YOHON TIS ONUELOyOaPiac, TOD Sev 
cEnyettar ETAOKWS GE KAAA DEwoNTLXa EOYa. 


“2 By. oyetux& Neues Handbuch 2, 347. 
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Trecento (140c aimvac) - ItaAia 


Ta TOOTH SEiyYULATAH TOAVDPWVLXWY TELOAULATLOUWY GE YWOES ExTOSG TaAAtac Eyovy 
avaxarvebsi todomata amd thy ItaAia xat TEOEOYOVTAL aT TA TEAN TOD 1300 
aova. H weyadAn avantvEn ulac wiaiteoyns TOALDQWVLXIS OYOANS OTHY ItaAta tov 
140v ondva patvetar Aoirov (avtibeta and OTL TLOTEVOTAY TAAKLOTEDA), OTL EXEL 
tT Six TH aveEcotyTH lotopla xau Sev TOOEOYXETOAL ATO aTtEvOEtAS EEXOTHON ATO 
TO YOAALXY, ars nova. [ld&vtwe, to ttaALx6 trecento (140¢ aLdvac) avtiTeoowmeEtEL 
THY TOMTH Poom Tov Ev@avifetar Eva ONYAVWUEVO OVOTYUA TOADPWVLXIS 
WOvOLXYS TADaAywYNs OTHY ITAALA xa yevixdTEOa OE YWOA ExTdG TAA AC. 


H ttaduxy wovoirxy tov 1400 atova Elva PwWVvyTLXY KaL KLELWS KOOLLXY, GE 
ovyxoovn, Aatixn YAwoon, LE xadaKOKd UEAWOLKAH YAHOAXTNOLOTIXA, Oa@pEic xoOL 
XOVOTHAALVES axoAOvOieg oVvYXOESLOY (StevxoAKVovTAL amd TH OLXV} YXOHo 
contratenor bassus),'“? xabd>o xo. wWiaitepa avertvyygvo to atoOyua ty> 
TOVLXROTHTAS. OL MwWvTLKES MwWves EXoLV UEALoU“aTLxH SoU, EVW PwvyTLXH 
OvAAnDY (xt OPYavixy) gExovv xa OL GvvodevTLXES (OPyavLxés) Quvés. H LovoLxy 
tov trecento extedreita xveiws GOALGTLXd, ad TOAD yg avdorxés Puvés.“* H 
“OvLOLXY, THS TEELOSOD aADLTIS KAAALEOYEiTAL KOU ATEODVETAL OTH EXAETITVGUEVO 
AVOTEOA OTOWUATA TNS LTOAALKYS OLXOVOLLXYS apLotOxoaTtiacg (amoxAELOTLKXY 
xowwwvixy téxyy - BA. apydteopa ty musica reservata otny Avocyévvyoy).|” 
Tlootimyvtat ya wedottoinon xeiveva Twv LEyaAwY ItaHAWY TOLYTOY TIS TOEMLLNS 
Avayeyvyyons, OTmwW>s 0 Boxcxtoc. Moo@odoyixd TavTWS, N LOLOLKY ALT TOA 
Yyoyyooa 0a ovoyetiobet GUEoM WE THY AVTIOTOLYN YAAALKY. 


MOPHEG 

To usoawwxd Madoryaar tov trecento otyolCetat amOXASLoTLXc GE LTOAALKH 
XOOULKXA xXEtUEVa WE TLOLWEVLXO-BOLXOALKO, EOWTLXO, AAAYYOELKO, TOALTLXO H 
oatLoLXxd TEeoLeyouevo. H yoop~y tov amoteActtat amd SUvoO H TOELS StotLyES H 
tototiyes otoopées (terzetti) tov toeayovudtobvtaL otyY [dtm PEAWSLA xO LLLOL 
Eexwototy aotoo~y (oe Srapopetixd pwéetoo, ovvyPws toloyuo) urd pLOE@y 
ettopvéAov (“coppia”). To psoowwxd pwadorycAr OvuiJer SrA. tH LOEMH TIS 
yoAAxys Ballade. Or ovviPws SKO Pwvés eivar toayovdtotés (umopEt bUwWS va 
SiTtAgovaCovtat ad d6pyava). Erougvas xat& xavdva Sev TOOXELTAL YLA TEXVLXy, 
XOVTLAEVAG, EVLOTE OULWS ULTKEXYODY xaL YAdoLYaALA UE Soun xavTtAgvac. H 
ovv0etixy Texvixyn Tov Bouter tov yaAALxd conductus, dtdt. Sev Eyer Sedouevy 
UEAWSia xaL OL Mwves TOayovdov’y TO [do xeliuevo. H WyAdteon Pwvy eivar 
ovyvnbws wEALlouatixyn xo SeELlotexvixy, Ev O tenor Elvat TLO ATADS, HAAG ETtioNS 
UEAWOLKOS (ywois va elvat LoopvOULXds). “Eyer LEYKAN ONUKOLA TO TatoLMoUa TIS 
ULOVOLKNS LE TO TEOLEXOUEVO TOL xELULEVvOD.! 


“8 Neues Handbuch 2, 409 

4 Epochen 64 

© Neues Handbuch 2, 385 

46 Neues Handbuch 2, 388 xe., AtAas 127 
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H Caccia efvat to avtiotoryo tys yaAAtxyng Chasse, xor ta xEluUeva 
TEOLYOAPOLY OLYVa OxYVEs xvvYYLOU. “ExEL GUWS WOVO SKO PwVvYTLXES MwWVES TOD 
XLVOUVTAL GE KXAVOVa KXaL La TOiTH, EAcKOEON OEPYAVLXH Mwy, KxATH “xavdva TLO 
AOeUN, TOV ovvodevet tig SKO GAAEc. Uuyve oto téAog axodovbet evar ertoovero. |” 


H Ballata civar to mo xovttvd oTn YaAALKXH OvOLXyH Eld0g “aL AvTLOTOLYEL 
w“oe@~odAoytxc& oto Virelai. To meorexyduEvO TOD XELLEVOD YTAV EOWTLXO, N LOVOLKY 
CUMS YytaV xaL YoOEUTLXYH (EBA. OvoLaoia tov EfSouc). ‘Exet SKO FH toEic ovVHIWS 
PWVYTLKES PWVES TOL StTAKOLAToOVTAL ATO OEYava. Eviote, HAAG OXL TAVTA, 
TEIMWVN UTOAAAGTA Eyer Ula xabaok opyavixy Mwvh oT Uéon (contratenor altus). 
Ta dpyava Tov yonowwotoLobvat eivar xata TOeOTIUNON BLOAM xat AnovTO. To 
PEPOEYV OVOUATETAL ripressa KAL EXTEAELTAL YOOLKA, EV OL OTEOMPES Eiva SO piedi 
zou uta volta xo exteAobvta cortotixc.'® Kupiétepog ovv0étys o Francesco 
Landino.'? "H8n and tov 13° andva éyet eu~aviotel n Lovopwvixy YooEvTILXY) 
ureararcra.. °° 


>nNvEloypagia 

XTO LTAALKXO trecento AXOAOLDEITAL N LETOLXN ONUELOYOAPIA, HAAG LE ONLAVTLKES 
OMAKYES, OTMS N YONON eEanvyocuUpov avtt Tevtayoduuov. H braoe&y weyaAvTEoov 
aorOuod yYeoUUoOY onuaiver nar WEYAALTEON EXTAON PWV, TOL aivetar OTL 
YAOAXTIOLCE Thy ItaALXyn Yovolxyj. Emtoys, oTO oNUELoyea@Lxd ovOTYUa TwWV 
ItaAdy, 1 brevis uTopEt va yworotet uso. xat oe 12 semibreves. [ta to Adyo avtd 
xonoworroretton Srapopetixy wetorxyn evder—En yra xade eidocg yworouov. “Etou, 
éyovue tyy divisio binaria (SNA. y uta brevis éye. SUO semibreves), tov SyAdvetar 
Us TO MOXLXO YOOUUA b. Or vmOAOLTES SLtaLOeGELG SYAWVOVTAL ETIONS ULE TA HOYLKK 
Youupata tg ovouaoctacg tous (binaria, ternaria, quaternaria, senaria, octonaria, 
novenaria, duodenaria = StwEeoys, tToLuEeys, TETOMUEOYS EEAUEOIS, OXTALEONS, 
evvenueoys, Swdexaueeys Staioeoyn ty¢ brevis), tov YEd@ovtat oTHY NOXYH TW 
AVTLOTOLYWY TUNUATWY TyS ovVOEoNS. Xoyowwotorovvtat eEeTtiong xovxidEc 
Statoeoys (puncta divisionis) ya va Eexwetoovy tH Stavouy twv semibreves. Uto 
ONLELO ALTO, YN LTAALKY ONLELOYOALA Eivou EEEALEN TIS LETONUEVIS ONUELOYOAMLASG 
tov Petrus de Cruce (BA. mapamtc&ve, ars antiqua) 


nye 
Kadixacg Rossi (mep. 1350): 1 maArdteon mY x“OOULXYS WOLOLKYS TOU 
Trecento, OnLAVTLKY TNYH YLa UAXOOLYGALA. 


Codex Panciatichiano (mep. 1380-1450): moAb madre TYH UOvOLXY¢ trecento. 
Ileovéxer Eoya tov Landino, aArAc& xo YAXAALX WOVOLKY. 


Kod. Mancini (mee. 1400-1430). 


7 By. Epochen 65 

‘48 Epochen der Musigeschichte 66, 68 
"9 “Atha 224 

'°° Neues Handbuch 2, 399 
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Kod. Ilaprotwy (uet& to 1400): and tig xbotes THES LOVOLX|S trecento, TEP. 
200 xopuctia. 


Kw96. Aovdivov (rep. 1425): Teoréyer Eoya twv onuavtxdteopwv ovvOetasy TOV 
trecento. 


Kodixag Squarcialupi (rep. 1420 - PAwpevtian): UvAAoyH xa emAroyy EoYov 
tyS TEOLddov. H onuavtxdteoy TINY La to trecento. 


Ou TOAELG TOD OLDULLETEXOLY OTY KAAAEOYELA TYG WOvVOLXY|S Tov Trecento civar 
nj [ladova, y PAweevtia, n Poun xow, otov 150 ardva, n Bevetia. Or xvordtepor 
ovv0EetEes civat, Extds tov Francesco Landino, xa. o1 Giovanni da Firenze, Jacopo 
da Bologna, Niccolo da Perugia, Bartolino da Padua, Paolo tenorista, Andrea 
da Firenze. xAm. Ilo0cg to téAog avtys THs ETOYS aOXITovY va EU~pavitovtaL OTYHY 
ItaHALAK OL TOWTOL GOVOETES OAAAVSLXYCG/PAAKUAVOLKYS KATAHYWYNS, UE TOWTOV TOV 
Ioannes Ciconia (mep. 1335-1411), mov xadAtepyet to utytixd otéto (uotéto- 
caccia), SyA. tetO&PwWVO YOTETO, OTO OTOLO OL SLO ETAVW MWVES xLVOUVTAL LE 


viu.non. 


Ta TEAn Tou 140u aiw@va otn TaAAia Kai ITaAia 
Ars Subtilior 


Iloog ta téAn tov 1400 ardva y ItaAta TEOVaK OADEVA xXAL TEOLODOTEOD OTH 
YOAALKN ETLLOOON XAL oO ALTE TAiZEL OTIOLdALO EOAO N ETLOTEOPH TOD TATA ATO 
tyy Avignon oty Pon, dmov LETapepEl xaL THY YOOWSIA, THY OEXHOTEA TOV xXaL 
OAOXANEO TO LOLOLXO TOD ETTLTEAELO. VE TLOAAES LTAALKES TIOAELG KXAAALEOYELTOL HON 
xOTH KOOOV N LOLOLKYH. Uty TadAAta ot PdouES THS xXavTLAEVaSG TADaUEOLTODY 
OTASLAXK TO LOTETO ATO THY TOWTOXADESOLA. 


Tevixa, otyy tepiodo auth, tO00 OL UEAWdieg doo xa OL OLOUOL yivovTaL 
TOALTAOKOTEOOL. OL ovvOETtTEs aoyoAoUvTaL xvEiws YE TO va ExAETTUVOLY TH 
UEAwdia, TO OLVOUS xaL TOUS OLYNYNTLKXOUS OvYVOLAGLOUS. To Baotxd TéUTO TIS 
W“OvOLKNS YiveTat OAO xXaL TLO AOYO, N WOLOLKY AvaAWVETAL OE OADEVa ROL 
TEOLOOOTEODA PEALOUATA xXaL TrEPiTIAOXA OVLOULx& evVOETUATA (ovyVvés MAAaYES 
mensura, ovyxortés xATt). H onueroyopapia emextetvetar Of OADEVA XL ULXOOTEOES 
ake’! xor GAAM oKUBOAR TOD UTOSNAGVODY TLC ULKOOTEDES AETTOUEPELES KALL TLC 
Aetttétepes amoyowoetc. Emiong exovue Ula avewlen TWY LOOMHY xXaL TWV 
erduv.'” THodxerto yuo, éva pouvduevo veo Borxyc exAgTtvVvaNs Kou ETUTHASEVvONS, 
TOD XATAVTA TAOAXULAXKO “aL Etvar oa va SyAWVEL OTL Y ETOXN TIS LEDALWVLXI|S 
TOALOwWVLXNS AOYLXNS Batver MOOG To TEéAOc TyS. TlokyUaTL, AUEOWS ETH, LO 
EVTEAWS VEX TEXVN, N AvaryevvynOLAXH, Oa yevvyOet. 


Ou Dewoytixot yonoLtmotoLtovby Orn Ula AEEN TOD UTOOOUWUE va YEevixevOoOvUE 
yuu THY TEeAevtTala elxooaetia tov 1400 olwva: Ars subtilior 7 wavieorotixy 
tExvy. Tax yELoOdyYOAPa TOD LAS TH SLAOWTODY: 


Ko. Chantilly (téA0¢ 1400, aexy 150v a). 


! H fusa xo to dragma erokyovtat we uinedtepes ables. BA. AtAasg 225 


‘5? Epochen 68-69 
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Kad. Modena (reo. 1410-1420): ot onuavtixdtepot avvOétes tyS WETABATLXYIS 
TrEQLOSOD. 


Kw. Toptvov (step. 1413-1420). 


Kwd. Bologna (mep. 1420-1430): and ta teAcvtaia yertodyopa~a ps wavoy 
UETOLXY ONLELOYOALC. 
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Mepoc 2° 
Avayevvnon (15°°-16°° al.) 


OAdxAnon YN pYovotxyn Too Meoaiwva xan xata pweYaAO pEeo0G ALTA TNS 
Avayeyyyons, edodtetat Tavw otyy TeodbeTLxyH YEOSO SyULOVEYLac, SOmOD 
uTaoyxet uta Sedouévy TaAL6teOn UEAWSta (cantus firmus), m&vwW oTyHY OTOIA 
xtitetor y obvOeon. H exoyy tov 16° anrva civar yn mo ckeAryuevn avTS TNS 
TEYVLKIS, WOTHGO GUWS Baciletar axdun T&VW Oo” avtyy.'”? 


[Ip@Ta onuddla TNG Avayevvnonsc 
H enidpaon tnc AyyAiac 


Ty ettoxyn TIS xaUTIS MOOS Tov 150 aLwdva, n AyyAta SieEcyel Tov ExATOVTAETH 
TOAELO (1339-1453) we tm Toadrdta. To 1415, ot wayn tov ACvxove, ot AyyAot 
vwuxovv xaL xatarkauBavovy to Ilapior. “Etor, 0 ayyAtxdg ToALTLOUOS xEOdiTeEL 
TIOODWOLVA THY TEWTOXADESOILA Ko ETULBHAAEL OTH YaAAALKN TEXVN RETIOLES 
LOLALTEOOTYTES, TOL, ELOLKK OTN LOLOLKH, Da ETNOEcOOLY ONUaAVTLXK THY EEEALEY 
TIS xan Ox eivar TOAD LoviLdtepEs aTtd doO SiNOXEGE Y TOALTLXH LTEOOYH TWY 
AyyAwy ext tov DaAdwy. 


H yojon ms ToAv~wwxnsg wLovoixysg otyy AyyAta etye aoxtoet amd tov 13° 
aLwva. Ot POOLES TOD YONOLLOTTOLOUY EivaL OL VEOTEDES TIS ETOYS ExElvncs, dUWS O 
TOOTIOSG TIS TOALDMwWVLXNS ETEEEOYaolAcg ATEYEL ATO THY LEAWSLXH “aL OLOULXH 
TCOALTAOKOTYTA TIS YAAALKNS TAOaSOONS. ATEVaVTLASG, YN AYYALXY TOADQ@MVLXY 
WOVLOLXY EivaL ATTAOVOTEOY OTY SOUY KAL TLG OLVIXYGELS, TOKYUA TOV OMELAETAL OE 
ULAX TLO AKLXOTEOTN AVTLLETWTLON TNS WOVOLKXYS amd tous AyyAous. Uty AOYLXY 
QVTH AVTLOTOLYEL “AL N OLYVH yOYon StactyUdtwyv toitHS “aL ExTINS amd TOUS 
ayYAOvS TOAVPwWVLOTES HOY ad Tov 13° aLova, STAY OL GLVNYHGELS ALTES TAY 
TOAU TO OTAVLEG OTOUG Yc&AAOUS TYG ars antiqua. To myyAlxd vETEOTOELO TIS 
ETLOXYG GWCETAL OTA YELOOYOAPA amooTh&oUaTtaH tov Worcester (apyés 13°” we 
uéoa 14° ardva) xar avtaroxopivetar Dewontixd ota ovyyocuata tov Walter 
Odington, tov evvooby autés Tus ovvyayyaetc. 


xtov 14° audva, thy etoxy THs ars nova, ot HyyAot ovvOEetes Da exyosnotovy 
ATO Tig Texvxes aUVOEONS THS NTELOWTLxYAS EvEwTNS, YwWEIS SUMS va ATOAECGODY 
TO LOLALTEPO LOVOLKO TOVS aLoOYTHELO TOD ava~peoauE TAOaTIaVW. IIepi to 1400 
EXODY SLALOOPWOEL LLA TOAXTLKXYN WEAWOLXOU ELTAOLTLO“OU TOL YERnyOOLAVOU 
ueAous (ztov ot YHAAOL TO DewOoKoay ataoaBiaoto - cantus firmus). Ta LEeAwdixc 


8 Syuavaxc TUnWUata avtoU tov xeparatov (HAAG Kal KOXETK AKTOGTKOLATA aATtd 
60a avapéopovta OTO TEWTO LEOOS, Ya tov Meooiwva), TEOCEEXOVTAL ad TO BLA‘O 
tov xabyyyty Anuyton Tt&vwov, Iotoopia tng Movoixyjs. Xvvtoun yevxn 
emtoxomnon, 1 (uéxot tov 16° cucdva), Oecoadrovixyn 1995, 231-297. 


4 BA. xo AtAacg 213 
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YAVAXTYOLOTLXA AVTWV TWV EUTTAOVTLOVEVWY LEAWOLWY TALOLATAY TEOLODOTEOO OTO 
Bosetavixd LOvOLKxd aLoOyTHOELO KXaL HTaAV TOAD SraMOVETLXA ATTO TA NTELOWTLXG, 
Si6t etyav Vos AcaixdteoTO, ATA, UEAWSIX6.'” EtoL, LE THY AYYALKH xvELAEYtc 
otn TaaAta, Eva evteaAws veo ovoltxd UO AXOUOTYXE YLaH TOWTH Pood oOTHY 
yTELlowttxy Evowmy, mov weyor tote E&aoTLOTAY aT THY TOALTIAOKOTHTA TIS 
YaAALXNS TOAL@wvias. To vEo ALTO UPOS ATIOTEAEOE EvaV ATO TOUS TLAWVES OTOUG 
oTtotovus OTIOLYONXE N VEX LOLOLKY TIS Avayevyynoys. 


Metaét twv vewy OTOLYELWY TOL EMEVE Y ETA LE TOUS AYyAOUG, FTA, EXTOS 
TWY AVWTEOW, YN EvEEiA YOON WLAS ActixdtooOTINS xaL AvTODYESLAG TOALPWVLAS 
(ovotaottx& O“OMwvias) Tov amotEAEito and xivyon OvVOSEUTLXOY MWVOY OE 
TAOGAANAES TOITES YH ExtES TEOS Eva SeSouevo AEeLtovEYLxd WEAOS (cantus planus, 
plainchant). H teyvixy avty ovoucotnxe otyy AyyAta gymel xou aoyexc 
attoteAcito amd SUO Mwvec: TO AELTOLEYLXO LEAOS YTAV TO “OVO TOD YOAPOTAY LE 
votes xa Boroxdtav ovvyn9wW>s oTyy xatTH Qwvy. Mati tov ovvyyovoe uta 
TAOGAANAN PwWVH CE aTdOTAON EXTYS, TOL TOAYOVSLETAY YwWVEiC va YOC@ETaL, 
SNAGSN AvTOGYESLAOTLXA, AKXOAODDPMYTAS OPLOUEVOUS xavdvec. OWS DvUdUAOTE, 
avaroyn etvar n Stadixnota oto organum trys Musica enhiriadis oe maecAAnAEs 
TEUTTES, UE TH UOVYH SLaPpoOG OTL Ext TO AELTOVEYLXO EADS YH N VOX principalis 
ELVAL OTYY ETAVW PWV. 


Ou S00 Baoixes Pwves Tov ayyALxoU gymel UTopOKoay xa va SiTAKOLaTOVTAL 
OTHY THAVW NY XATW OXTABA, ETOL WOTE VA TOOXUTTOLY TETOROPWVA, EEAPWVA N KOL 
OXTAPWVA OLXOSOLAUATA ATt6 SLadoyeS GULOWVWY GLYXOESLOY (tO {Sto ODVEBaLVE 
xa oty musica enhiriadis). H teyvxy avth tas avtooyédiac TmOAVM@WViAC- 
oLogwviac eextabyxe otyy Evowmy we To Ovoua ayyAlxd discantus - descant xo 
OMOTEAECE Eva amd TA PBaotxc OvOTATLXK OTOLYELXA TOD véoOD UMOUG TIS 
Avayévyyons, to Fauxbourdon. Exeivo mov emtonsg uetadd0ynxe amd tous AyyAous 
TAY LL TEOTLUNOY YLa Tov wEiTova TOdTO. 


H dtadixnoia eroywonoys tys TEXVLaS ALTYS OTHY yTELOWTLXH EvewmN avTH 
eEeAtytyxe wo c&jc: “Eva vmoovvoAo y ula cEEALEN tov ayyA. discantus eivat to 
faburden. [lodxerton yra ula texvixy, MOL ETETOETIE CE LLA OUKSA GOAiOT va 
TOAYOLSOVY EX TEWTYS OWEWS LULA TOADPWVLXY EVAOUOVLON AELTOVOYLXOU LLEAOUG: 
O cantus firmus (mene) éyet tepcoet oty UEGAtA Pwvy, evo exatéowbev xtvoUvTaL 
OE TAOGAANAG StaotHUata o treble (triplum) wra tétaoty PHAdtEOA ATd TO LEADS 
xou to burden 7 faburden ura toity yaunAdteoa amd avto. Ta SiaotHUata toeityS 
XO EXTIS aAvTLKXADioTAVTO ATO OXTABES OTIC KaTAANEELS. “Eto. TOOKUTTOLY OELOES 
and ovyyopdies Ge TOUTH avacte0~y (oKWUP@wva UE TH vedteOy OPOAOYia). UTy 
Srataéy avty, to faburden etvar y yauNnAdtEoy Pwvy. 


To Fauxbourdon, y évteyvy YaAALxyn Stade~woy tov faburden eivor ula 
OPYAVWUEVY, OAOXANOWLEVY EvtTExVy OUVOEON, xaL aTtevOUVETAL OE ETAYYEAUATLES 
wovolxovc, oe avtiOeoyn ue to faburden, mov sivar Aaixyng MoOEAEvoNS xaL 
avtooxedtaottx0. To Fauxbourdon, é6mws epaoudotyxe oty TadAta, onuerdver 
Udvo dU0 Mwves of aTOaoTAOH ExTyS. EvdtKUECA TEOOTIDETAL ULA EVOLALLEON PHY 
oe amdotaoy TOiTYS aNd TH YOAUNADTEOH xOL TETAOTIS ATO THY WyAdTEOH (NA. 
AKB0c, yu’ avtd xot “faux” bourdon), ywei¢ 6uwS va elvar onuetwuévyn oty 
obvOeon. Anutoveyovvtat EToL XL EOW GELDES OLYYOOSLWY GE TEWTY AVAOTEOHY, 


© BA. avorAutixdteoa Neues Handbuch 2 421-423 
"86 Neues Handbuch 2, 427, Neues Handbuch 3, 159 
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é6Ttws xat oto faburden, mov Dewoetta. o medéyovog tov fauxbourdon. Ouws 7 
TeooTtLWEUEVy E5W Mwy, Elvar n UEOAla xan SYL N YaUNAOTEON Pwvy OTWS TO 
faburden. Utyy noxXn “aL OF KATAANEELS TWY PEKOEWY OL ExTES AVTLXADLOTAVTAL XL 
c0W amd OydoEec. Kaw ura axduyn Stacpood: to fabuden eivar mwvy wtac obv0Eeons 
(y yaunadteon), evo to fauxbourdon eivar ovvOetixh TexvLxy. 


H enideaon tov Poetavxod aloOyntyoiov md&vw otovg ovvOEtEg TIS 
nTterowtxys Evowomnysg tov apxiGovy arya ovya va oynuatifovoy ty Acyouevy 
YAAAOPAAUAVSLXN OYXOAN WAOTLOELTAL NON ATO yELODdYOAPA THS ETOXNS xaL ATO 
ovyxoetoeig pwovotxwy yelpoyod@~wyv. H apyardteon pwaotveta ts AéENs 
fauxbourdon yoovodAoyeita. meopitov oto 1430 o€ xyrelowtixd yeLlodyoaqo. H 
TAAQALOTEON YOON tov of ovvOEty TIS yrELlowtLxys Evowmns ylvetoar amd tov 
Dufay, otyy Postcommunio ty Aettoveyia tov Ay. laxaBov (1429): “Vos, qui 
secuti estis me” Iloomavtés y TANOdTIHTA OLVAYNONS AdYW THS OLVOTNUATLXIS “OL 
YAVAXTYOLOTLXIS YONONS TWV SLAOTYUATWY TOITYHS KOU ExTYS ATOTEAECE TEdTUTIO 
TOS LUNON AT tToUs YaAAOPAaUAVdSos GuVOEtEc.'”* 


UTN YAAAOPAKUAVSLXY LOLOLKY y Texvixy tov fauxbourdon eu~@avietar eviote 
ws LEyaddteon ToLntAta. Qo moo0t.Wéuevy O° Evav Sipwvo oxEAETO TOITH Y xOL 
TETAOTH Pwvyn we Baon xamoLoy xavdova, xc&ToLA Odryyia SyAadSH yYra Tov 
OXNUATLOLO TIS TOITNS N TETHOTIS PWS, UTOOEL Elite va Boloxetat y SLX OE TLO 
ckev0eon OYEON UE Tlo HAAES PWVES aT’ 6,TL OTA TEONYOUUEVA TUTOTOLNLEVA 
TAOAdELYULATA, Eite va axoAOVvVEL OTHY TOVELA TLG StAPOVETIXES OLOULKES aAElECc 
am’ avtés ToD tenor. LE TETOLEG TIEOLTITWOELC, MAL UGALOTH STAY oO cantus firmus 
ELVAL TAHOAPOAON YOOLKOU OTHY LIPNADTEON PWV, Nn TECOTLOEUEVY MwWvH EvLoYvEL 
THY avetcoTYTN TOOEIA TWY LLEAWOLXOV QWVWY OE AVTLOLADTOAN TEOG TIC 
OVVOOEUTLKES. 


O ormovdatétep0g amd tous AyyAous ovv0ETES, TOL TO EYYO TOUS EYLVE YYWOTO 
XL ETINOEAOE TH OvOLXH EEEALEN THS yYTELlowtLxXYAs Evowmys ytav o John 
Dunstable (zeo0. 1380/90-1453). H yovoixy tov eivar UEeAwdixy xar Snurovoyet 
Eva OvOTYUAa SLAOXWY OLUPWVLOY, TEOETOLLATOVTAG xaDE Stapwvia amd 
TIOONYOUUEVY OLUMwvia. LOJovtar ep. 58 Eoya tov, xveiws Oonoxevtixd. O 
Dunstable Snwroboeyyoe La vex POoLA, TH «Aettoveyta Tenor», d7ov SAM TA LEO 
tov ordinarium éyovy éva xowv6 Oonoxevttxd cantus firmus (7.x. oto geYO TOV 
Missa Rex Coelorum). ‘Hd o1 Bewentixot tyg meeLddov 1440-50 (Martin le Franc, 
Joannes Tinctoris) evtoriZovy tyy extdoaon tov Dunstable otovg ovv0étes IS 
TIOWLUNS avayevyyoraxys teoerddov Dufay xa Binchois. Or moeato. mov THoaY xan 
EPAOUOOAY TA VEX UNVvLATA yATav oL TadAo~Aauavdol ovvOEtec. AAAoL cKyYAOL 
ovv0EetEs ty idtac TEpimovL TEeLOSOD Etvat ot: Pyamour, Power, Forrest, Bennet, 
Bedingham, Plummer.'”® 


XELOOYOAPA TOD ULASG LETAPEONODY LLOLOLXH ALTYS TIS TEOLOSOD ATO THY 
AYYAta civon ta c&jc: 
e X@. Sloane (ca 1330) - mepréyer ayyAxy Aettoveyixy LOVOLX}. 


e Xq@. tov Old Hall (mep. 10 prod 1500 at) - xveiws c&yyAo ovvOétes 1350- 
1430. 


57 BA. xaxt Neues Handbuch 3, 143. 
88 Neues Handbuch 3, 162 
°° Epochen 133-134 
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e Kadixec tov Toévto (yaddop~aauavdot ovv0étes, HAAG xawt Dunstable). 


O xveLdtepos Deweyttxds civat o Walter Odington, ue to Eoyo tov Summa de 
speculatione musicae. Kiva, éva Dewoyntixd oveTtiAnua oe 6 BiBAia, ToD WAG yro 
TOWTH POOK YLa THY TEAXTLXH YONON THS TOEITYHS xa ExtyS ad tous AyyAous, THY 
onota xa «voutworotet».'® 


Hloog to téAos tov 160v atdva (EAtoaBetravy eoyy, LatEmno), umcoYEL wa 
TIAELASA OTOLSAIWY KYYAWY GvVOETHY TOD AELTOVEYOUY TTEQLOQLOLEVOL LLEDK OTH 
YOOA TOUS, HAAG AGXOUvY AOKETH WLEYAAY ETLSOAON OTHY XLELWS OEPYAVLXY LOLOLKXY 
Yuu TANXTOOPdOA TOV TEAOUS THS Avayevyynoyns xa tou Mraodx. Eivar ou: Chr. 
Tye, John Shepherd, Thomas Tallis, William Byrd, Thomas Morley, Thomas 
Weelkes x.a. [loBA. xatwtéow. 


XaPQKTNPIOTIKG TNG EUPwWNaikhnc avayEvvnons 


H eroyn tyg Avayévyynong elvat ywa oAdxAyo0 tO Mdoua tov avOowr7tivov 
TIVEDULATOSG XAL TOD TOALTLOLOL, UL ETOYN YEVLKNS Avavewors. U’ OAOXANOEN THY 
Every xvoraoyet ny atoOjon tS aToudxovvons amd Tov TOOTO TWIG “AL TLC 
avTLAnwers tov Meoatwva nar evdg Eavayevyyuatog xr avaBartioyg tov 
avOeutov oe vée avTtAnpers.'°! Or véeg autéc avtAners EPEEaY Tous aVvOEWTOUC 
OF ETAPY UE TA TOONYLEVA ETLTEVYULATA TOLD AOYALOD EAANVLXOD KXAKOLKOD, HAAG 
XQAL TOL OWLALKOU TVEUUATOG, TH OTOLA, DUULPWVA LE THY AVTIANDY Tov avOowTtuv 
TNS ETOXNS Exeivys, ciyav TaOAUEOLOTEL KATH TOUS MéaovuG Xodvovc. V6 tH OTEVYH 
évvolta, Aowtdv, y Avayévyyon ivan ny avaxtyon TIS ETLKOLYWVLAG LE TO AOXaALO 
TvewUa xo yn avtianbyn plas ovyyévetac xo ptag ovvéyerac.©? Yryy 
TLOAYLATLXOTYTA OUWC, O TOALTLOUOS TOL Exeivy SynULOvOYYGE, EXEL TA SLX TOD 
LOLALTEOAH YAOAXTNOLOTLXH UNOL EXEL ULTMOOTEL EMLdOKCELG SyL OVO AMO THY 
AOYQALOTYTA HAAG TEWTLITWS XAL ATO TOV XOLOTLAVLOLLO. 


xT pwovorxn ths Avayévvyons, oyeddv OAES OL xXaLvVOTOULES TOD TH 
yaoaxtyottovy, ptooovv va avay0obv of Ula xEVTOLXH avTiAndy, y OTtola 
ometActat oto xivyua tov avOowmiozo’ (humanismus) tov tH ovvodevet: Try 
xXEVTOLUN AELA TOD Sidetar oT AEE, OTO xEivEevo xat OTO AdYO Yevixdteoa. TH 
wovotxy tys Avayévyjons Da thy avttAnpbotUEs xaAvTEOa, UdVO av xaTaAKCBODULE 
OTL SnLOveYEitan xaL SouEeiton YUOW ATO TO xEiLEVO TOD EYEL VO LEAOTTOLNOEL, TH 
“OEY, TO TEOLEXYOUEVO, TH OLVALGOYUATLXH PdETLON, TO VONUA xaL OTLOHTOTE HKAAO 
eye, oxgoyn ue avtd. H wovorxn mov Syutoveyeitat Ta&vw of Eva xElusevo Sev 
OTOYEVEL OE TITTOTE HAAO, TAOK OTO VA EXPOKOEL UE LOLOLKH LEGA THY LOE, TO 
ovvatoOyua xar Thy emidoaoyn tov Adyou. Me GAAM Adyta eivar ULA GAAY LOOONH 
AOYoU 7 OptaAtas. Axdun, UE EixevtoO TO xEluevo SouEitar ny GOEDOWON THIS 
UOLOLXYS, axdUN xaL O TOdTOS (modus) mov Oa eEmLAEYEl YLaH TH WOVvOLXh 
emeteoyacia, Mov ovoxetiCetat ETAL LE TO MEXMLOEAANYLXO HO0c.'°? 


'©° Epochen 40. 
‘6! Epochen 104 
‘62 Epochen 110 
'©3 Neues Handbuch 3, 147 
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Td YEVIKG XGPAKTNPIOTIKG THG WOUOIKNS THs Avayevvnonc: 


Tlooond0era ya tH cay KGOEVEWOY, TO GWOTH TOVLOUO xXaL THY KATAVONTH 
EXPOEGK TOLD XELWLEVOD, SNA. TEODAOLOYY TIS UOLOLXYS OTO LETOO KXOL THY 
van anayyeAia tov xetuévon'™ (ce avtibeoyn YE THY AMdAUTN LOVOLKY 
tov Meoatwva, tov evdtapepdtay SEvTEVEVOVTWS YLA THY KATAVONTY 
Exo TOV xELUEVOD - TOBA. LOTETO). 


IIlpocoxyn otyY amddooy Tov ovvaroOjUatos “ATH THY LOLOLKXY EOUNVEtA TY 
xetuevov. Tooondbera yuan amermdvion xon utunon ths vans (xat& TIC 
eLnnotixés téxves) i OTHY aoTUTWON TIS ONUAOLAS twv A€Ecwv (imitar 
le parole). 


Kabaodtyta TwWY LOOPOAOYLXWY TIEOLYOALUATWY. Lapeic TOUES XL TOVLOULOS 
TWY SOULKOY OTOLYELWY TOD EOYOD OE avTtiMEon WE THY EAAELPY TETOLWY 
TOUOY OTO Meoaiwva. 


xvbvOeon YE TEODOYY OTO ATOTEAEOUM TYS OLVHYNONS, ETMOUEVUWS xc&OETy 
tTavtOxoovy oKVOEoNn TWY Qwvay (oe avtiDeon YE THY OPLTOvTLA xoLL 
yoeouptxy oto Meoatwva). H obvOeon ovAAauBavetar amd tov ovvOétn 
cay eviato obvoAO xa Sev ovvtibetar Sradoyixcd, PwWvy-Pwvy. ATO aAvT 
TIOOXUOTETEL LA TLOWTY AtoOnoN yLa THY: 


Aouovwxdétyta-Tovixdtyta. O Sewentixds Zarlino (1558) eivat o mewtos mov 
ULAcEL La tig Bactxés Loe~es tov LEiCova xa tov eAc&acova.'° Tédc0 
otoyv IlaAcotoiva, do0 xat TEoLoddtepO OToy Cxaumoredr, n atoOnoyn tS 
Totpwvys ovyyoodstiac etvar TOA averttoyyevy. H tovexdtyta Sev eivor 
TEL TTOAU LAKOLE. 


UTHY (51a AOYLXN, OL ONUAVTLXOTEVES TTWOELS GE LULA OUVOEON yivovtaL OLVHIWS 
otic xvoltec Babuides tov ToedmOD xa oLlyYa orye caoxiter va 
otabeopottoteitat yn Stadoyy V-I wo pvovoadoyixyn xataAnen ras ovv0eon<, 
OAAK KOU TOAAMY ard Ta EvdLcUEGA TUYUATH TH>.'° 


Lvyxectyjon tov ovvaroWjuatos, orxovouia ota uéoa (oe avtiNeon UE TIC 
évtoves Srapwvies xaL TH DVGDWOELOY Pwvoy tov Meoatwva). 


Movoixy yua ertionuss Teerotchoets (SnAaS TMEOGITH OF UEYHAK AxEOATYOLa), 
AAA TALTEYOOVA LOLOLKY, YN BAaOL& xatavdjnoyn tyS OTIOLAaS TOEOUTODETEL 
Eva SEKLOETLKA KAAALEODYNUEVO XOLVO - Musica reservata. 


Téxyyn exAetttvovevy we THY TOEdOSO TOV yOdvOD - EOYa YE EvTOVyH THY 
ETLXOATYON TOV YOWLATLKXOD OTOLXELOVv (EOS TO TEADS TOV 1600 aLEVvar) 


To éoyo téxvys yivetar avttAnmtd wo avOUmaexto xa eviato oUVOAO, TH 
OTOLYELA KXAL OL LOEMES TOL OTOiOD SEV TEOEOYOVTAL ATO TEODTAOYOVTH 
TIOOTOTIA xXaL oxNUata dTW>o oto Meoaniwva, ote otyelletat otTyv 
OLECVLA KOLOVIA THY OPALOGY Hh XATOLA LLOTLKXLOTLKY Dewota (BvUtCovLE 
6tt OT0 Meoatwva yn “LovoLtxyn aTtoTeAOVGE, LATE UE TA LAXONUATLXH, UEOOS 
TIS TETOAXTKOG, Tov quadrivium xaLr YTaV TOEWTIOTWS WLA DEwoYTLXYH 


'64 Epochen 77 x.¢. 
‘65 Neues Handbuch 3, 149 
'66 Neues Handbuch3, 182-183 
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ucbyon), HAAG Synuroveyobvtat Udva TOUS UgGa ad Tov {dL0 TO PVLaLK6 
WLOVOLKO XO, YLa va EEUTNOETHGOLY Tig SLXES TOV ATIALTHOELS. 


To éoyo Aoitév vmaKovEL OE Eva TEONYOUUEVO OYESLAGL.O ATO TO ODVOETH naL 
OF ULA ELOLXH LOVOLXOALOOTLKXY avTLAnDY. Emouevws, n TEOGWTULXETYTA 
XO YN KAAALTEXVLXH BOUVAYON TOL OvvOETY Yivetar PavEOn UEDK OTO EOYO. 


O xordAitéyvys Oewosita, EeTMOUEVWS THO, TMEOLODdTEpD aTtd xaDE CAAH 
TOOYYOULEVN ETOXH, TEOCOWTLXOTYTA aveEcCoTHTH xaL SyULovEYLXy. 
Katavonoyn xo extiunon tov YEYOVOTOS TIS LEYAAO@DLIAC. 


Idtattepn onuacta éyer n emOvuta ywa woeato yyo (bellezza), yeucto amd 
TIANOELG ~OvYXOOSlEc, ATOMLYH TOV SLAPWVLOY XOAL OWOLOYEVELA TOD 
NKOXEGWATOS (TO LOAVLXS TIS ATOXAELOTLXH PWVNTLXYS EXTEAEONS H TNS 
EXTEAEONS ATO LOVOLKXK GOYaVa TIS [Stas OLxOyEvELas a capella). 


H teyvixy Servotyta twv GvVOEtTWY TOETLEL VAX VTOTHOOETAL OTLG TAHOATIAVW 
ETLLTAYES TIS ELIXLAC. 


EEapetixc& TAATELA SLa&SOON TIS TOALDPWVLXIS LOLOLXIS OF OAK TA TAATH TNS 
Evens xa oe OAM TA XOLVWWLXH OTOWLATA. Evottoinon tov ovvOeTLxXoU 
Upovusc, TAOOAES TLg LOLaLTEpdTyTEG uaDE ovvOETH. H Stadoon avty 
BonPeitan amd tmy epevdvocon xaL YONoOWWOoTOinon TS PovOLKIS 
TUTOYOAQLAS. 


Qs xopdvowuan ths Avayeévvyons Dewositat o Wavixds ovvdvMAGLOS TIS TEXVEXIS 
twv Pardro~rapavday nar tyg eEAwSixdtytAas Twv Irarody.! 
BeBaiws, TOAAc amd Ta yaouxTNoeLotLx& tov Meoatwva 


ovvexiGovy va emifobv oto gpyo optopeévoyv (xat onuavtixay) 
ovvOetwyv tys Avacryévynons. 


ZnuEia Thc Avayevvnolaknc HOUOIKNS Nou ThV GUVOEOUV NEPIODOTEPO 
UE TIG VEOTEPEG ENOXEC: 


AVAXOADWN ULASG VES NXNTLRXNS aLobyTLXIS TOD SEYETAL Tig TOITES KO TLC EXTES 
(Sratnonoyxe wexor tig apes Tov 200v auedvar). 


UTASLAXY SyULOvEYIAa OAO xXaL TEOELGDdTEOWY OLVOEGEWY TOD UTAXKOUODLY 
ALYOTEOO OTYY AVTLOTLXTLKY KAL TEOLODOTEOO OTYY OLYYOESLAXH AOYLXy, 
TOD EEVTINOETEL KOU TY OAMEOTEON EXPOOH TOL XELLEVOD. 

AvTO OTASLAXK APaLOEl ONUAOLA xaL BOOS ATA TLC EVOLALEDES PWVES ULLAS 
ovvOeons xa TH OvVOOWPEUEL OTIC axOalES PWVEs - PWEAWSIA KROL 
Béowo.'°? “Etot mooxbTTEL LULA TOUTH LEEdOYNON ToY Owvey, TOV Etvat 
YAVAXTYOLOTLXO TYS ETOWEVYS TEOLOSODL, Too Mraodx. 

Anutoveyia ty TEXVLXYS TIS TAOAAAaY TS (variation). 


AtoOjon THs apYLTEXTOVLXNS SoUNS, Tov SyLoOvVEYEitAL UEOW THS Statoeons OE 
TEOLOSOUG xa OUGSES LETOWY, LLEOW TITMOEWY oTLc PaOUISEes TIS 


‘87 Tra ta aveotéow BA. avadvtixdteea Epochen 122 xe. xa 160 xe. 


‘88 Avté oetAetan xath eva Ugoog GE ETLEPOES TIS OLUAVLOTLKYS PLADGO~IAS KEL 
aroOytixys. BA. Epochen 90. 
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SeotdCovaas TIS LTOSEOTOCOVOAC, UEDW ETAVAANPEWV OPLOWEVWY 
ATOOTAOLATWY N UECW AVTLOEOEWY. 


Ko.ityeto tov ovvdAov Tyg WOovOLxyS SyULoVEYiacg Elval O aAKEOaATIS TIS 
wovoixys. Avtdg TMOETEL va xaTtaVvost KaL TH LOvOLXN SoU xXaL TO 
xEtWEVO. 


H yYAdooa tov ovvarcbjnuatos Snurtovoyet &uson OYEON UE TOV EXTEAEOTY KOL 
tov axooaty. To otevd Séono tS YovoLXyAS YE TO ovvatoOyUa Da 
odynyjoet oTn Oewota twy ovvoioOnudtwy (Affektenlehre) tov Mraoox, 
OTOL OTEOEOTUTA LOVOLKXK OYNUATA OLOYETITOVTAL XOL AVTLTOODWTEVODLY 
ovyxexotuéva (torortornuéva) ovvaroOyata. 


Mouoikn TUNoypagia 


OmwWs TOOAVAPEDAUE, ONUAVTLKOTATO YEYOVOS OTOV TOUEX TWY TEXVLXWV 
EMEVOEDEWY TLOV ATO TLg AOYES TOV 16° aLodVva apyYiTEL Va CKPOOK KXAL THY LOLOLXN, 
ELVAL N EPEVOEON THS TUTOYOAPLAS. 


Ot TOEWTES EPADLOYES TS TUTOYEAMLASG OTHY LOLOLXYH ONLELWOYxaY to 1476 
otyy Pawn xou to 1481 oto BUetouroveyx (Wiirzburg) xat otyny Bevetin. Aoyixe 
N wovotxy ToToYoa@ia yonowomounOyxe yla THY EXTUTWON YOOLKWY. 
XOQOAKTYOLOTLXOG YVWOLOUA TIS TEXVLXIS THSG ExTUTWONS YTaV y YONOLWLoTOLjoH 
YOOLOTOV TUTOYOAPLKXWY OTOLXELWY YL TO TTEVTHYOAUUO KAL YWOLOTUOV YL TO 
pboyyéonua. Avty Thy Texvixy eméxtetve to 1498 0 Bevetorkvog tuTtoyeapos 
Hetopovtou (Petrucci) oe pOoyyéonua tIS LETOELXI}IS ONUELOYEa@iag xat to 1501 tH 
TOOTA BLBALa WE YaAAOMAaLaVSLx& chansons (uETAE GAAWY tov Josquin) xa 
aoyoteoa ue Aettovoytec. To 1507 o I[letoovto. tWrwoe tHY TEWTY 
TauTovAatovea AanoUtov. To 1525 o TéAAog Tego Qtév (Pierre Haultin) oto 
Tlapto. emivoynoe THY TALTOYOOVY EXTUTIWON TEYTAYOGULOD xaL PVOYYOOUWY, LL 
ue00d0 TOD Yoryoom yevixedtTyXE xOL TAOK THY avartTVDEN TOAAMY xO 
TEAELOTEOWY LLEDAOWY, EUELVE TIEQLODLOLEVA OE YOON Ws xat Tov 200 aLova oTyV 
ExTUTIWOY BLBAtwv UE TOayovSLa. To 1586 0 Pwuatog tuToyeapos Utwdve BeodBro 
(Simone Verovio) emevoe tyy extUTWON OF TAKKES — LULA UEHOSO TOD EUEAAE va 
yiver xvotaoyyn tov 19° xar tov 200 ardva. Méyor tov 18° adva wotdco 7 Ue00d0¢ 
Avot Eelye TEoLOpLoUEYVYH StaAdSOoOyN XAL OL YONOLULOTOLOULEVES TIAGKES Yoav amd 
YOAXKO. 


H tumoyopapia emépepe eltixec adhdAayés otic moO0VTODECELG xKaL TIC 
Stadixacteg Siadooyns ty pwovoixyjc. Amd Tov 16° ardva Evac yEtUAoeOSs 
TUTWMEVIG LOVOLKYG YIVETAL TTOOOLTOSG KXAL LKAVOTTOLEL TLC AVAYXES ULASG OAO xOLL 
TIEOLOOOTEOO AVEKVOLEVYG KOLVWVLXIS KXAAALEOYELAG TYG YWOVLOLKXNS oF xXUXAOUG 
EVYEVOV KXAL KOTWY, OLYVA EOQKOLTEYVOV. TH KXOUWLATLA TUOTWVOVTAL TOAAES MOVES 
o€ OVAAOYES, TWV OTTOLWY N OUVOEON AVTLKATOOTTITEL TOOTLLNOELS TOD XOLVOD HAAG 
XO TWY TOTOYOKPWY-ExSoTtwHY. Ot GvLAAOYES AUTES OLUBatvEL va EivaL TOAAES 
popes avayvouss o° 6,tL apoopdm tovg ovvOétes TwWV xOLWaATLOY Y/xOL vO 
QATOTEAOUVTAL ATO PUETHYOAMES YYWOTES UE TH OVOUATA TWY TUTOYOAPWY- 
ExSOTHY, TOV TL¢ SNUOOLEvOMY. 


Toroyedceot tov 16° avdva civor wetaeds &AAWY OL: 


e [letoo’tot, Uxd6to (Scoto), Pxaevtévo (Gardano) otny ItaAta, 


e Qtév (Haultin), Atowey (Attaignant, and 1527), Ac Povd& (Le Roy), 
Mroaaco (Ballard) x.a. otyy TaaaAta (lapiou), 
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e = TtiAuav Lov@&to (Tilman Susato) ott¢ Kiatw Xadpes (AuBéoon). 


Tomoyoapo. wovoixys omnoyav etttong xan otyy AyyAia xar tyy Teouavia 
(Schéffer oto Mainz), xabad¢ xar otis KAAES eEVEWTALKES YWOES. 


O1 KUpIOTEpO! BEWPENTIKOI Thc Avayevvnonc 


Ta Bewoyntixc ovyyodupmata tys Avayévyynons, Extds aT va LAS LETAPEOODLY TY 
w“ovotxy Deweta tTHS ETOYNS ElvaL YONOLLA KOL YLA THY ETAVEOUNVELA TIS ADYalasS 
EAANWLRNS LOLOLKIS Dewetacg mov ETLyELOOUV. Kuetws duUws elvan TaLTOXYOOVa XL 
OL ONUAVTLKOTEDES TINYES LOTOOLKNS YYMONS YLa TH WOVvOLXH ExElvyS THS ETOXNS. 
Mac plaovby ya tyHY OvOlaA, THY KxATAYWYY, TO OXOTO xAL TH YONOLWLOTHTA TIS 
WOLOLKIS TNS ETOYS TOUS, YLA TH OTOLYELA TOV THY ATOTEAOY, TLG TOEOUTODEDELC 
OTLG OTTOLES BAOLTETHL, TLS EXPAVOELS TIS, AAAK XOLL TLS YVWOELS KO LKAVOTTES TOD 
aTotoUvTaL yLa v’ acyoAnPet xaveic yw’ auty.'°? 


O onuavttxdtepos Dewontixdg tov f’ uroo’ tov 15° xar twv aoxov tov 16° 
ALVA XXL TAVTOYOOVA LA AMO TlG MAVTLTMOOOWTELTLXES PLOLOYVMULES TO 
avayevvyjotaxov ovwavionov etvat o Troyaves Tivxtdetc Johannes Tinctoris, me. 
1435 — 1511). O Tivxtdeus xataydtayv and thy TEOLoyh THS DA&vdSeAS xat to 1460 
MatveTar THs ATav StevOvovTyS yoOOWStas oto Cambrai. Am6 to 1472 ytav otyy 
uTNocata tov Baotrrce tyg Nec&moAnsg Deodtvevdov tov 1° y Ferrante (BaorAcia 
1458-1494) xo. mépace mOAAK yodvia tIS Gwig tov oty ItarAla. 
AVTLTOOOWNMELTLXN TVEDLATLKXY TOOOWTLXOTHTA tHS Avayevyjnoys, Ntav voulxdc, 
uabyuatixds, Oewontixds tyS pWovoixyng xa ovvOETyHS. UoTovta. Swdexa 
UOLOLKXODEWONTLXA ENYA TOV, AVAUEGCA OTH OTTOLA LOLALTEOYH ONUAOLA Eyovy SO: TO 
Terminorum musicae diffinitorium (meeinov 1495), to meawto yvwotd AcELxd 
UOLOLXWY OOWY TWY vEdTEOWY YOdVWY, xaL TO Liber de arte contrpuncti — eyxEL.optdo 
avttottEns (SyAady ovvOeoys), to omoio mepréxyer peta GAAWY TOAUTILES 
AROLTLKES TAOATNONOELS YLAa ENYA OVYYOOVWY TWY GLVOETOOY. 


O Gioseffo Zarlino éyopape onuavtrxd aor0ud ovv0EoEewv, YWoTeTA xXOL 
Uadelryarra, mov SyooreytTyHXAV OE ATOULXEG OLAADYES, OE OLAADYES EOYWV 
Stapdowv ovvOetwov H SracwTovton oe yerodyoa~a. Ta Oeworntuxc& Eoya tov eivar 
tota: a) Le Istitutuzioni harmoniche (Bevetia 1558, 71562, °1563), 8) Dimostrazioni 
harmoniche (Bevetia. 1571, 71573) xa y) Sopplimenti musicali (Bevetia 1588). 


O Toapatvo otyorCéuevosg otous aopLlOuyntixotc LVTOAOYLOOUS TIS APYAlAS xO 
UEonLMVixys Dewolasg THs WOVvOLXYS TEOLEYEAWE YLaH TEMTH PooK axELOUNTLXa TO 
XALVOUEYLO PALVOLEVO TOLPWVYYS OLYHYNONS Tov etye SynULovoeyyjoet n SEEALEN HS 
TCOAVDOWVLXNS LON, TOV OvvVdvAGLO SyAASYH WEYGANS nar ULXOS TOITHS H ULKOYIC 
XO LEYOANS TOLTYS OTH TAQLOLA THS TEUTITNS xADAOENS xaL THY E~EXYOVOM DEON TOU 
OTHY TOAVDQWWLXY, UY UE TOELG YN TEOLODOTEDES PWVES UE THY LETHYEVEOTEOY 
opoAoyta, THY weiTova xa THY EAKOOOVa OLY YOEdIM. 


O Heinrich Glarean (Henricus Glareanus), ovuaviotys xat @tidocg tov 
Eocouov, ytav yYywWotns TNS HoYalag EAANnVLXIS Dewotacg amd TIg TIVES THS KOU 
TeoOTAOYGE va ovvOvdOEL THY LECALWWLXY DEWOLA Twv TOOdTMWY UE OOM ElYE 
XATAAGBEL ATO THY LEAETH TWV DEWONTLKXOY THS APYaAlaG EAANVLXNS LOLOLKY|S KOL 
UE THY LOLOLXY TLOAXTLXN THS ETOYYS Tov. “Etot oto oYxwWdEeg HEwoENTLXd 


‘69 Neues Handbuch 3, 129 
0 Neues Handbuch 3, 149 
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obyyeauudc tov Dodecachordon (1547) Statinwoe thy amon Ott ot TOdTOL Sev Oa 
ETOETIE Va ElvaL OXTW, AAG SwWdexa. Toug técoEoLc xaLvoUOYLoUG TOEdTOUG 
torobetet o TxAaoecvous we finales oto A xa oto C (Ax xa vto) aprivovtas Eotw 
WS Lovadtxyn Babuida, mov Sev attoteAsi aEeTNnoia “xAtwaxac-uovtéAov, TO B. O 
AdYOS avtTyS THS EEaiosons Htav yn aotaVera tov B, to onmoio euqawitétayv otHy 
Bewota métE WS quadratum xar mdtE WS rotundum (BA. xar mapamd&vw). Tous 
TEQOENLG VEOUS TOOTIOUG OvoUdTeL O TxAapEcvous axoAOvDIWYTAG TOUS AOYaALOUG 
Bewoytixovs, OVULPWVA UE TLS YVWOELS THS ETOYS, TOV ALOALO (UE a~ETnoia to A), 
UTOALOALO (TOV AVTLGTOLYO TAKYLO LE TETAOTY YAUNADTEOM), LOVLO (UE A@ETNEIA TO 
C) xoar vrotmvio (tov avtiotoryo TAc&yLO ula téETAKOTH YaUNADTEOA). Ot SO 
XLVOUEYLOL TAKYLOL TOOTOL OLUTITMTOLY OTYY OELOK TWY @OdYYWY TOUS W<s 
XMUAKEG UE TOV POUVYLO xXaL Tov LEOADSLO avtiototya. Ata@eopovy OUWS aT’ 
AVTOVG WS TONS THY YAOAXTNOLOTLUY YLA XUOLO XOL TAKYLO TOOTO LUTOSLALOEON TNS 
oxteBas (tomo0étnoON tHS repercussa xAT. -BA. TaPaTAVw). IIdvtTwWS, Nn aTdd5o007 
AKOXALWY OVOUATWY BTOUS TOOTOUG OELAETAL ODYVa OF TADEENYHOELC: Ta ovdowata 
SEV OLVETITMTOLY TAVTH LE TLS XALLAKES TWV AOYALWY TOOTTMY. 


H oyuacta tov todxwv otyvy Avayévyynoy: O1 todmot tS 
Acyoueyns Qpwvytixho modvpwvias (neo. 1540-1600), mov 
ovoudlovtat Modi 7 Toni, Exovy xowca onusta UE TIS TOWKOTNTES 
tov ovoTHUatos pEtCovos-eAdooovos, ahAd Eyovy xan OepEdodetcy 
dtapooes. Ta xowa onueta etvar oty yoown. Orws axoiBos 
ouupduvet ua tO OVOTHUa LEICOVOG-EAKOOOVOS, ETOL XO OL TOOTOL 
v@elotaytat otn ovvetdjyon tov ovvdetTy On Tol and xdade 
OVYXEXOIWEVO OVaIXO EVONUa Kal Elva avTOL TOV OxXNnUATICOVvY 
thy Aoyixn ovvextixdtTyTa Evdg povolxod goyov. Entons 
Aettovpyovy (av xan dx udvot tTOVSG) WS YovEis GvYaLoOnuatixOU 
TMEOLEXOUEVOV. Ouws, OTO TEOLEYOUEVO TOUS, OL TOOTTOL Elva TOAU 
Olapooetixol amd tig Ttovimdtytes. Aev etvat ovothuata 
ovyyoodiaxwiy oxéoewyv, ahha PBaotlovtat oe pooe~wmuata 
UEAwdina. Avtd xaboeprtivetan Eexadaoa oe doa Aget n Lovolxy 
Oewota tag Avayevyynong oyEeTiIMa UE TOUS TOEOMOLG xa TIS 
ovuynynoets. Exel mov ytvetar Adyos yia todmouc, Sev vumaoyxeEt 
TIMOTE Yla OVUYNYHOELG xat ya axodovOles Ovvnyhoewy. AytiOeta, 
exel mov ylvetan Adyosg yia tig teAevTates, Sev avapetyv0oyTat ot 
todmot. Avuté tov yywotCouye amd ty “ovotxy tov 180v xan 190U 
ava, Ott OnAadH n aoUovia mooNnyEttan tTHS UEAWOIAS, SEV loYvEL 
yla thy mahodteon mEotodo. 


MOPLEG TNG AVAYEVVNOIAKNG LOUOIKNG 


XTOV LOLOLXO TOALTLOULO ToD Aovx&tov THs Bovoeyovvdiac TOAYUATOTIOLELTAL KATH 
THY StchexELa TOV TOTOVD LOO Tov 15° aLova La oUvOEeon TWY LODOLKOY 
TLAODASOGEWY TOL TEAOUSG TOD MEoaiwva nou TOEOTTAVTOS THS YaAALKYS Ars Nova xa 
TIS AYYALKNS UovoLxys. Ta xvoLdteoM Eid LOvOLXNs OKVOEONS EivaL OTHY KOOULXH 
w“ovoltxyn TO chanson xar otyy OoynoxevTLxy nN AElttTOVOyIa xaL to oTETO. Me THY 
TAOOSO TOV YOOVOD Xo TH UETABOAYR TwWY OvVOYKY, OL TMADADOOLAKES POOLLES 
eEEALOOOVTAL WS TOOS THY TEXYVLXH TOUS xXaL vEéEo SyULOVEYOUYVTAL. “EtoL, OL 


' By. Meier, Alte Tonarten 14. 
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XVOLOTEDES POOLES TIS AVAYEVVNOLAXYS WOvOLKNS xaL N EEEALEN TOUS EXODV Ws 
eENs: 


Aeitoupyiad 


xutTyy Oonoxevtixy Wovotxy xveiaeyo etdocg wovowxyjsg obvOeoys ths Avayévyjnons 
etvat  Aeltoveyta, Baca of LOR xavtLAevag Y potetov. H avaBKOuron tS 
AEttovoytas oTyY TLO ETtlLonUN DEoyn UETAES Tw ELduwv THS DONOXELTLKNS LOLOLKYS 
evo. emitevyya tov 15° atdva.'” AdAAa eidy Opyoxevtixys obvOeons civan 
ovv0EoEls TAVW CF TUNUATA Tov Proprium Missae xa tov Officium, xaBac emions 
UULVOL KO LOTETAL. 


Tevixdtepa yy YOvOLXY TOD ExXTEAEITAL OTYY ExXxXAYOLA ElvaL WOLOLX UE 
ATAOUOTEOY SOUY, AV KAL UE WEYAASTIVETIO Y xATAVLUTLXO BEOG. O Adyos Elvan OTL 
ATtEvOUVETON KOW ETLOLWXEL Va YiveL xaTAVONTH ATO TOV ATTAG Aa6, TOV SEV Elye 
LOraiteon wovoitxyn xaAALEoyeLra. Etvou xt avtdg evag amd tous AdYOUS TIS 
OTASLAXTS avartDVENS tTHS aLaOyTLXYIS tTHS Musica reservata (BA. TaPaxdTtW), SYA. 
TNS LOVOLKNSG YLaA TOUS XAALEODYNUEVOUS ELYEVELS PLAOULOVOOUG. ‘ETOL, 0 SLAXYWOLOLLOSG 
GE LOVOLXY YLa TAH «OKAdVLA TwWV EVYEVWY» (da camera), xaL YUH TOUS TOAAOUS 
otyy exxAnota (da chiesa), tov 0a amoteAgaer totaitep0 pwoo@ororyntlxd 
yaoaxtyorottx6 oto Mraodx (BA. m0 x&tw), @atvetar Tus vomcé&oyxer AON ev 


onéouatt thy TEptodo auty.'” 


Ou TarardtEepes Yywoteés ovvOEoELS AELttOVEYias THS PAXULAVSO-BovEYOLDVOLKNS 
OXOANS civar TaVvW Of LELOVWUEVa UEOY Tov Ordinarium Missae. Aopydteoa 
eu@avitovta, ovvOéoetg TavW oF Cevycota sow xa amd to 1420/30 mANOELS 
xbxAot (Dufay). Baouxd xortyoero yra tyy tUTOAOYta THs AELttOVEYLAS WS LOLOLXT|S 
OUVOEONS KL YLH THY ETLONLAVON TWY YYWOLOUATWY LOS, Elval O TOOTOS TOU 
yonotwororetta, x&0e Mood to amdoTaoua yooLxoU (hf AAO «deSouevo UEAOG>»). 
Me xoltyjeLo THY yORoY Tov cantus firmus o1 xvELOTEEOL TUTOL AELTOLOYIAS Elva OL 
ebNs: 

Agttovoyta Discantus: O Atydte9p0 ovyvdg tWmoc. O cantus firmus dev 
Botoxeta. otoy tenor GAAG oTyY WyADTEON PWV “aL EUTAOLTITETAL ULE 
OTOMOUATA KAL OVOULXES  UEAWSLKXES TADAAAMYES KATH TO TE6TLTO TOD 
AYYALXOU XAAAWTLOLOU TOD UEAOVG TOV OLVAVTYOALE TAOATIAVW. UTC 
ovvOéoEls TOD TEOLAaUBaVOLY GAM TA YOOWSLAXK EON TOD Ordinarium 
Missae, to yoo.xd xcBe wEooUS Eivat StapopETLKXS GE aAvTLOTOLXLA LE TO 
cantus planus (SyA. to xavovixd Aettoveyixd yeryoeLravd wEAos) TIS 
Aettoveyias. ILy. ya to uwéoog tov Kyrie diadAéyouv éva yornyooravd 
uUeAos amd to {tdto weoOS Tov ordinarium. Iodxerta. yua tHTO TOV 
XaAALEOYHOyXE OTN UETABATLXH TteetOSO TIS ETISOMONS Tw AYYAWY xa 
ot yevia tov Dufay (mewto wtod tov 1500 catwva). “Evag amd tous 
TTAXAKLOTEQOVSG YYWOTOUS “xUxAOUG AELTOVEYiAas ALTON TOD TUTOD EivaL y 
«Missa sine nomine» tov Dufay. 


Asttovoyta Tenor yy Asttovoyia Cantus’ Firmus: O ovyvdteoa 
yonotwoTorovwEevos TtUTOSG xa’ bAy tH StcdoxELa tHS ParAAoPAauavdixys 
oXOAYS. UBUOwWva WE aAvTOV, 6AM Ta UEOR TOV Ordinarium Exovy Tov (dLo 


"? Neues Handbuch 3, 193 
8 Bh. oyetix& xa Epochen 118-119 
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cantus firmus, xow.wy weteYoH, xXOLVy TovixdtyTA (toOTLXdTYTA), xXOLVd 
ovvdvacu6 xAedidyv.' Eviote o cantus firmus moogoyetar and éva 
yoenyootavd weéAog TOLD 6UwWS Sev avyxeL oto ordinarium xo, axduy 
OVYVOTEOA, ATO EVX XOOULKXO TOAYOUSL, TO OTOLO SiveL xaL TO OVOULG TOV 
ot Aettovoyia. Emtong umoopsi va etvar vea ovvOeon YH va TMOOEOYETAL 
amd xXaTOLaA MOKOYH, TOD TA YoOduUaTta TS Elval xaL OvdLaTa 
p0oyyoojuwy (7.x. Hercules dux Ferrariae - e-u-e-u-e-a-i-e, SA. re-ut-re- 
ut-re-la-mi-re). To 0éua mov mooxUrTtEL amd TETOLES PEKGELS OVOLGCETAL 
soggetto cavato. O yeouavixdc 600g etvar «Tenormesse» O cantus firmus 
UTOEL va EUMaVITETAL KAL OTLG KAAES MWVES, KXLVOLWS UEOW UtuNONS OTH 
AOXY Stapdoewv TUNUATwWY, OTWS UTTOVEL ETLONS va WoLOdTeTaL GE GAES TLC 
MWVES OE AYTLOTOLXYIA EVSEYOUEVWSG UE TOUS OTLXYOUS TOMYOLSOLOL, ATO TO 
oroto Tteogeyetat (uEeta@pEpdUEVOS FY TEOLTAMVOUEVOS cantus firmus). 
TéAoc, umoost va oynuatife, oxeAetd Tov TOAV@wvLXOU TAEYLATOS OF 
ovvdva0u6 we tov discantus (Diskant-Tenormesse). 


M’ avtéd tov tWmo AElttoveyiag exdyAdvetar Ula Thon SLtaxYwOLOUOv TIS 
AELTOVOYLAS WS LOLOLKNS GUVOEONS ATO THY AELTOLEYIA WS TEAETOLEYLXN TOKEN. O 
cantus firmus axdua xar oTyY TEOLTTWON TOD SivaL ATOOTIACUA ATO AELTOVOYLXO 
yonyooiav6 pwéAoc, Sev ovviota& TAEOV Sead TyHS LOvVOLXYAS OvVOEOYNS LE THY 
TEAETOVOYLXN TOKEN, LULA xat Sev Boloxetar of avtLOTOLXiA LE TA SLKCPOOA LEON 
TIS AELTOLOYIAS, AAA YONOLULEDEL LOVO WS XATAOXEVMAOTLUN HOYN THS WOVOLKIS 
ovvOeons. H mapatyojnon avt™m toyvel TOAU TEOLOOOTEPO OTHY TOAD ovxXVY 
Teoittwon, Omov o cf. elvan xoourxdcg 7 eAedOeon ovOeoyn. AvTO EyEL wc 
OTOTEAEOUA Eva TOAU TLO EAEVOEOO YELOLOUO Tov cantus firmus OE OYEGEN UE TO 
Aettovpyixd xeiuevo.’” Auté& Sev onuatvovy Ot 7 Aettovoyia we obvOeon émoupe 
va eivan etdog Oonoxevtixysg WOvOLKYS LE OLYXEXOLUEVO AELTOVEYLXO YAOAXTHOA. 
Avtieta 1 Aettoveyia wo wovotxyn obvOeoyn ovveyLloe va Elval T&VTOTE YN KAT! 
eEoyjy Expoaon DonoxEvtLxYS EXXANOLAOTLXI|S LOVOLXYS xaL UEXOL Tov 19° cLedva 
Htav adtavontyn ExteAcoN HS EXTOSG THS EXXANOtAS KaL EXTOG TWY TEAETOVOYLKOY 
TEOLOTHOEWY TOD E~LTNOETOVOE. ME TH TEYVLXK YXOAXTNOLOTLXA TIS AELTOVOYLAC- 
tenor OUWS YN AELtTOVEYIaA Ws Eldo0g LovoLXyc OUVOEoNS KOYLOE TAOGAANAK va 
YivetaLt TOOTLTLO EVOG OAOXANOWLEVOD LOvVOLKOD EoyYov. Ot Aettoveyiec-tenor éxovy 
Wg ovonacia toy yYoYotwomotobuEvo cantus firmus. H moaAoudteopyn Yvwoty 
Aettoveyia avtod tov tUmOv eivat tov Dunstable. AdAec Aettoveyiec-tenor eivat 
uetaks c&AAwy y Missa “la sol fa re mi” tov Josquin Desprez (tenor cAeibcoy 
abvvOeoy), ol TaVaTAVW ad 30 AeLtOVEYLES SLAPdQWY ODVOETHY LE THY OVOLL.AOLA 
“Missa L’>homme arme” (tenor éva TAAALG YAAALKO TOMHyOUS! UW’ avTtS Tov TITAO), y 
Missa “Hercules Dux Ferrarie” tov Josquin Desprez, y “Missa Se la face ay pale” 
tov Ntpai x.a. H Aettoveyta-tenor civar ovvyPws tetoc&pwvyn we tenor TOV 
MLVELTAL KATH KaVOVa OE LEYHAES OLOULXEs alec. H extéAcoyn tyS yivdTay, 
TOVACYXLOTOV OTL TLO ETTLONUES TEOLMTWOELS, ATO MWVES KAL LOLVOLXK OOYAVA. 


Méoyn Aettovoyiag xwoetc cantus firmus. Kvolaoyn o avtd tov two 
Aettoveyias, 0 omotos dev civar. ToAU ovvyPtouevoc, civar y vWyAdTEOyH 


'% “Ar6 tov ovvdvacud xreSudsv (unyoyav S00 xveiws, o yauNAds “aL O WNAds) 


xaboolZotav Ka N EXTACY TOV PWVOY KaL Y NXNTLXYH DEoy THs AEltoveytac, SidtL Y 
xabe Pwvy TEeLOOLCOTAY OTYY ExTHOY TOV SELTE TO TEVYTKYOAULO, KAL ETOLEVWG 
EEXKOTLOTAY KLUEGHA ATO TO XAELOE. 


' Epochen 80 
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Mwy. Ores or Pwves eivar cdevOeon oUvOEoy xat O TUTOG HUTOSG OLYLOTH 
uta ededv0eon «Aettovoyta-discantus» (BA. mapamcdvw). Taodderypo 
TETOLASG AELTOVEYtas civat 7 Missa mi-mi tov Oxeyxep. 


Tlapwdtaxy Aertovpyia (1606 atadvacs): Kat& tov 160 arava, ny Aettovoyta 
TTOAOAUEVEL EVA TOAY OLYVA XAAALEOYOUUEVO Eidos DOYOXELTLKIS LOLDOLXIS 
ovvOeonc. Axodovbet ta yevixc yaoaxtyolotixc& tov potetov. Néo 
OTOLYELO MATOTEAEL N UEYHAN Siadoon TYG AELtOVOYLaC-TAPWSiAS YH 
TaAOWSLAxys Aettovoyias. H aopyn tov tUTOD avTOU oLVaYTaTAL yy 
otyy Aettovoyia we cantus firmus twv moeonyobUEvwWy TEOLOSWY TIS 
Yarro-paauavdixyng oxoAjs. Texvexyn ths Taowdias: “Eva oAdxAnoo 
TOAVPWVLXO TUYUA Las GAAYS TEOCDTé&EYOVGAS abVOeoNs (tov {dLov F 
G&AAov ovvOéty), amoteAct tH Boon Té&VW otyy OTnOia xtiZetaL n veo 
ovv0eoy. X’ avtTHy UTooEt va TOOOTEDOUY véES PWVES Y KaL OXL, N KA vor 
AvTLXATAGTADOUY OOPLOLEVES ATO TIg UTd&OXOVOES. Eviote MAARTEL O 
ov0uds xa TO UETOO, TEOCOTIDEVTAL, APaLOOUYTAL H UETATIDEVTOL TUNLATA 
xAt. Tdvtwso otyovea adder to xeivevo, apowd amd tO xXooULKd 
TOAYOUSL TEOVEUE OTA OTEOEOTLTO xEiLLEVO THs AEltOvVOYtac. “EtoL, WE THY 
TEXYVLXY TIS TAOWSLAS EYOLDUE KATH KAVEVA LULA OAPY ETEUBAOY OTN SOL 
TIS TEOUTIAOYOVOAS oUVOEONS. 


Béaoyn tyg TApWSiag civor Eva TOALDPWWLXO TUAUA ad BONOXEDLTLXd (nate 
XAVOVA LOTETO) FY KOOULKS (UASOELYGAL, chanson 7% GAAO, TERA. TLO x&twW Binchois) 
xouuatt. H Ba&on avi, av Sev yywotororetta, amd tov ovv0Ety, v~iotataL cvYVe 
TETOLA ETTEEEOYAOLA, WoTE SEV ETOVEL va avayvwoLlotet. Todor Eupcvons TIS 
TrAOWOLAS Eiva: 


a) H Baon eupavitetar oe xdk0e yéoos Aettovoyias uta Pood. Le yéoyn we 
UsYaAO xEluevo, SyAaSYH oto Gloria xat oto Credo, n Baon eu~avitetor 
XOL TEOLOOOTEDES ATO LULA MOOK. 


B) EuqaviZetoar ny apy ms Bons xar xath xavdva oe xe UEEOS AELTOVEYiAS 
UE OLTTOTEAEOLA TOV OXNUATLOLLO Evds LOVOLXOU XUXAOD. 


y) H Baon ywotleton o€ tunuata, ava&wsoa otTH OTOLa UTHOXOLY TADEUBOAES 
crevOeoys (SnAadyH aveEcotytns a6 thy Bon) abvOeox~. 


5) Mia yh meprocdtepes Pwvés tys Phong avttxaBtotavtar amd edeKOeQpEc 
ovvOEoEts y TOOOTIOEVTAL VEES PWVES OE TEOUTAOYOLOES. 


H mapwdraxn Aettoveyia ovveTtc&yetat TOdoANPN KXOOULXwWY OTOLXYELWY OTYHY 
EXXANOLAOTLXY OLOLXYH xaL Sy chansons xat yoowv. Téd00 avty doo xar 7H 
StEetdSvoN EXXAYOLAOTLKWY DTOLXELWY OTYY KOOLLXY LOVOLKXY, ATOTEAOUY LLEOOS TIS 
abvV0ETIS Stadixanotacs Srayudoepworns tTHS AdYLAG LOvaLXIS TAEdSOONS. H Uovoddc 
tov Tordévtov amaydpevoe Thy TAOWSLAXYH AELTOVEYia, xaBdso xaL THY YONOH 
cantus firmus amt6 xoouLxa Toayoudia otic ovvOEoEIs Aettovoyiac. H amaydéoevoy 
avuty Sev elye wWotdoo Loraiteoyn emitoXta. UoveyiJetar wUaArota xa oto Mraodx, 
OTWL EYOLUE TA TAPAdELyUaTa tov S. Scheidt, otyy Bpwvy EeTEeEEoyacta Eevdc 
S@wvov wotétov tov M. Vulpius 1620, y tov H. Schiitz, tov oty Symphonia sacra 
"Es steh’ Gott auf" Baot@etat oe Svo Scherzi musicali tov Monteverdi. TéAo0c, o 
tStog 0 Mray Exvayonowororst maAKLdTEOm EOYAH TOD WE THY TEYVLXYN TIS 
TAEWSiAS (TO TLO YywWoTtd TAaPddELyLa elvaL ny YWEYGAH tov Aettoveyia oe aL 
eAcooova) 
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MOoTETO 


Extons, ovveyxiter va xaAALeoyettae To toopvOuLxd Wotéto (tETOG~PWVO), HAAG TLO 
YaAAO xaL ALYOTEOO ELNXaVLOTLXO. Liya olrya, y loopvOuta vTOXwoEt xau Sliver TH 
BEon TIS OTHY EAEKOEON LEAWSOLXN TAVMAADYY KAL OTHY VTOYOGUULON THS EvVOLAS 
TOU XELWEVOD. 


Hdn amd tug apyés tov 15° arova eyxatadretmetar BaOurata oto wotéto 7 
XONON TOAAGY XELLEVOY KaL YN LOOODOLIM, N OTTOLA EUMavITETAL ULOVO LEOLXES MODES 
O€ ETtiONUM-cONTHMOTLXH OTETA. Emiong to potéto yivetar tTWOMa Eva EtdOcG 
Bonoxevtixyjs, Oy avOTIOG AELTOVEYLXNS, WovOLxys. EuqMavitetar SuwWS xa Ws 
eiSo¢g xooULXYg LovaLxyc oUWVOEoNs Ge ETionues coptacTIxés exdydwoetc.'” Ard 
TIAEVOAS LOLOLXYS LEYS TO WOTETO EyeL cantus firmus otov tenor, 0 O7otoc 
ALVELTAL KATH KRAVOVA UE LEYOAES OLOULKES AEtEs AAA Sev MEpEL 5txO TOD xELWEVO 
- OTO AVAYEVVYOLAXG LOTETO SEV LUTOOYEL TOADKELLEWLKOTHTA. ExSyAwvETAL OUWS 
XO OTO LOTETO THON OLOLOLONMLAS THY PWVOY LEOW LLiUNONS KaL xaTHOYNONS TOV 
cantus firmus. 


AnmO tov OumoeytT TOOEOYOVTAL KOAL TH TOWTA Yvwota TOALPwvixa TIc&Oy, 
«Kata Mat0atov Ila8y», obvOeoyn UE YAOAXTYOLOTLXA LOTETOL, OTOL TH LEON TWY 
TOODOTWY TOKYOLSLOUVTAL TOAVD@WVLKG. 


xtov 160 atwova, TO YoTETO LE cantus firmus yivetat dAO xOL TLO OTKVLO. 
Kvoerapyet To UoTteto wes eAev0eoy obvOeon, oto OTOLO THY BaoN yim THY SOUH TIS 
wovoixysg StveL TO yONowLoToLovWEVO xEiuEevo. “ETOL TO LOTETO ATIAMOTITETAL MATLO 
UEON TOD AVTLOTOLYOUY TODS TLS VONUATLXES xLELWS EVOTITES TOD XELUEVOD, TLC 
oTtotes OéAer va eb&Koet Oo ovvOetyc. Kabe véo pe~pog Yoteétov eu@aviter ven 
UEAWSLxa WOTiBa WE yevLxy UlUNon O OAES TLC PWVES. OAES OL PWVES OLELWLETEXODY 
cEioov OTO LOTLBLXO DALXO, TO SOggetto, TO OTOLO Sev civaL TLA AELTOVOYLXO LEADS 
xal to OTOtO aAAdCEL oe “dOE otiyo H TUNUH tov Lotétov.'” Kath xavova ta 
wotéta amoteAoUvtar ard Sto yEeyaraa eon oe Sta~popettxd «uEetTEO» (tOLULEOES 
xaL tetoauEepés). Emtoyng etvar tetoc&pwva WE OLvxYVe OLOMwVvIxd YEON xXOLL 
Stapoporoinon tov aprOuod Tov Qwvov xata& tunuata. O tWmosg avTdSg Elvan 
exelvog Tov Oa yonowwotornDet xat otoVG ETMOUEVOUG aLwWVvEs. O aoLOUds Twv 
PwWVOv YLa OAa ta EtSy LOLOLXIS GUVOEONS aAvEXVETAL KAL ATO TEDOEOLC, TOLD YTAV 
XOTH “uAVOVA, YiveTar THOM TMEvTE Y EEL, OL OTOLES ElvaL ATMOALUTA EEOLOLWLLEVES. 
Taon dSt&xorong umoopst va eugaviter xy viynAdteon Pwvy, Evo y YaUNASTEOH 
(basso) yapaxtyoiZetar amd aouovixy TopEia YE OLYVES TTWOELS “OL UGALOTH 
XAaTHK TO YHUA SeatdCovoa — tovixy (D — T). H e€ouoiwoyn twv Mwvoy telver vo 
SNULOLEYYGEL TO LOaVLXO TYG a capella extéAcons. QotTdGO OTHY TOEAYLATLXOTYTA OL 
EXTEAEOELSG YiIVOVTOAL, KATH TEOLOTAOY, KAL UE VTOVUTAAOLOLATA THY PWVOY ATO 
deyava. Ertons exdynAwWvetat oTO LOTETO Y ETISOAOY ELOWY LOLOLKIS GUVODEONS TIS 
XOOULKNS UOVOLXYS, LOvaiteoa aTtd THY ItaALa (UAdSELYGAL, BrAaveAG xATE), HAAG KOU 
amd ty TaaAdAia (chanson). Avté ovuBatver oraiteoa oe yotéta mov dev civar 
YOOLUEVA YLA ETLONUES EOOTMOTLXES TEQLOTHOELS. Tavtdyoova UWS EXONAWVETOL 
xon y avtt0etn tTaoyn, SNAASH N TEXVN VEAWSLXIS LOIS THS YAaAAOPAaLAVSLXIS 


© TIoAw yvwortd civ to coptaotixd potéto Nuper rosarum flores tov Dufay, mov 
YOOPTYHNE Ya Ta Eeyxatvia tov xaBedorxod vaow ty¢ Santa Maria del Fiore ty>¢ 
®aAwpevtiac, to 1436. 


7 “Athac 129 
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wovoixysg yivetar Baon oyeddv xa0_e eidoug AdyLAaG OoVvLOLXHs. UtTnv AYyYAta, TO 
WUOTETO TAtOVEL THY OvoLaota anthem. 


To Boupyouvoiko Chanson 


H AgE&q chanson oyuatver ota yaArArxc& «toayovdi». Tra tyy wovorxy tov 15°° 
ALVA, HAAG KOL KOYOTEOA, YONOLLOTTOLELTAL WS HOODS YLA Va LTOSNAWOEL KXOOULXY 
DWVYTLXY LOVOLKN SLAPOVETLXWY LLOVOLKWY XOL TOLYTLXWY LOOMWY LE XOLVA OUWS 
YAOAXTNOLOTLXA VPS. 


Tlodxertar ya tov Stadoyxo Twv ELdwv THS KXAVTLAEVAS THS ars Nova. Hexwwce we 
tot~wvy obvOcon, we tenor, (dis)cantus, contratenor (ovuTAVOwWLATLXH Pwvy). Ov 
SUO YAUNAOTEVES Puwves elvar opyavixes. Ouws xa o tenor civan emtiong UEAWSLXOSG 
XO OVUTIANOWVEL LEAWOLKA THY ETAVW MWVY, OTH TOWLULA chanson UcALOTA O 
tenor civar n xvELa Pwvy. UnUavtrxd xarvoveyro atoryeio tTHS WovaLxys obVOEoy 
Tov Sev TreeLopiteta. oto chanson, eivar y ovveLtdytyn TEOOTTADELA YLa avtLOTOLXia 
YAWOOLKOU-TOLNTLKOU =xXaL OvOLXOD OLOUOK xaL Nn oYETLXA YO avTO ThOH 
SyLovoeyia TTHTLXoY oxnUdtwY. To chanson (tdiws tov Binchois, mov exer yocuper 
TOAAES SExddEc, xVELWS GE LOOMY rondeau) eivat TO TOMTO AVaYEYWNOLAXd ELSOC 
OTO OTOLO AVATTVOOETAL Y TEXVLXN TYG UiUNons. Emioncs, EyouUE Tig TMOWTES 
eupaviosts tyg TtWONS V-I. To StdotyUA AvTS OYNUATITETAL AOYLKa OyL OTHY [dL% 
Qwvy, AAAd amd SO vdtEG TOD aAVHXOLY OTL SUO YAUNADTEVES MWVES xaL 
OvOoLaTcEetTaL TTHOn tov Landino. Apydtepa dws, avtixabiotataL aT KxaAVOVLKY 
TtHon V-I mov oynuatifetor amd dbo votes otyy td1a Mwvy.ToArAc amd tH 
chansons tov Binchois amotéAcoay ty Ba&orn ws cantus firmus 7H We THY TEXVLXY TIS 
TAOWSLAS) Ya TOAAES AELtOVEYiES xaL LoTéTA. Mop@oAoyLx&, TO BovEyovVvd:x6 
chanson TAnoicCer aoYLKc& GOTO ODOVTH, HAAG HOYOTEOM LLODETEL KxaL HAAES POOLLES. 


To efd0g tov chanson Boioxer thy xopUPwor Tov (xaL TAVTOYOOVa XOEUPWOY 
TNS YHAAOMPAKUAVSLXAS TEXVNS) OTHY LOVOLXYH TOV Josquin. Efvar y exoyy Tov TO 
etd0g avtd amteAevPecpwvetar amd tToug otEevovs apLoTOXEaTLXOUG xUxXAOUG TWY 
YOAAWY EDYEVWY xXAL TEOVK OTOVG Motos, omdTE apyiter La TEOtOdOG 
TELONUATLOULWYV: Moopoaoyixy Srapcvera, xatavoyntyn amayyedia tov xELevon, 
TTAOEULBOAN OLOMOVWY KXOL OLOELDULKXOY TUYUATOY AVaUEDA OTA TOADPWWLXa. Ot 
MWVES PTHVOLY LLEXOL Tg TEvTE y xa EEL. Kuoraoyet n utunon. UtTyy TEeotodo Weta 
to QOavato tov Zooxév eyouous tyy pEYyaAn Std&dooyn tov chanson UE TI 
OAAETIAAANAES EXSOOELC EOYWY ATO ExddTES OTWS OL Attaignant, Susato, Moderne, 
Le Roy, Ballard. 


To chanson ytav xvElWSs TETOKPWVO Y TEVTAPWVO xa ciye UEYAAN StAKdOON GE 
LOLWTLXEK TEOLBAAAOVTA AVLOTOXOATWY KOL AVWTEOWY KOTLXWY OTOWLATWY. Tevixc 
to chanson Ytav pLa LOvOLXH YLa eatovtes. Texunora ths weyaAns Sia&doo7js tov 
etvaL Ol ToAvdeLOUES EvTOTIES OLAAODYES XL OL ETAYOMMES YLaX AMNOvUTO. 
Xapaxtnorottx6 efvat to yeyovdsg étt and to Atotviey (Attaignant) exddOynxav 
UETAED Tov EeTHOV 1528 xan 1552 50 ovAAoYes chanson UE ovVOALKXG 1500 xouUc&tLO 
TtegiTtov. 


Katé& to devtE90 tod tov 16° audva to chanson déytynxe THY EeTidQao7 Tov 
UASOLYAALOD KXOAL AVATITUXONXKE TIONS LULA TEOQLODOOTEOO TIEPITEYVY AVTLOTLKTLXY, DEON. 
TlapcarrnrAn duws tTyy dia eoyn eExdyAWOnxe xar y TEOLOELTOUEVH OVO OTH 
TOAAa THON YLOH LULA EVTOVA OLOPWVLXY LEY OTO chanson, y OTTOia BOnKE THY TLO 
YAOAXTNOLOTLXY EXPEAOY TYHS OTHY Musique mesuree, SyAASH ETOENUEYN A 
XOAUVTEOA OVOULOLEVN LOVOLXY. 
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xtov 160 aLwdva TEAOS, KLOELAOYEL EVA UWPOS UAVLEOLOTLKO, ATO GATLOLKG EWS 
TOOXAYTLXO xa aAHvEdOTOLO, TOL OVvoUcoTNHXE TaeLoLV6 chanson (Jannequin, 
Sermisy, 1530-1550). Eivor mo amAd xa oO“om~wwxd oTHY LOY TOV xaL 
yooaxtnoitetan and tuywata ue yoeryyoon, oxyed6v anayyeAtixy (parlando, 6yu 
Tonyovstoty) Expood tov xEtuévov. ” Ot mrorntés tov YaAALxoU chanson tov 16°° 
ALOva civ UETAED TWY ETLPAVEOTEOWY EXTOODWTWY TOD avayYEYVYOLAXOU 
OVLAVLOLOU OTYHY YAAALXH TrOtnoyn. O ONLAVTLKETEONS KXAL AVTLTOOOWTEVTLKOTEOOS 
ctvat tows o KAceuc&v Maow (Clement Marot, 1496 — 1544). 


Am6é TH wUeOK TOD ALWVAa OUWSC, TO chanson emyosatetar Baera oH 
“oEMoAoyta Tov ad TO LASOELYGAL KxaL OLOLAOTLXA TavEL va Elvar ave—EcoTHTO 
(Gombert, Lasso, Claude le Jeune). 


AAA YAOAXTYOLOTLXA ElVaL Y OLOYEVOTIOLNON TOY PwWVOY, THY OLOPWVLXH 
TCOALPWVIA XAL TLG CAO KXAL TEOLODOTEOES TEOCOTABELES YLA THY LOLvOLXY aTtdd00H 
tov ToLyTLXOU xELLEVOD. OTtWS xa OTO LASELYGAL, EtTOL xaL OTO chanson tov 16” 
ALVA YN TOOCOTTADELA OLOLXS ATdSOONS KXOL EOUNVELAG TOD TOLNTLKOU xELLEVOD 
ELVAL KATXKOTATLKO YAOAXKTYOLOTLKXO YYWOLOUM TOV ELdouS. 


Tenorlied 


ATAObOTEON LOE~H KOoULXOU TOaYOUSLOU aTtoTEAEt TO YeouUavixd Tenorlied. To 
Cantus firmus (ov moogoyetat ovyve ad TOAYOUSLA TIS ALALKYS TAOKSOONS 7 
amd Aaixés wedwdtes) Botoxetar otTHY Pwvy Tov tevd6OOv xaL OL GAAES Muves civat 
cite opyavixés cite (apyétepa) Mwvytixés, evw o discantus éyxet eviote ToLxtAuata 
oxnuatiCovtas Eto. uaci we Tov tenor Evay StTtAG WEAWSLXS oxEAeTtoO. H Souy eivar 
ovvyPws oLo~uvixy xat ovAAGBIxy}, UE SidomAOTH UEALoMaTixd TUT!” 
Ovuier aoxet& thy AalxdtooTN LTAALXY xOOULKy LOVvOLXY (BA. Tapaxd&tw). To 
OETEOTOOLO TOD yEoLavixod Tenorlied pag mapadideta: xvolwco amd TELS 
ovAdoyés: tov Locham, tov Glogau, tov Rostock xat tov Schedel (6Aa amd thy 
teotodo 1460-1490). 


To ITAAIKO KOOLIKO Tpayouod! (1500-1600) 


Frottola - Villanella (Canzonetta, Balletto, Villancico, Canto carnascialesco) Efvou 
etdy Aatuynsg TEOEAELONS xaL aTIANS Sours. “Exovv OTEOMLXH LOOYH xa oyETiCovTar 
Ue THY Aalxh yooELTLXH (opyavixy) yovotxy. H Sou} efvar oud@wvy, v6TAx EOS 
vota. Ot xvetapyes wves eivor n ETAVW PYHOVy xo TO UTKOO (ETOUEVWC, ETOL 
umoeovy va VeworPoby c&uUEcOL TEOYOVOL TOV OLOMwVLXO’ LWEOUS Tov Mraodx). 
H Frottola (umovxéto) aravt& xveiws oTn PAweevtia xar tT Ma&vtova. ‘Htav 
etSoc avv0eons, tov EeUqaviotyxe amd ta tEAN TOV 15°°/apyés tov 16°° 
ALWVA GE AOLOTOKOATLKOVSG xAL MOTLKOUG xXUXAOUG TYHS BdpELac xa 
Kevtouxyns ItaAtac. Ta xeiveva yoav xveiws cowtxck we TETOAPwWVY 
OLOPWVLXY KXAL AOYOTEOA avtrotixtTLxy LEH. H soprano Eetvar yn xveLdtEoH 
Pwvy xoL ny UOvy UE xEiuevo. TO UMKOO ElvaL xaTH KXATOLO TOOTO TO 


"8 Epochen 155 
9 ‘thas 153 
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TOVLXO «AvTIBAOO», EVD OL MwvEs TOD TEVOQOD xXOL THS GATO siva 
yeutoua. H aonovixy Souyn TIS POOTTOAM Etvat ATIAN UE TTWTLXK OXNUATA 
Tovxyns aoyoviac. Ot wpdttoAcs Stadidovtay oe todvdoLOuec 
TAUTOVAATOUOES KXAL UE AVTOOXESLAGTLKXES TLOODOY KES TWY ANOLTLEONSWY. 
Dvoixd LEYaAO EAD CO ALTYH THY StASOOY ETALTE N LOLOLKXY TOTOYOAEPIA. 
LovOétes tov efSoug joav yetaks GAAwWY o Maoxéto Koa (Marchetto 
Cara, 1470ca — 1525) xat o MraptoAouéo Toourovtotvo (Bartolomeo 
Tromboncino, 1470 — 1535). Apyéteoa, we thy dSt&dooy Tov LaderyaArov 
XOL TIS BLAAVEAAC, N PEOOTTOAN LTOYHONOE. 


H BrAavéAa (vilanella) 7yrav oteo@exd toayouds: varoArtavixns KxaTAYwWY TS, 
YOOELTLXO “aL OvYyEWLXd TIEOS TO balleto. H ovouaoia tyg vTOdSyAwveEL 
ayoottxy moogAcvoy (villanus: yworktyjs). Aoyix& ytav toim~wvn oE 
OLOMWVLXY LOY Xo WE KLEIMOYN PHVH THY soprano. XaoaxtyeELrotixy YLa 
THY AMLXN TIOOEAELONS TOALDPWVIA TIS ELVOL OL CVOTYUATLKES TTAOMAANAES 
TEUTTES OF TOEipwveg ovyYyoediec. ApydteopM Eytve TETOAPwWVy xa 
TLAXOOVOLAGE YXOAXTNOLOTLNXGA OWOLA UE TO ULASOLYGAL, ELONAVE UcALOTA KaLL 
oTyY LAdOLYAAOXWUWSia. Cvaoeroe xt avTY YEYAAN St&Sooyn UEOW TIS 
WOVOLKY|S TUTOYOAPIASG KAL OL OXETLXES EXODDELG YOOVOADYOUVTAL ATO TO 
1537 (y maAadteopy yywoty) wéxor To 1633 (y vedtepy Yywoty). UovOEtES 
wETaAeD KAAWY joav o Avtévio UxavtéAo (Antonio Scandelo, 1517 —1580), 
TCoBdave Ntouévixo vta NédAw (Giovanni Domenico da Nola, 1510ca — 
1592), MradAvtaocos Ntovéto (Baldassare Donato, 1530ca — 1603) x.a. 
Qs etdog povoixyg otbvOeoysg Sev TepLoeLrtotay otyy ItaHAta, MAAK 
EUPAVLOTYXE KAL OE GAAES ELOEWTIALKES YWOES, OTWS TX. OTHY TeQUavic. 


H Acouvta (lauda, mAnO. laude) wo roAvPHwxd tToayovdsr euq@avitetar, dTWS 
XL Y YOSTTOAG, TEOL Ta TEAN TOV 15° UE apyés tov 16° aLova. Ar 
“OvOLKXYH ATOWN EXEL OTEVY, OVYYEVELA WE THY TETOAPWVY OLOPHVLXy 
MOOTTOAM, o& avTiNeon OUWS TENG MALTH NY AhOLYTA EivaLr TOMyOVSL 
OonoxevtLxOD GAA OL AEeLtOVOYLXOK yYaoaxtyoa. H Acovta Etvoar 
TTOAOLA Aaixyn wovotxn Loe@~yH Donoxevtixyjs ExPoaons otyy ItaALA xow 
ATAVTATAL WS LOVOMWVLXO TOayovUd. oy xat& tov Meoatwva. H 
TOALOWVLXY Acovyvta tov 16° aLtwova Ee xEtuEVO OLVYIMS OE LTAALKY, 
AAA PWEOLXES MODES xaL OF AaTIVLXH YAWOOA, yaoaxTyoiTEeTaL amd 
ovdAAaBixn weAoTOtnon TOL xELLEVODL, OLOULKY OLOLOLOOMLA, LEAWSLXYH 
XVELAOXLA TYG LPNASTEONS PVG XAL CALTTAN CAA EXPOMOTLKY AOLOVLXY 
vey. M’ oavte ta yYvwolouata emyotace thy eeeAEN TIS 
YarAAopAauaverxys wovotxys tov 16° arwova xar Atav Evacg amd TOUS 
onuavttxovs SedLOUS Stelddvoys STOLYELWY AATXWOY TOTMLXWY TAVASOGEWY 
Oo KUTY. 

Ta canti carnascialeschi (mA70.) ytav aroxeratixa TOAYOUSLA OE TOUTES xOLL 
UAOXAOaTES, LOLAtTEOa OTHY DAWPEVTIA, ATO TA TEAY TOV 15° aLodva. To 
TOLNTLXO KEtWEVO ElVAL OATLOLKO H AAAYYOOLXO. H Lovorxyn LEH TOUS YTAV 
OLOPHVLXY UE KLELNOXN THY LIPNADTEON Pwvy. ATOTEAOUYTAY ATO TOAAES 
OTOOHES, TOL TOAYOLOLOVTAY LE THY (OLa LEAWSLA — ATO LOLOLKXH aTOWNH 
SNAASY Yoav ATAES OTOOMLXES LOOMES. 
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To Avayevvnolako Madpiyaai 


Tevwétar ws ovverdyty avtidoaon Twv xaAALEOYNUEVWY xUXAWY EVaVTLOV TIS 
ATAOTYTASG XAL KOLVOTYTAS TIS POEdTOAAG naw BLAaveAac. AvaoKoEovY TrOLnUATA 
ONUAVTLKOY TroLyTtOY CletOKeYNS, Td&oa0), ywei¢ MOEODOYH OTHY OTEOMLXH LOE? 
TOVSG. TO ULASOLYGAL Elva UL FEQLOETLKA EXPOMOTLKY KAL EXAETITVOUEVY TEXVY TOD 
Synuroveyeitar, exteAcitar wat amevObveta, otovug Atyouc. Ta Oéuata tTwv 
TTOLNTLXOV XELLEVWY TOD LEAOTLOLEL TO LASOLYGAL ElvaL KATH KXAVOVA DOVAOTNUEVA 
Ue THY ALOOYTLXYH TOD OLUAVLOLLOD XAL TOD AOXAdLOLOv, AVaPEoovTaL SYAASY OTH 
uvOoroyixy aoyoudtyta.'*° 


To padorya&Ar tov 16°° anova etvar Stapopettxd amd to wadoerycaAr tov 14°° 
OLOVa, OAV xaL OL TOLNTES TOD LAdELYaALOU Tov 16°° aLodva ETLXAAOLYTAL TO 
TOLnTUxa TOEdTUTA Tov 14°. Tov 16° arwva to yaderyaAr etvar TO xooULxd 
avtiototyo tov wotétov (xa avéoyetat oto tdto status we exetvo). Motéto xa 
UASOLYGAL TAOOLOLATOLY TEPITEXVN] TOALOWVIA KAL YWOLOLLO OE TUNUATA avaAoya 
UE TH vornuatixy StaOEVOWOoN Tov xEtwevov. H Stapood tous Botoxetat oto 6TtL TO 
W“OTETO Eivar TO avoTnod UMOs TIS YadAoMAauUaVdixys TMAOEdSOONS, EVW TO 
UXOOLYGAL EXEL TIOOEAEVON XAL ETLOVOY, ATO THY AalxnH WLOLvOLKY, LOLAiTEOA ATO TH 
@MOSTTOAN xn amd ty PLAavéAa.'*' Ootdco ta dpLa aveueon ota So idn, 
UASOLYGAL XAL LOTETO, TOL TOOXUTTOLY AT’ AVTES TLS OLAPOVES EVAL OYETLKHA KOL 
OXL ATOALTH. 


XQOAXKTYOLOTLXO TOLD LASELYAALOU Eivar Evac LoLratteoos SoULKdg DVOYETLOLOS 
uovolxyjs xa. xetugvou Tov Sev umcéoye. oe xavéva GAAO Uovalxd etdoc.'*? H 
W“ovOLXy SEV ELV GE OTOOMLXN LOEMH, XL AUTO GVOVETTAYETAL ULL AVTOTEAELA XOLL 
AVATITVEN TIS LOVOLKYS LOOMS GE OYEOYH LE THY LOOPY Tov xeELtwevov. To (d10 TO 
TCOLNTLXO XEtWEVO ELVAL YOOUUEVO KATH KAVOVO, HAAG OYL TAVTA, OTIC AEYOUEVES 
“rime libere”, SnAadyH EAebVeoouUG otixoug — ovvynPws Sradoyy extacbAAaBwv xo 
evdexanovAraBwv otiywv. Ta Oéuatx tov TorntixoW xELlUevoD ElvaL TIC 
TEQLOOOTEDES ONES EOWTLXG. H Lovoixyn StapPoOwWvETaL CE AVTLOTOLYLA LE THY 
voynuattxyn Side0ewon tov xElwevov. Uta pwadoeryarra avartwyOnxav xa 
xaAALEOYHOyxayv Liaiteopa StaAPOEOL TOSOTOL LOLOLXYS ExPOMONS TUNUATWY Y XOL 
UELOVWUEVWY AEEEWY KAL EVVOLWY TOD XELLEVOD, YYWOTOL WS LLASOLYOAALOLLOL, TOD 
EUPaviTovtar xaL GE GAAa ElSy LovOLXs aUVOEoNs tov 16° cLOVva xaL TOEOTAVTOS 
OTO LOTETO. Emtiong UTAOXEL N POOVTLSA YLA EXPOKOTLKY AVTLOTOLYLA TOLYTLKOV- 
YAWOOLKWOYV KAL LOVOLKOYV TOVLOLOY xaL ODIUOY. Me GAM AUTH TO UASOLYAAL Elva 
YuUa TOAAES SEXAETLES TO OYNUA TIS OvVVOETLXYS TOWTOTIOPIAS TIS ETTOXNS. 


H rowtn éxSooyn padoryadoy yivetat to 1530 otn Poduy (omTovtoa avtitoTa 
and thy avatitwon tov 1553) xau meoréyer xOUUATLA KLELWS YAAAOMAAUAVSEY 
ovvOetayv (Willaert, Arcadelt, Verdelot). H moaty econ oyetiZetar we THY PEGTOAG 
won tH PBLrAaveAa, AAG TrApOvOLaTEL HON THY yaoaXTYOLOTLXH Ya TO EtdOCG 
ave—notyota tTwv MPwvwy. Kuordteoot exmodowmot ot Verdelot, Arcadelt. 


H devtepyn TEplodos Elvar YN XAKOLKYH. KAOAXTNOLOTLXA TS YN TEVTAPWVIA, 
EVOAALYY OLOPWVWOY XXL TOALDPWVLKOV LLEOWY, Y LOLALTEON EXPOMOTLKOTYTA TNS 


'80 Epochen 152. 
'S! By. Epochen 152 x. 
'82 Epochen 1014 


68 


UOLOLXIS WS TEOS To xEtuevo - Imitazione della natura. AtowxdtyTA THS TEXVNS 
HAL LOLALTEOA YXOAXTYOLOTLXA OTY WLOvVOLXY xaDE ovvOETy: Lasso, Cipriano de Rore, 
Philipp de Monte, Palestrina, A. Gabrieli, Gastoldi, Donati. Iloog to téAog tov 1600 
ALVA, TO ULADOLYGAL xaAALEOYELtTAL amd touc Marenzio, Gesualdo, Monteverdi. O 
TEAEvTALOS TOaYUaTOTOLEt ETA TO 1600 xan tH YETABAON TEOG TO Mraodx 
UadoLyaAo yra via Pwvy xat Basso continuo (seconda prattica). Yr6 to xAtua TIS 
Aytietaooubutoys, Snurtovoyeitay xa To Oonoxevttxd ULAdOLY GAL. 


xtTo vMog xaL TH MdoUa Tov padeLyadtoW yevvyOnxe xo 7H 
KUASOLYAAOXWUWStA», OTOL avaTtaoiotavtar OHeatoLna ETELDOSLA LEOM ATCO 
TOALwvLxes OvvOEoELC. TO Etdocg avtd EmarEE xa&TTOLO EdAO OTH SyULOvVEYLA TIS 
OTEOASG, OTO TEAOG TOV 160v aLodva. Me thy otaiteon DeatorxdtyTA tTHS ExPOEas 
TOD XELUEVOD OTO LADOLYGAL, TO Eid0G ALTO OSHYYGE TOAL PvOLKXc OTHY avaTTVEN 
TWY SOAUATOVEYLXOV TAHGEWY TIS PAWOEVTLVIS XAUEOATAG XL OTH YEvYNON TIS 
OTEOAG. 


Musica reservata. Me tnyv vownAjq mou ekelytnugvy téxvn Tov 
Uadoyahov tng xAaoing xa VotEONS TEOLOOOV, GAAG MOL UE THY 
TEXYYN TOV LLOTETOV TNS tOlag EMOXNS OVLVdEETAL O OEOS musica 
reservata. O 0006 onuatver “La MOOOITH OE yYWOTES, OE ETAtOYTES, 
ovolxy xo elvat Texunoilo yla thy Staude~won otny 
aolotoxoatia xat tov aotixd mAnOvoud twyv mdAEwY EvOS 
XOLVWWXOD OTOWMUATOS, Yla TO OTOLO N YYwoNn xa y TALOELa ElyE 
ylvet ovotatixd otolyeto extéAcons “ar mMOGOANnPNS tTHS LOVOLXHS. 
To otoéua avtd anotédcoe to TEdto OiadoO0NS non xaAAEeoyeias 
TWY lOlatTEOWY woOo@~wY wovolxng tov 16° atwdyva xoL nN 
OLtauLOO~woR Tov amotéAcoEe totoolIxn maoaxatabhxun xa 
moovmobcon avamtvens xar diad00nS TwY KAaAwY TEXVOY OTOUS 
VEOTEQOUG YOOVOUG. 


Madotyadoxopodia: Oeatoixd goyo mov anotedetton and eva xvxho 
uadoyandy yh ueody maoduolwyv ue avta. Toogoxyeta: and thy 
ETOXR TWY TOWTWY aTOTELIOWY yla tH OnULoVOYta ths OmEoas. H 
uadoyadoxwmpwdta mootiucd ta amthoixd xan eve (yonoworotet 
piyovoes ths commedia del’ arte) xox yonoworotel tig tTexvixés TOU 
ElxovioTix0U §=Uadoltyadiov, aAAd xal tHS xXavYTOOVYaS, TOU 
xamottolov xat tov Aatxdtoomov TOAV@wWVIxO, TOAyOLOLOU. Ot 
OicAoyo. diadeauatiFovtat uUgow yoowdiaxwy azoonaouatwy. To 
m0 yywotd goyo etvar to Amfiparnasso tov Orazio Vecchi (1594), 
mov amotedcttan ard mOdAoyo xan tosis mOaEEIC. 


Opyavikn pouoikn - H xpnon POuoIkKWV Opyadvwv OTNV 
Avayevvnon 


xUtTyv Avayevyvynoraxyn LOLOLKXY OvvEyXITEeTAL NY YONOYR THY OEPYAVWY TOD SiTTAMOLaATODY 
H avtxabtotoby Mwveég os Mwvytixés yoowes. MeycAn Extaon Tatover tO 
MOALVOUEVO TIS GVULUETOXYNS LOLOLKWY ODYAVWY OTyY BEvETOLaVLXN TOADYOELKOTYTA 
(Sevtep0 wt0d 1600 aLova — BA. Tapaxdtw), O6mOLD N OvUUETOYH OEYAVOV 
ETLOLWOXETAL YUH EUTTAOVTLOUO TOD EVTUTWOLAXKOU ATLOTEAEOUATOS TOD AXOVOTLKOU 
YOOO XL YLa THY aELoTOtNOYN Twv YyoYOWUaTwY. Aev elvar TOYaALO ETOUEVWC, OTL 
axolBw>g oty Bevetordvixn oXOAH Etvat Tov avTLtAnMOynxayv xar aeLomotnoay ta 
deyava xar xabieowoav TeAixa THY ave—KOTHTYH OPYAVLXY, LOLOLKXYH, OTWS Oa 
SovuE. 
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Avapooltxa UE Tlg EEEALEELC TOD ODVTEAOUVTOL LECH OTH YOOVLXK TrAALOLA TIS 
AVQYEVVIONS, TAVATNOOUUE OTL OL TEOWTES YEVIKEDLLEVES LOOMES OYEddV ALVTOVOLLYS 
OPYaVLxs WovoLKNjS eUMavitovta. tov 160 arwva. Ilodxerta, yuu pwEetayoapes 
OAOXANOEWY TOALDPHVLXwY OvVOEGEWY YL EXxXANOLAOTLXO OOYaVO  GAAO 
TAYXTOOPOEO H YLa AKOUTO. Utisg WETAYOEAES aLTES AaUBAVOYTAL UTOWYN KXOL OL 
LOLALTEDOTYTES xXaL MAELOTOLOUVTAL OL ELdtxeg SvoVvaTéTYTES TwWY OPYaVWY. OL 
ovyvnPéotepes wetayoawes eivar oe Std@popa cidn taTrovAMTOKVEAS (yLa dOYavO, 
yLa AnovTO XAT). Kat& TO TEGTLTO ALTA TWY LETAHYOAPOY PWVYTLKOV KOLLLATLOY, 
0a Synutoveynbovy Atyo apydéteoa OL TEWTES OLVOEDELS TOV YOaMOVTAL aTEvOELAS 
yuu doyava, aAAG Exyovov axduUN TH LOO TOALPWVLXOY OLVOEDEWY, DAV va 
TTOOXELTAL SNAKSN VLA LETAYOAMES XATIOLWY TOAD@WVLXWY OLVOEGEWY TOD SEV 
oumnjoezav tote. Ta eldn tySs opyavuxyng ovoixyg avtow tov TtHTOL, TOD ElvaL 
YOOLUEVY KLOLWS YLAa TANXTOOMOOG Eivau: 

Toxxata xa TEEAOKSLO (UOE@H cAevVBEON LE YOHYOEA TEOGOU.ATH) 

o Prtocoxcoe xan Davtacta (Wpog potétov, UE Liunon - TEdSEOLOG TIS 
ovbyxas) 

o Kavtoéva (aniwwiunon cavody) 

e = IInyés yra wovorxyn Ya TANxTOOP~dOa - Meoaiwvas xa Avayévvyon: 

o Robertsbridge Codex (1 320) 

o Codex Faenza (1420) 

o Kaddixag wovorxis yua exxA. 6oYavo tov Buxheim (1460-70) 

[@) 


Ricercari, motetti, canzoni (Cavazzoni - 1523) oe cdedvOeon TLaviotixy 
LoePyH xan OxL EEKOTYUEVA ATO PHWVTLXY. 

Addo eidoc ebaotyUEevyS LOVOLKIS YLa SOYava Ecivar y OPYaVLXY ETEeEEOYaoia 
AELTOVOYLXOV LEAWSLWY, OTOL TO SESOUEVO AELTOLEYLXO KOULATL AXOVYETAL OTH 
younroteon Owvy (xatt oav to yEoatwvixd organum). Eda yonowororeita. 7 
TEXVLXY] TOLKLAUA TOY (YOWUaTtLOU.6s, colorismus - coloratura). Eu@aviGovta. extons 
cdev0epes ETEEEOYAOLES TWY AELTOLOYLXOV LEAWOLOYV, OTOL OL SESOLEVES LEAWOLES 
TOLXtAOVTAL, YWOIC Va AxOUYETAL yn SESOUEVY UEAWOIM. 


TéAoc, umcdoxyet xat otyy Avayévyyon o yooEevTtixdg autooyedtaouds - 
YOOELTLXY LOVOLKH, YWEIC EEKOTYON ATO PwvyTLXa EOYA. Utov 160 aLvova UaALOTH 
EUMAVITCOVTAL XL OL TOWTES EvTLTIES EXOdDELG YOOWY Yla OOEYaVa, OF 
TaUTOvLAATOKEA C(yLa TANXTEOM6OA) HY OE TAMOTLTOVOM (TX. YH PAKOUTA, YLO 
BudAES vtH yxc&uTa fh GAAES OLxoyeveLles TvEVOTHY YH EYYOQSWY). Emougvws TY 
XYEOWUXYH ATH oTtyLY YON Exovv SywroveynlEet ornoyeveres OPYAVWY, GE OOLOLEVES 
TOLDAKXLOTOV TEOLTITWOELS. IlapatypEettar Hon yn Ta&ON va SynuLtovoeyovvta. Cedyn 
yooeoey (aeyd-yeyyoeo), ovyv& mé&vw oe basso ostinato. Amé to etdog avtd 
TIOOEOXETAL TEALXK TO EiSOG THY TAOAAANYHY TOD TTOWLLOD UTTAOOX, KXAL TIS 
chaconne - passacaglia. 


Amt6 tous yoooUs avTtOUS HOYXiTEL Va XAAALEOYELTAL TAEOV N OXEWY YAH EVTEAWC 
QUTOVOLN OPYaVLXN Wovotxyn. ALTY AvaMTVODETAL TOG TO TEADS TOD MALOVO, 
EXTOG ATO TOUS YOOOUS KXAL OE OPYAVLKES ELOMYWYESG CE PWVITLKXA EOYA, OE GELOES 
yoowy (wtedda, ovupovia xAr.) Mia axdun wrartepdtyta tov téAOVS tov 160v 
ALWOVa ElvaL y EXTEACON MPwWvYTLXWY OLVOEGEWY ATO Eva SOYaVO OdAO TOD TrALTEL 
ovyvPus THY PNADTEON PWVY XAL OLVOSEKETAL ATO TANXTEOPSEO TOD OLETTANOWVEL 
Tg uTOAOLTES Pwves (Diego Ortiz). Todxertar yua tov modyovo TIS TEXVLXYIS YLO 
EVA UEAWOLXO OOPYAVO XOL UTTHOO XOVTLVOVO Tov Mraodx. 
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xtTyvy Avayévyyon sev omnoye otabeodo tUTMOSG OpyYavixwHyY OLVOAWY 
OPXNOTOAS, XL ALTA Paivetar xaL ATMO TO YEYOvds OTL Sev xaHootZovtar doyava 
OTLG OPYNOTELKXES OVvVOEDELG TwWY AOYoY Tov Mrmapdx. Yranjoyav wdvo pwovoixe 
obVOAG YE Ooyava TIS tdtag orxoyévetag (whole consorts) xar we doyava 
Stapopettxwy orxoyevetooy (Broken consorts). 


H TaAAo@Aauavolkn ZxXoAn 


Or Apyés tyg Avayévynons ws eToys YLa THY LotOPiA TYHS LOLOLKIS ONWELWYOVTAL 
UE TOV LOVvVOLXO TOALTLOLO TOD GvOLGEe Tov 15° aLodva xLELWS ALVA OE HOTLXK 
xévtoa tTys BopetoavatoAixys TadAtas tov BeAytov xow ths OAAavdtas we xévtToO 
THY avAjn tov Aovxatov ths Boveyovuvdiac. TloAitixég ovyxueltes, HAAG KOU 
XAAALTEYVIKEK OEVUATA, KATEOTYOAY YLA MOXETEG SEXAKETIES TOV LLOVOLKO TTOALTLOLLO 
tov Aovxatov trys Boveyouvdtag xvoetaoyn SteOvy ExPoaon tTyS evoewMTatxyc 
WOLOLKY|G TOAAG YOOVLA LETH THY EEAPEVLON TWY LOLOLTEOWY LOTOOLXWY GLVOnKWY 
Tov Evvdynoay THY TOOTH AVOLOH Tov. 


IIeot to 1430, ery tov O&vato tov Dunstable, o Guillaume Dufay Eexwva ty 
SNULOVEYIA ULLAS KALVOUOLAG LOLOLKYS ATO TH OUVOEOY TOD aYYALKXOU BOUS LE THY 
YOAALKY] ars Nova xaL TO LTAALXO trecento. Eivat to Eextvnua ths Avayévvyons. H 
totopia tg Avayeévyynons ywoetfeta ovvyn0wWo oe TEvTE TEOLOSOVG, TOU 
EXTOVOOWTOVVTAL ATO ovYXEXOLUEVOUS OLVOETES xaL TAPOvELKTOLY OaADPy 
YAVAXTYOLOTLXG. 


Npwtn kai Aeutepn Nepiodoc - nep. 1530-1580 
e Guillaume Dufay (ca 1400-1474) 
e Gilles Binchois (ca 1400-1460) 
e Johannes Ockeghem (ca 1425-1494/96) 


Eivat yn emoyyn Tov axodovbet nar epaoudte. uscm lg véEG THOELG TOD 
exTopevovtat amd tov Dunstable xa. toug ovyyedvoug tov c&yyAouc ovv0EtEc. 
Kévteo Syptoveyias y avai twv (me0cweivd ave—cotytTwWY téte) Boveyouvday 
NYELOVWY - XEYTOO ovYdLaAGLOU TOD YaAALXOU UE TO YEOUaVXO TVEdUO. 
Hootictat xy pwedoroinon tg Aettoveyiag (ordinarium), tov ‘Ypvov, tov 
Qonoxevtixo potétov xat tov Chanson. XoveyiJeta. y xaAALEOYELA TWV 
TLTAAQLOTEOWY LOOPY, OUWS LE Taon eGaoVEvions. H toopvOuLxy Souy tov Lotétov 
vToxwost, EVW nN SOUN TIS THS xaAVTLAEVAG EPAODLOTETAL GE TLO EAEKVOEOES POELLES. 
Tloowbeitan yn YoRNoN THY DUVYYEOVWY AALXWY YAWOOWY OTHY KOOULKXN LOLOLKY, EVO 
yevixd EXODUE ULLAa THON ALTOUAKOLVONS ATS TH UEGOLWVIXY TAOGSOON. ** 


H otv0eoyn pwotétwy vToxwosi oméO TyS AEttoveyiac xa tov chanson. H 
XOUWVOTOLLA Elvar N EUPcvLON TIS UluNoNs CXL UOVO OAV LELOVWUEVOD ETTELOOOLOU 
OAAG GE OAOKXANON THY ExTAOY TOLD xoUUaTLOV. H WETONOYN THS LOVOLKIS YivEeToL WE 
THY HOY TOV tactus, TOD FLVAL LLA XAVOVLKN LETOLXT LOVASA, HAAG ATO THY OTLOLA 
Aime TO OTOLXELO TOV TOVLOUEVOL-ATOVOL ULEOOUG TOV LETOOL, TOL XvLELAOEYXEL OTYV 
ueta to 1600 dSutixy wovotxy. O tactus AettovOYEt Wo Evac oTADEOdS TAAULS TIS 
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UOLOLXIS, TOD Elva TALTOYOOVa xaL LOVvada ETONOYS. O cantus firmus teopVe 
TOOK KATH ALTOOTAOUATA ATO OAES TLS PWVES, WS LOTIBO TENS LiLyON. 


Tevixd yaoaxtyorotixd twv ovvOEoEewv TEOG TO TEAOG THS TEELOSOD MALTS 
(yevic Ockeghem) civon n obvOety aviotixtexy Soun (xaté&AoLTO tov Meoatwva), 
TTOD ETULTOYYAVETAL UE SLAPMOVETLXA ONUELA TITHOEWY OF XADE PWV xaL ATIOMLYY 
ov8uov tov BvutTovv yooovs. ATtoTEASEOUA AVTOU TOD YAXOAXTNOLOTLXOY EivaL ULLAL 
TCOADOUVOETY AVTLOTLKTLKN TTOVELA LE OLYXEyLUEVY StAEDOWOR. Tyv idta exoyy 
EUMAVITETAL OVOTYUATLKXY YOON PLUNCEWY OE LOOMYH xXaAVdVWY, OLYVa UE 
TAVTOYOOVN EXUETHAAEVON TYG AAAAYYG Of tempus xaL prolatio, y Omota 
TIOOOMEVETAL LOLALTEOA XL ATO THY YOAMLKY LOOOY TIS LETOLRNS ONUELOYOA~Piac. 
Atconuo xaL OLYV& UVNUOVELDOUEVO TAOKSELYUA PULULYTLXOU xKaAVOVa MALTYS TIS 
eTtoxys eivat 0 36@~wvocg xavdvac Deo Gratias mov amodideta, otov Ockeghem 
(6rm0v bums Sev euqavidovtar tapaTdévH amd TEGDEELS MwHves TAVTOYOOVA), EVE 
Yta TOV OLYSDAOLLO LLUNTLXOD KXaVdVa LE AAAaYY os tempus xow prolatio Yywotd 
AXQAL AVTILTOOOWTELTLXO TAOAdSELyUa civat y Missa prolationum tov idtov ovvOéty. 


As emtonuavOei ed my tTEAcLéTHTA TYG TEXVLXYS TOD KLELOTEVOLD OVvVOETY TIS 
Sevteons TeoLlddov, tov Ockeghem. Lvvébeoe SvoO Eoya ota omota Setyver tH 
QoLotTOTEXVLxOTHTa tov: To éva, y Missa cuiusvis toni (Aettoveyia ya omoL.odymote 
tOvO) TOpEL va TraLyTEt GE GAOLS TOUS TEOTOLS, UE THY XATHAANAN TEOCDAHOLOYH 
TWV KXAELOLOV OTYY AHOXY TWV TEVTAYOGULWY, YWOIC va AAAGEOLY TA POOYYdoyUM. 
Orws SnAadyH Setyver xat to G6vouc tS (Aettoveyia omoLtovdymote tévov), Elva 
YOAUUEVN ETOL WOTE VO ULTOOEL va exTteAcobEi oO’ OLOVONTIOTE ATO TOUS TEDOENLC 
avbevtixotcg exxAyjotaotixovc tévous. H Asttovoyia seivar onuerwpeyvyn ywots 
XAELOLA, LOVO LE “UXAOUG, TOD UTOSELXVUOLY TH DEoy THs finalis oe xc&OE tTOdTO. 
Tia thy extéAcon otovsg Sicpopous TEdTIOVG, YOELATETAL KATHAANAN toTOVETHOY 
XAELOLOOY. 

xto SevteE00, tH Missa prolationum, Eyovy onustwbet Udvo SVO ATO Tig TEDOEOLS 
Mwves. Or vmdAoittes SUO Byatvovy amd Tig MOWTES, UE AAAAYY TWV ONUAOLOY 
uétojnons (and prolatio major - totueey Statocoy, oe prolatio minor - Siwy 
Staipeon) xou eougvus tTHS Sidoxetas twv POoyyooywy. 4 

Ar6é ta €oya vmOAOLTA ~oya tov Ockeghem ouwCovtat Séxa Aettoveytes (toELS 
TOLMHWVES xXOL ETTK TETEKPwvec), ~éva Requiem (to apyardtep0 owCduEVO 
TOAV@wMVLXO Requiem), enmt& potéta xan efxoo. mévte TEeitmov TOMyoUdLA 
(chansons) oe Stc&opes woowées (Virelai, Rondeau). Am6 ta wotéta Extdg amd 
avtipwva ths Axodovbias twv Qowy (Officium), 67w>¢ to Alma redemptoris mater, 
to Ave Maria, to Salve regina, attouvyudvevto etvat éva Miserere (xefuevo tov 
500v Waruod) yua tov 6&vato tov Binchois. 


Tpitn (KEvTpikr) Nepiodoc 

e Jakob Obrecht (ca 1450-1505) 

e Heinrich Isaac (ca 1450-1517) 

e Josquin de Prez (ca 1440-1521?) 
Ta otoryeta tov EeywotZovy eda ivan yn TMoOCOTAOELA ya xa0aEdTEOO xTiOLLO TIS 
Sous xar yn Sywtovoyia Ulasg eLdrxyjso wovoixys YAWooas yLa THY ExPOAoYH TWV 
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ODVALGONUATWY HAAG nar KADAESTEOYN ATTELKOVLON TWY VONUATWY KaL Tw LOEdy 
tov xetuévov (imitar le parole). Eu~aviCetar oapyvera otyy Souyn xar Sice0oewon 
TIS VPS WE TTWOELS GE AVTLOTOLYLA WE TO xXEiLEVO XAL TO VONUG TOL. H dStaMOXHS 
UiuNon Elva TAEOY y XaVOVLXY TOaXTLXy. IletoYatveTaL ETOL N UEYAAUTEON AEtavoyn 
XO YAAKOWON TIS UOLOLXNS POKoNs. Extdc THs LiuNoNS yONOLWOTOLOUYTAL ODYVe 
TAVTOYXOOVA xXOL HAAES Teyvixés (6rWS N TEOLTAGVYOY TOV cantus firmus GE OAES 
TG Mwvés, O xaVvdvac xAT.), EtToL WoTtE TEOKUTTEL Eva TOAUTLOLXLAD MAAC 
QOLOTOTEXVLXK SOUNUEVO XOAL WETONUEVO LLOVOLXO xELUEVO. Loyvy Elva y EvaAAayy 
AVTLOTLXTLXOY LE OLOPWVLXGK-OLOOLOULXa TUNUATA, TOLD XL AUTY EEoTNOETEL THY 
XOAUTEON KOVOWON, EXPOEKG xXAL EXPOMOTLXETYTA TOD xKELLEVOD, XADWS KAL THY 
aio8jon tHS WovoLXNS aoy'TexTovixys. Ta tunuata ths ovvOeoyns ywoitovtar 
Eexabaoa amd oapeig toues xa TMtWOELc, SyAAdH oaPy pWOEMOADYLXE 
TEOLYOCUUATA, TOD AVTLOTOLYOUY OATOALTH TODS TLG EVOTYTES KAL TA ONUELO 
Eug~aons TOL TOLyTLXOU xELLEVOD. OL TTWOELG ALTESG TOEOETOLLATOVTAL amd 
xoAovTIOAOYLOLEVES SLtAadOYEG OVLYYOESLMY, TEdyUa TOD OlveL LA GAH 
ovyxoopstaxy-aoyowixyn dSouyn otic ovvOEdetc, xa0uds xar pula atoOynon mov 
TANOLATEL TOOS THY AOLOVLXH SoUy Tov wEiTova xaL TOD EAKOOOVA TOOTOD OTIC 
TITWOELC. Oo Eva BaduUd, TA YaOUXTYOELOTLXa ALTH ATIOTEAOUY ETTLOOKOELS TIS 
amtAns Souys tH frottola xat ths lauda, mov THY (dram Eettoyyn TEOiTtIOD YiveTaL TOAD 
Syuoraryes.'* 

xtTyvY xabaoy xa Pvoixy ExPOOG TOL xELWLEVOD SivEeTaL WEYOAN ONUcoia. Or 
TovLoWot xaL OL SimOXKELEG TWY OLAAABdY, “ADS xaL OL BaPUVODOES AEEELG LECH 
oTHY TEOTAON aATOTEAOUY THY Baon TtTHS OUVOEONS. OOLOUEVES UGALOTA LLEAWOLKES 
MOOUODAES XOL OYNUATA YOYOLLOTOLOUVTAL WS OTEOEOTLOTA YLA THY LEAWSLXY 
ETEVOVON GVYXEXOLLEVWY EXPOKOEWY TOV XELWLEVOD. 


Kevtoixy Loopy tyS ETOYS HLTH civat Oo Josquin Desprez, onuavttxdtatosg 
OvvVOETYS TOL OLETOXVOVEL OTO EOYO TOD OAM TH ETLTEVYUATA TWY TEOTNYOUUEVWY 
ETOXWOV AAA xaL eTLdoc xabopLlotix& WE TO EOYO TOD OTIC ETOUEVES YEVLES. 
XvvyOyn Porvousva otn wovorxy tov (Extd¢ dowv avwtéoew avapéoovtat, TOV 
xvEtWS GTO Sixd6 TOV ~EOYO TAOATNOOUYTAL GVLYXEVTOWLEVa), ElvaL Nn SLALSO@wWoY 
tov cantus firmus oe di~wvo xavdva, y OVVOEON THY PWVWY KAL TOY LLUNTLKOV 
votiBwv xat& Cedyyn (bicinia) xor 7 ovpPorAtxy twv aorOudy. Eivor autésg mov 
ESWOE LOLALTEON TOODOYY OTO GLYYOESLAXG UWPOS xaL OTHY AVaYXN va ovETITTODY 
Ol TOVIGLOL TS LOvOLKIS UE Exeivous THS TOtnoys.'*° 


AnmO Ta Etdn YOvOLXYAS OUVOEoNS y AELTOVEYia EEAXOAODLDEtL va xRaTEexXEL 
xvoetaoyn Von, MOOTAVTOG Wo «AELtTOVEYta-tenor». Utig Aettovoytes tov Ourtoeyt 
XVELWS YONOLULOTLOLELTAL VON WS LEGO EUPAONS OTA AOYLA OTMWS T.X. OTO ONUELO 
“Et incarnatus...” tov Credo, 6m0v 7 OLYOMwwXH LOY EYLvVE TAEGSOON YLa TLC 
UETHYEVEOTEDES EAOTIOLHOELG tov Credo. Xtov Zooxév Ntetoé, oOo tenor 
euUMaviCetar UE weydAes atlec, eve o cantus firmus umoopst va TEOVceEL aT’ OAES TIC 
MWVES OXNUATIJovtTas OvxVa Si~wvo xavdva we Tov discantus. O {dtog ovvOETIS 
oto €o0Yo tov Missa “L’ homme arme” super voces musicales TOMHYUATOTIOLEL LO 
eEEQEvVYON TOL TOVLXOY GVOTYUMATOSG YONOLLOTIOLWYTAS Tov cantus firmus oe xab_e 
UES Evayv TOVO DIPNAOTEOM. 


'8° Epochen 138 x.. 
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XUNUAVTLXO YVOOLOUA® TOV POVvVOLKXOU VWPOVS TIS ETOYS civar yn ovveLrdsynTtH 
TOOCOTTADELA YL TOOOLTH, Yaveojn oTyY aLoOytyOLaxyn avTiAnpN TOV AXEOATY, 
YONON TWV LOVOLKOY EXPOQKOTLKOY LEOWY. “ETOL YONOLLOTOLELTAL CVOTYUATLXA Y 
Yevxy wtunon we wottBLxd LALXO, TOD StavewETaAL O OAES TLS MwWves GE ALOLBala 
UlUNon LETAED TOUS, OTIS MOXES XLVELWS TWY TUNUATWY TOD aTIAETICOLY Eva EOYO. 
Ilowto Epyo, oto omoto umopsi va ettlonuav0El OvoTyUaATLXH YONON TNS YEvixns 
utunons etvar y Missa “Pange Lingua” tov Zooxéy Ntetto€g. AAA tétoLtov eidovuc 
ueon civar Ol EvadAAnoodUEVOL OLYOLAGLOL apDLO“OU Mwvoy yLa TH SynULOvEYLa 
NYNTLXOYV avtOEoewv, N «ovUBOALKXH Twv PO6yYwWv» YLa THY coUyVvEta vornuadtwv 
TOD XELUEVOD YE LOLOLXa EOa xa. TétoLoD Eldoug YEOH YONOWWOTIOLOUVTAL 
OVOTYUATLXA OTA ENYA tov Zooxév NteTté. 


TeTaptTn Nepiodoc 
e Nicolas Gombert (ca 1500-ca1560) 
e Adrian Willaert (ca 1490-1562) 
e Jacobus Clemens non papa (ca 1510-1557) 


To moewto utod tov 16°° cLova ovVLOTH ELLA OUVEXELA TYG YAAAOMAAUAVSLXTS 
OXOANS, YN OTOLA TratTeL Wo Eva BaOUS tov OdAO ULACG StEDVOUS AdyLASG LOvOLXIS 
yAwoous. Meta tov O&vato tov Josquin Desprez n yadAAo~Anuavdtxyn oYoA 
EUTTAEXETAL OE LEYAAUTEOO BANOS am’ 6,TL TAAKLOTEOM WE THY AVaTTVEN TOTLKXOY 
TLADAKSOGEWY AdYLAS EVTEXVNS LOLOLXIS GE SLAPOVES YXWOES, “aL LOLatTEOQM OTYHY 
ItaAta xow thy Tarata. Le yevxes YOOMMES N YAAAOPAKLAVOLAXN OYOAN XATH TLC 
TewtEs Sexaetieg tov 15° arodva yaoaxtyoiletar amd abvOeon xan aponoiwoy 
Stapdewv KAAwWY Taoaddcewyv (Ars Subtilior, ayyAuxy wovotxy xAT.), xaTtH THY 
Sidoxera Tov vTOAOLTIOD 15°” GLOdVva KXaL OTIC AEXYES TOV 16°° CLOVa yaoaxTNELTETAL 
amd axtivoBorAia moog Ta EEW xow amd to 1521 xan cENo and StcoTmAoy xa 
EVOWUATWOY TIS GE SicpopEs EDVLXES LOLOLKES TTADADODELS, EVW TTAODKAANAM Evas 
xAKSOS TYG Ovvexite. avTH THY tdta, SexdUEVOG SUwWS EMLdOKCELG aT 
StawoomovyuEves veEs EOvixes TAOASODELS ADYLAS LOVOLKNGC. 


Karvoveyto OTOLYElO KXAL YYWOLOUA ALTYS THS EUTAOXIS civar nN EUMavVLON vEwY 
ELOwY LOLOLXNS GUVOEONS, xADWS xa N EUPaVLON OLVOETHY, EXTIODDWTWY TOTLKWY 
UOLOLXWY TLAPADODEWY, OL OTTOLOL TAtOVOLDY LOdTLLN OxEddv ODEON SiTTAa OTOUG 
EXTIOODWTLOVS TIS YaAAO@AaUAVdELXHS OXOAYS. EmovEVwWS Nn Ava~POOG OTO EOYO 
ovvOEtoOv TIS GXOANS ALTIS Elvar TAEOY ASLVATYH YWEIC TOV HULEDO DVOYETLOLLO TLC 
AVATTIGOOLEVES TOTULXES TIADADOOELS, LOLAITEODA OTHY ITHALA MAAK xKXOL OTYHY 
Toaata, otny Tepuavian xa of GAAES EVOWTALKES YWOES. 


Ta tovg wovotxotts avtys tTHS TEOLOSOD Ta ETLTEDYLATA THS TOOYYOLLEVIS 
xat tov Josquin eivar mAgov avtovdytes tmoovTODEGELS tTHS TEXVNS TOUG: 
Tetoapwvia, dSiaoxys utunoy, oraiteon TMOo0c0yn OTHY EXPOEG TOD xXELLEVOD, 
otabepottoiyoyn tTHS WOvOLXNs a capella, 670v OAES OL PwvEes ExOVV TO (5L0 LOVOLXKO 
Baoposg xar toayovdovy To idto xetuevo. To SEoLtLO LOVOLKNS KXaL YAWOoAS YivEeTaL 
AXOUN OTEVOTEOO XAL SNULOLEYOUVTAL LOLOLKXG LOTLBA TOLD TEOEOYOVTAL ATO THY 
YAwoo.xy TeOPoEa. Emtons, yn Wovorxn ToOCOTIADEt v’ aTELKOVioEL TANOEOTEODA UE 
VOTES TA EXPOATOUEVA ATO TO xEtwevo. AxduUyY, TO ADWOVLXO DELEALO THC OUVOEONS 
TIANOLATEL CAO XAL TEOLODOTEOO TOV YXOAXTHOA Tov WEiTova-EAKooova. 
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Ta etdn mov xadAteoyoUvtTal TEOLOGOTEOO EivaL y TAOWSLAXH AELTOVEYLA, TO 
w“oteto, to chanson xat 7 villanella, xaO0w&<¢ xow oO TOADKOELXOL TELOALATLOLOL OTH 
Bevetia: (BA. mapaxdtu).'%” 


Try eTtoyyn HLTH YONOWOTIOLELTAL YLAa TEWTN Pood O 6P0G «musica reservata», 
SyA. Lovotxyn Tov amevObvetat of Eva oTEVO XUXAO ETAOVTWY KAL SLOVALEVWY VO 
EXTLULNOOLY THY EXAETITOVOY TIS TExVIS. Ettions EyOLVUE TOAD OLYVH EUOaVLON EVOG 
TOAAALOTEDOD avouevov (tov UTHEXEL EV LTVODEL HON ard to Meoatwva): tTyHS 
musica ficta, SA. tTy¢ extetapevys yOHONS TOODVETWY AAAOLUGEWY (ExTdg ExEtvwV 
TOD TeOKUTTOLY aTO TH UETAXivyoON TOD Mvolxod eEaxYdEdOD LA TEUTTH 
WNAOTEOA 7 YAUNAGTEOA) “AL ETOUEVWS TOD TELOAUATLGLOU THKVW OTO YOWLL.ATLKO 
yévog ot wovotxy.'®® Ané tovg cuvOétes avtig ths TEeLOSov emLdSidxetaL UE TOV 
TOOTO ALTO N ETITEDEN ELSLXWY LLOLOLKWY ATOTEACOUATWY “aL YN ETIAvENON TWV 
EXPOQKOTLXWY ULEGWY TOD ExOLY OTH StaDEoH tous. H yojorn tov yOWWaATLKOD Yévous 
pbdvet, otyY TEOLOSO ALT KAL THY ETOUEVN, OLVYVA GTA AKON. 


Metappu®ulon 


Tevixd yvoeroua tyS DONOXELTLXIC-EXKXANOLAOTLKYSG LOVOLXYG OTA TAALOLA TIS 
Metapoeuburoys etvor q emiBetuxyn evoBoAyn tov Aatxo’ Lovopwvixod DojoxevTLxoU 
TOAYOVLSLOU XaL TWV EOVLXWY YAWOOWY. ExTd>g UWS ATO TO KOLVO ALTO YYHOOLOUA 
PONOXEVTLAY-EXKANOLAOTLXY [LOVOLKY TWY SLAPOOWY TOOTEOTAVTLKWY EXKANOLOY 
etye nar Srapooes. Or Stapoopes avtés apooovoayv xat’ aoyyy Thy oThoYN TwWV 
StAPSOWY LETAEOLOLLOEWY KXAL TWY OTTASWY TOUS ATEVAVTL OTHVY LOLOLKXY KXOL TOV 
0dA0 TIS OTHY DONoxEDTLXN AATOELA, HAAG xaL OTHY xAONLEOLVY Coy. 


H Aovdyopavxyn Tlooteotavtixn ExxAnota séeAtytyxe otyy eyaduteon 
TIOOTEOTAVTLAN EXXANOLA OTOV YEOQUAVOPwWVO YHOO. H ExxAnoLtaotLxyH THS LOLOLXY 
ELVAL YJ ONWAVTLKOTEON YLOH TG ETLLMTWOELS TYG OTHY LOTOELA TYG LOLOLKIS YEVLXc. 
Avt6 To véo BonoxevTtx6 Toayovds: yra THY WOAUWOia amd TO EXXANOiaAoUa TIS 
(AovOyeavxys) Hooteotavtixis Exxayatas eivar (xa mootavtés ytav tov 16° 
aLwva) BAOLX& LOVOPMVLKXG XaL OvOUdTETaL xoOLXd (Choral). Omws paivetat amd 
THY attaopiOuUynoNn TwY TYYwY TOD TO YOELKO OLYLOTH ELLA LACLXH ELoBOAH Aatxedy 
ULODOLKOY XAL TOLNTLKWY OTOLYELWY KXADMS KXAL TOAYOLSLOY SLAULAOETLOLAS OTO YWOO 
TIS ExXANoLAOTLXIS LovaLXNS THs looteotavtixys ExxAyotac. Idvatteoa thy eToxy 
TWY DONOXELTLXOY TOAEUWY TA YOOLKA Yoav TA ETAVAOTATLXA TOAYOVSLA TIS 
ETLOXNS. 

TloAvpwvixyn emeEsoyaota tov yoorxod HoYLoe va yivetou Oy amd THY ETOH 
tov Aovdyeov. Kadi&s to yoouxd tys [looteotavtixyjg ExxdAnotag dev ytav 
ALOTNOG RWSLKXOTIOLNWEVO, YN ETEEEOYAOLA avLTH Eyive TEStO avaTTVENS TWY TLO 
SLAPOVETLXWOY VPWY LOVOLXIS AVAAOYA WE THY TEOGWTLXOTYTA xuDE OLVOETYH nat 
thy eEeAEN tyg povoltxyg yevixdteopa. “HOy amd tov 16° arova coytoe va 
Stadidetar xaL YN TOALDPHWLXY PaAUwWSta ad TO ExxAnoiacua, TO OTTO, av Sev 
Ytav wiraiteoa cEXOXNUEVO LLOLOLXA, TTEOLOOLTOTAY OTO va TOAYOLOGEL THY MwWVH 
tov superius, eve TO EXXANOLAOTLXO SOYAVO GLVOSEVE TLA’TOVTASG KAL TLG TEDOEOLG 
PWves. 


'87 Epochen 149. 
'88 “AtAac 189 
'8° BA. Epochen 1514 
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Exeivy tyy ETOYH TOWTOEUPavIToVTAL TA YOO TMOEAOVSLA, TOV eivaL 
OUVTOUA XOUUATLA LE Bon THY LEAWOLA EVds YOOLKOD, TA OTLOLA HUTOOYESLATEL O 
opYyaviatasg TyS EXxANnolAS OTO EXXAYOLAOTLXO OOYAVO, TOLY TO ExxANnOLACUa va 
TOKYOLSOEL TO avttotoLyo yooLtxd. H Loopy avtm Oa e&—eAryOet TOA xa Oa Swoet 
QAOLOTOVOYNUATA OTY LOVOLAN YLA EXXANOLAOTLKO OEYAVO TEOEt TO 1700, xaL xvELWS 
oto €pyo tov Buxtehude xa tov Bach. 


Tepyavia - AyyAia 


Kvseto eidog tyS KOoLLXYS PwvyTLXIS LovOLKYs OTHY TeoUavia oto SevVtEEO LLG 
tov 15° xat atic apyés tov 16°” ardva efvat to Lied. To Lied (toayovsd:) ws 6e0¢ 
onuaiver Eva TOKYOUSL, TO TOLNTLXS XEiLEVO TOD OTLOLOD ATTOTEAELTAL ATO DTOOMES 
OuoLtacg Sours of aoLOUd oTlywv xaL OVAAGBOYV ava OTLYO XL ATO LOVOLXY TOU 
TAOALEVEL OLVNIWS n (Sta os xdDE OTEOPY YH, OTMaAVLOTEOY TEOITTWON, UTTOOEL VO 
ELVOL KOL AVEEKOTYTN ATO THY TOLNTLXN OTEOMLXY SOUN. 


Ta TEOTA StPWva xaL TOLPWVA TOAyOKSLA EUPavitovtaLr Teel TO 1400 LEeTtaES 
GAAwWY xo amd toy Oswald von Wolkenstein. O oxondg (ny yEAwdta tov 
toayovstov) Botoxetat otov tenor, evo y vipnAdteON Qwvy civor opyavixy. Ov 
Kadixes tov Tordévtov (15° asvac) meeréxovv TOAAG tToayovsia. H wovarxy vey 
tovs axoaAovbel to YaAAoPAaUAVdLXd TEdTUTIO. TeQUAVLXd YXOAXTNOLOTLKO ElvoL 
to tetoc&~puwvo Tenorlied, apyexc& wo toayovd: odA0 (ny Mwvh WE THY LEAWS{A TOD 
TOAYOVSLOUD) LE OPYAVLXS YAOAXTHOA TOV CAAWY Mwvay (BA. xa TAOATEVH). 


x’ avty tTHy TAEdSOON EVTAHOOETAL XAL TO xXALVOUEYLO TOOTEGTAVTLKO 
EXXAYOLAGTLXO TOayovdS. (yooLxd). “Etot oto yooLxd eu~avitovtar SvvatdétytES 
EXUETOAAEVONS “OL AVaTTVENS TOGO TIS OLOMwVLXYS VES (Kantionalsatz), 6d0 xat 
TNS WOTETLAYIC-AVTLOTLXTLXIS VOTS (UN OLOPwVLXY>C). 


AYTLTOOOWMEDTLKO Eid0G LOLOLKIS OUVOEONS TIS HYYALKAVLANS EXKANOLAOTLKIS 
uwovoixys eiva. to Anthem, avtiotoryo meoimov tov Lotétov. Ataxoivovta: dSvo 
etoy, to full anthem oe avttotexTLxyH LOY YLa YoOWSiAa xvEiws a capella xou TO 
verse anthem ya wa i TMEploodtepes Pwves GOAO LE EXXAYOLAOTLXO SEYAVO H 
BrdAa vtH YROUTA KXAL EVOAAAOOOUEVA TUNUATA yLa yoowdia. To dedbteeo eidoc 
XVELCOXNOE XaTH tov 17° arodva. 


Méyot to 1550 mepimov xadAteoyeita, otyy AyyAia to Carol, otoo@xd 
Donoxevtlx6 TOMyoUSL, GE AixdtOOTIO UPOG, OLVYYEVES TOOS TO Virelai H THY ballata. 
H Oeyatoroyia tov oxetiCetar ovyva we Ta Xorotovyevva. Uto SevtEoo tod Tov 
16°° arava, xath& tig teAevtates Sexaetieg tyS ONUaVTLxyS yLa thy AyyAta 
Baotrctas ths EAtoéBet ty¢ 1% (1558-1603), EAtoaBetravy Exoyy), Staproeppabyxe 
LTO THY ETLSOMOYN TOD LTAALKXOD LASOLYAALOU TO AYYALKOG UAdOLYGAL xa AAD 
OvYYEwxa Eldn Adytacg xoouLxyns ovoixyjc. To ayyArxd wadoryc&Ar ivan nate 
XAVOVA OTOOMLAY LWOVOLXYH LOEMY, xXLEIWS GE OLOMWVLXH LY xaL TEOOELTETAL 
OVDYVE YLH GVVOLAGLO PWVYTLXIS XAL OVYAVLXIS EXTEAEONS. 


Neuntn Nepidoc twv TaAAo@Aauavowv Kal Nn ZXOAN THC 
POUNG 

° Philipp de Monte (1521-1603) 

e Orlandus Lassus (1532-1594) 

e Giovanni Pierluigi da Palestrina (1525-1594) 
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Tyy teAevtaia meotodso tyg Avayévyyoys, n ovvOeon ptc&ver THY xXAKOLKY 
TEAELOTYTA “aL xXDAOdTYTA. ATIAAAKOOETAL ATO TEOLTTA BHO, UaVvLEOLOLOUS xO 
uTEoBoALxovsg ovvatcOyuatio“ovs TOD Elye oTHY TOEOYYOUUEVY TEELOSO, HAAG 
XWEIS Vo YAVEL THY EXPOKOTLKOTHTA KOAL THY AVTLOTOLXIA WS TOOS TO TIEOLEXYOLEVO 
tov xewevov. H xabapdtyta xat n tooppottia expodCetar xan amd tH ovvyPera, 
TOD TOOK YEVLXEVETAL, VO EXTEAEITAL nN YOEWSLAXH LOLOLKXYH YWEIC TH OLVOdSELA 
opya&vwy, a capella. 


Eivat n teetodos ths TeWtoxabedpiacg twv ItaAdyv, AAA MOXETOL AxXdUa 
YoAoprAnuavdot tmattovv onovdato eddao (Ackooo). Ta emitetypata twv 
TIOONYOLLEVWY ETOXYWY GVGGWEEKOVTAL XaL POdVOLY OTHY KXOOUPWON TOUS. ISavixd 
ts SeEvoteyvuxys avtietamians (ovvOetix&) tov xd0E xEetevov, EXPOKOTLKOTHTM, 
OATTELKOVIGELG ODVALOONUGTWY XOAL XATAOTAHOEWY EOW TIS WOVvOLXYs. Kvotaoxo 
etd0g TIS DONoxELTLXIS LOLOLKIS ELVOL TO LOTETO KAL TIS KOOULXNS TOD LASOLYGAL. 
H modAvgwwixy texyvixy civar non otabson xaloorouevy xa TEODSLOELOLEVY ATCO 
tHY aovovia. Htaoetc, UTHOO LE TOAAG TNSNUATHA, LOMOVLKES EVAAAMYES XAT. 


O Evacg amd tToVsg ONUAVTLXOTEQOUG EXTEOGWTIOUG Etvat O Orlando di Lasso, 
amd ty DAdvdoea, Tov oTo0Udace xan ESPACE GE TOAAES TIOAELS THS ItTHA‘iac, Kot 
xvetws otn Pouy, dtov StetéAcoe StevPvvtys Tyg Wovorxys otov Ay. Iwavvy tov 
Aatepavob, TO TATLXS TAVEXXAYOL. OUWS, TA TEAcLTAtA 30 yOdVIA TIS Swis TOD 
TA TEOAGE OTHY AVAR TOL Moveyov, OTov aveTTVEE xa TH UEYAAUTEOY SOcon. H 
wovotxy tov Acooo Elva Ula TELOTLXY, EVTOVYH, EVEOYYTLXY ATELKOVLON TwWV 
AEXTLKWOY ELKOVWY LE VOTES. 


uty Poyy, q capella pontifica (uovotxd o'voAo tov rama), EavaoyiZer amd to 
1500 wor peta va TratZer Eva TOWTAOYLXO OOAO OTH LOVOLXH TWH xOL UE TH 
OVDYXEVTOWON OTIODSALWY ODLVOETOY OTHY TATLXY ALAR y PoUN Tatover Ta nvia 
OTHY TEAELTALA TIEELOSO TIS AVAYEVVNOLAXYS TOALDPWVIAS. UNUAVTLXO OOAO TrAtTEL 
etttons n evioyvon tyg xa0oALKys ExxAnotas Eta THY AvtiLEetapEvILLOYH (Lbvod0cC 
tov Toévto, 1545-1563). 


Thy Poyatxn UyoAn amaotiCer ura oudda ovv0etov, tov Edoaoay otyy Pouy 
xvetws oto 8 wtod tov 16° aLova ue xévtoo to Hamx6d TapexxAjo. (Capella 
Pontifica). Tevuax& yywotouata tov éoyou twv ovvOetav ty Pwyatxyg LXyoayjs 
elvou: 


e a) Kuorapyia goywv Oonoxevtixyg wovoLxys, TOEOTAVTOG YOTETWY xXOL 
AELTOUEYLOV. 


e 8) Ubvdeon otoLryelwv TIS YAAAO-PAaUAVSLXYs TOAVPWViAS LE OTOLYELA TIS 
LTAALKS TEXVINS TOV 16°° aLOdva. 


e y) Atarde@woy We~ous a capella ya thy a capella extéAcoy 


e 65) Xeon xveiws tov cantus planus (= yeryoeravd péAoc) ws cantus 

firmus. 

O xvoeLrdtepo0g ExTEdOWTMOS TYG UYoANS tTHS Powys etvor o Palestrina. H 
UOLOLXY TOL aTOTEAEL xaTH YEVLxH TapAdOYYH (NM YEVLxh avTH avayvooron etva 
OTAVLOTATO PALVOUEVO, TOL Eavaovvavtatat tows wdvo otov Mozart) thy teActwoy 
TS TExvNS THIS Avayevvyotaxys Hodvewviac. Ta yaoaxtnorotix& tyHS Elvou: 
OAoxAnowtlxyn LooopopoTia THIS aAPNWOvVIag xaL TyHS OovVvOETLXAS YOOUUNS TOU 
TIOOEOXYETAL aT TO YONyoELAVG UEAOS. IodpEPOTN xXaTAVOUN OLAAABLXDY Ka 
UEALOLATLXOYV, OVYYOOSLAXWY XL OAVTLOTLXTLXWOY PEOWY ECA OTy OvVOEON. 
MeAwdia mov amoteAsitan amd uLxod Bhuata, evahAacoduEvos, ovvyIW>S AAANAO- 
ovUTANOOvUEVOS OLOUdS LETAED TWOV MHvVoOv. Miunon. AmdéAvTH toopooTtia oy 
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uetayeioton Twv Stapwovoyv. AGEYON TOV PwVvwy, TOLD OLVHIWS civon TMévTE H EEL, 
AAG pTooOKY va @Ocoovy ExyeL xa SwWdexa. H e&aropsetixa& PELrdwAn yonjon 
LODOLKXOV EXPOQKOTLKOY SLVATOTHTWY KXAL UECWY GE OLYVOLAOLO LE OLOLOLOOMLA 
PWVOY, UEAWSLKOTYTA WE xKvOLAOEXLa TOD StaOTHUATOS 2Ac, TEOLOOLOUS TwWV 
ALVYOEWY UE TYONUATA, TMOOOEXTLXH KXAL RXWOLKOTTOLNLEVY YORoON Sraqpwviowoy. 
Emuaoyn xata& TEolmtTwWoN OEEOvTOS OLOYOU xoW ULUHOEwWY THY DEeUaTwY ywois 
OVOXOTLON OTYY EXPOOG TOV xXELLEVOD. Lvyvy YoERoN tTys avtimaoabeons ouadwv 
MWVOY WS UEDOD OAMHVELAG KATH THY ExPOOd TOV xELWEVOLD. H OvOLXH TOU 
Palestrina civa. ovvtTnentixy “at ywotc emavaotatixés e&aooEtc, otvoy xoaL 
KATAANEN ULAG OAOKXANONS TEXVIS ALWVWY, TIC SUTLKOELVIWTALKNS TOADPWViac. 


O Iladcotoiva ovveé0ece 105 Aettouoytec, TOAAG oTtéta xAT. Ot Aettoveytes 
tov civat dAWY Twv THTtwv: lave oe edkeK0eon DEuata, TaVW OE YONYoOLAVES 
UEAwdtec, TaVW OE AALXES N KOOULKES UEAWOIES KXOL THVW OE TOAD@WVLXK EOYH 
(mapwdtec).'”° 


H Bevetoldvikn 2xoAn 


xty Bevetia tov 1600 aaova, yn Wovotxn Twn ovYxXEvTOWUEVY YOOW amd TH 
untodTOAN tov Ay. Maoxov, HAAG ODYXEVTOWVEL KAAALTEYVES ATO CAN THY EvOWTY 
xan Tn Meodyeto, 6mov 1 Bevetia xvoraoxyovose. Utov Ay. Ma&oxo vmjoxav ad THY 
OAOXAYVEWON TIS xATAGXELvIAIS Tov (mtEE. 1410) SKO ExxA. doYava torobetTNUEVa GE 
dbo avtixoLlota oTmEOWa. H tomo0EtHoON avTH EveTIVEvVOE Tov MAauavdd Adrian 
Willaert va SynuLtoveyyjoet SUO AvTLXOLOTES YOOWSLES KXAL AVTLOTOLYN LOVOLXY, WOTE 
va SwWoet otyy téxvn TOD xan tH Stchotaoy tov ywWeOvD (TdVTwWS Setyuata 
ODVIEGEWY YOOUUEVWY YLa EvaAdAayy SbO yULyooiwY ExoLY YOa~tEt xat ad TOV 
Josquin, meet to 1500). H moaxtixy avty enexta&Oynxe weyor tov aoOud twv 
TEDOGOWY YOOWSLOYV (YH OPYAVLXOY OWUETWY) ATIOLAXOLOLEVWY WETAED TOUS (Cori 
spezzati). EvadAayy twv yoowy, we oxond thy emitevEn evdc Eexworotov xa 
akeYXOTOV CLMOTEACGUATOS GTOV AXEOATY - EvVOLA TIS NXNTIXYIS HOyLTexTOVLxYS.”! 
AEtooynuetwto eivon emtong To Yeyovds OTL EYOLVUE YLA TOWTY POEG OLYXEXELLEVA 
oEYavLxd OVVOAG, OTH OTTOLA O OLVOETIS AVAPEOEL OTH TOLA OOYAVA TOETTEL va 
OVDUUETHOXODY, UE BHON ODYXEXOLLEVA NXOYOWUATLXGA ATOTEAEOUATA TOD ETtLODUEL 
VO ETULTOXEL. 


To goyo tov onuatodotet thy Evaoey tys Bevetoravixyns mOADYOOLKOTHTAS 
otyy voteoyn Avayévyyon xa patvetar tL etye eEauopetixyn eTidoaon oOTHY ETTOXY 
TOD XQL GTOLS LETAYEVEOTEGOUG Etvar ot Waduol tov Eoreo.vov tov Willaert 
(1550 ovoucotyxav Adyw tHS SoUyS toug xat Salmi spezzati). To éeyo tov 
prAauavdod ovvOéty ovveytoay ItaAot oTAadS0t Tov. 


H IodAvyoouxdtyta, UE Tlg TOAAES EVAAAMYES LOLOLKOYV ODVEAWY ElvaL LOWS O 
ONLAVTLKOTEDOSG TOOYOVOS TYG «HOXYSG TOL KXOvTGgOTOL». Me tyy EvaAAnYH TwV 
yoowy SyuLovoyovvtat aageic, Bablec xar eusaveic Soutxeg toes. Exeivo mov 
ETLOLWXETAL (GE avTibeon UE THY EXAETITVOLEVN PwvytLxH TéExVN TIS LTOAOLTNS 
Avoyévyyjons), elvat xy Syurovpyia  Srapopetixov  yyytexov  emumédwv. 


99 Sanv Ionavia ty tSia exoyy Soa o Victoria, 1 wovotxy tov omoiov civ SiSvuy 
aderpy exetyyng tov IlaAcotoiva, aAAc amevOvetat OTLG GXOTELVOTEDES TEQLOYES 
Tov avOowmivov cvvaroOjuUatos. 


'! TloBA. xa Headington 103 
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XoONowwoTOLoUvTAL ETLONS TOAAm yYyOWUaTLXd ETteLoddta yLla avEOUEiwon TIS 
EVTAONGS. 


LE SLAPOOa EOYA TOL YOKTHXAY xATH TO SEVTEOO ULGO TOD ALWVA YLA vo 
EXTEAEOTOVY OTHY ExxXAYOtLAa Tov Ayiou Mcd&oxov, n TEXvLxy ALTY YONOLWLOTOLELTAL 
XOATH TLOLXtAovs TOd6TIOUG. ‘EtTot UTOoEEi OL YOEOL va Eivar SbO Y TEOLDDOTECOL, va 
ovvOvaCovtar Hy OYL UE LOLOLKa OOYaVa, va yYivovtat SL&POPOL NYYOYOWLATLXOL 
OVVOLAGLLOL OLYVOTHTWY, DEdEwWY xaL ODVODEGEWY TwY xADEVdS YOOOD EEXWOLOTH xaL 
OAWY LAT WETAED tovc. Kat Mvorxc& OAM ALTH va GvVdOvEaTOVTAL LE SLAPOVETLKES 
XO KATOAANAES KATH TEOLTTWON ETTLAOYES TWY ONUELWY EVOAAAY IS TOV PWVITLKOV 
YW/XOL OPYAVLXWY GLYXOOTYUATWY T6GO WS TIOOSG TO XELUEVO OOO XAL WS TEOS THY 
e0H tTHS Povoixyjs. H ovotyyatixy xKaAALEOYELA ALTYS THS TExVLXYG EeLVOYCE 
TTAXOGAANA THY DVOTYUATLKY YOON lac MEOLDDOTEOND H ALYOTEOO OCLOMWVLXYS 
vers, tov BonPovoe otyy avadeten TWY NYOXOWUATLXWY OYXWY xXOL TWV 
avtibeoewyv ETAED TOUS. “ETot N TEXVLXY] TWY YWOLOTHY YOOWY EYLVE N UYTOM 
Staydopwoys evds Baotxo’ yywoetouatog tTHS WovoLxys tov 17°° xa 18° cudver, 
TMS AEXYIS xovtogoetov (Konzerntantes Prinzip). H apy tov xovtogetov eivar 7 
Baon Staydep~woyns apevdg tov eidovg povoixys ovbvOeonsg «xOVTOEOTO» xXOL 
QPETEVOD TIS VEOTEONS AVTIANDNS NXKOYOWUATHWY KaL NYNTUXWY «dYXWY» TIS 
OPXNOTOAS GE avTLTAOdDEON TODS ULXOOTEOA OEPYAVLKXH GUVOAM. 


XNUAVTLXOSG EXTIOOGWTIOS TIS BEvETOLaVLXYS OYOANS ETH tov Willaert ytav Oo 
Andrea Gabrieli (1510/20-1586). ‘Eyer yodwer goya Oonoxevtixc (uotéta, 
Aettovoeyies), xOouLxe (UadoeryGALa), YUH EXXA. GOYaVO xat La OPYHOTOA. Eroc&yet 
to stile concertato xo TO yYXdXOWUa Ws SoULXd oOTOLYELO LEOMH OTHY 
TTOADYOOLKOTYTA. 


To xoptQwua tyg Bevetordvixys oxoAys etvat o Giovanni Gabrielli (1555- 
1612). Autéc, extédg twv GAAwy, efval xaL O TEWTOS TOD ETA~eOEL THY 
TCOADXOOLKOTYTA OTO ETITTESO TWY OEYAVOY xaL SnLLOVEYEL OOYAVLXK DUVOAK KATH 
to {Sto tmodtuTto. “Etor,  ToAvyoOLXOTYTA Tho PEvEToLavIxNng OYOANS Elva 
TTOWTAOYXLXNS ONUAotas yra tTyy SyULOVOYtA THS TEMTYS aveEKOTYTYS CNYaVLXYS 
XO OOXNOTOELXYAS OvOLXHs. “‘EOYa tov G. Gabrieli: Canzona francese, Sacrae 
symphoniae, 1597, Canzoni e sonate, 1615). Sonata pian’ e forte (to eato 
opyavixd goyo ve Svvaptx& onucdta), Sonata con tre violini e basso se piace (to 
TOWTO LOVWSLXS OPYaVLXd éEYO). 


AOY® ALVTOV TWV ETITEDYUATWY, TOAAOL ToTIOVETOUY THY aoDXYH Tov Mraodx 
oty Bevetin twv ueowy tov 160v a. 
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Mepoc 3° 
To Mnapok 


Tevikd YOpaktnpiotikdé 

H Movowxn exoxyyn tov Mrapdx exteivetat amd to 1600 wo to 1750. Or 
nueoounvies avtéc, OWS Ass doeg ywelTovv ETOYeS “aL TEyvOTOEOTEC, xivaL 
ovuBatixes, yla StevxdAvvoyn TOV WEAETYTOV, QOTHOO, THVTH, TH YXHOAXTNOLOTLXH 
xn0E veag ETOYS TMOEOCUTHOYOLY EV LEOEL OTHY AYEGWS TOEONYOUUEVY, EVO 
ovvexitovy ovvyPws va emCobvv xaL OTHY ETOMEVY YLA AOXETO YOOWLXO SiHOTNUA. 
To tdto ovuBatver xar UE THY LODOLKXH TOD Mrapdx. 


O d005 Mraopox yornowwomotettat Ge KAAES TEXVES, KVOLWS OTHY AOYLTEXTOVLXY. 
To ota Eexive até thy ItHALa, UE POEM THY OTTEOQ. 


H OUOIKH PNTOpPIKN 


To Mraodx avtrAauBavetar THY LOVOLKN WS YAWOOA TWY NXWY, GE AVTLOTOLYLA UWE 
YAWOOM TWV AEEEWY KOAL TWY EVVOLWY, TOD SLOKOXETAL ATS THY ETLOTYUN THS TH 
oytopixys (Musica poetica). Avtiotoryy efvon xa ny Uebo0d0cg abvOeoys. Or ovvOétec 
TeooTABOUY va ELo&YOLY OTH EOYA TOVS VOTES, LOTIBA, POKOELG, TOMES, TITWOELC, 
aoWovixes aKoAOvOtEc, UEON XAT., TOD OvVELOULKa ExPOcToLYV AEEELC, POEKOEtS, 
XATAHOTAKGELG, GvVOLOOYUATA (affeti). Etot otabeporoLoUvtaL Si&@popES ~PLYOUPEES 
XO GYXNUNTOH, TOV YONOLWUOTLOLOVVTAL ETTAVELANULEVA WS OLUBATLXA EXPOAOTLKH 
ueoa. Ertons, ot tovixdtytec, ot 0VOULKES MYWYES, O LElCwv Y EAKOOWY TOOTOG, TH 
NXKOXOWUATA, TH LOVOLXA OOYAVA, EXPOATOLY GLVALGONUATA KXAL XATAHOTAOELS. 


H yoyjon povoixoyv oxnuctwov ya thy xaAdTEOYH ExPOAON TOD TEOLEYOUEVOD 
TOD XELUEVOD EiVAL POLK TAVTOTE TOODDESELEVN OTH LOLOLXH, YON ATO TH 
Bewontixd ovyyoduyata tov apyatwy xAaorxoy (ovvarobquatixy Sid&beoy tTwv 
TOOTWY) xaL TaVYTWS HON ATG TO YONYOELAVG UEAOS, HAAG GE YEYGAY ExTAOH 
TOVAGYLOTOV ATtd TLS apYes TOV 1600 aLova (UadeLYaALoLOL fH Cwyeapixy Ue AgEEtc 
TOD avayevyyotaxovd LadeLyaAtov, BA. avwtéoew). Or yeouavot xvotws Beworttxot 
la eveuton oLnodva xaAALEoyyoay avtd to avaTyUA (yWPic KGUwWS TOTE va 
eviowottoundet). Or Dewontixot tov 1700 aLrova Mvorxc amédidav tétorss ThOELS 
OtTOLUS TMOOYEVEOTEVOUG TOUS OvOLXOUG, SYA. ExXElLvoUg THs Avayevvjnors, 
xaTOVOLaTOVTAS UdALOTA GvVYIWS tov Acooo Ws Tov xveLdtepO TExVviTy TIS 
W“ovOLXYS ENTOOLXYS. UtTyv Teoiodo ths Avayévyjnons awELoToLtsito yn Evvorm Tov 
explicatio textus, tov affectus exprimere xat tov sensus textus exprimere. O 
usycAos Vewoytixds tov 160v arava, o Zarlino (Instituzioni harmoniche, 1558), 
ovvoget TA OvVALGOYUATA LE TAH LOVOLKXG StaoTHUATA (exeiva mov Sev TEELEXODV 
NULTOVLA ExPOaTOLY YAOG, Pws, Exeiva LE NULTOVLO THY AUTH, TO OXOTOG. 


Acs Ttoviotet OTL YN avTtLoTOlyLon MALTA WETAED ENTOOLKXOY XO LOLOLXWY 
OXNUATWY, OL LOVOLKOEYTOOLXES SNAASH OLUBcOELC, Sev EexExTADYXAY OTHY TEEiOSO 
tov Mraopdx oe Syroveyin xamowag woos «Cwyoapixyjg WE yous», AAG 
TIAOVEUELVAY OTO ETITMESO TIS decoratio, dTWS AxOLBWS OLvEBALVE KAL OTH OYNTOOLKN. 
Ot pwovorxoeytoeLxés LryoveEs LTNOYAV OVO YLa va SLaXxOOUHOOLY xXaL va 
ETEEEOYAOTOUY LLLA YON TEOUTAEXOLOA GLVALODNUATLXH AVATTAVKOTAOY KL YLO 
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va TeocbEoovy Soauatixd TdvO oTLg AEEELG HAL Tlg TOLNTLXES EvvoLes SNAASH 
axelBas ws Ee0S THs ETMEEEOYaoiac. BéBara, ta oyNUaTta avt& Sev ytav 
attoAutws xa0ooroueva. To (dt0 oyyUa, AvaAOYA UE TO LOLOLXO TOD TEOLEXOLEVO, 
UTOQOVSE VA ATOSMOEL SLAPOVETLXA OLVALGOHUATA xaL TO VONUG TOD EEKOTLOTAVE 
OvYVa ATO TOV TITAO TOD GLVOSEVE TO XOUUGTL KAL ATO THY [SLaH TH LOLOLKY 
AVaTTVEN. 


H Affektenlehre 


Ot ovoixés pryovboes avarttbyOnxayv TOA xa’ GAN TH StaoxeLa too Mraodx, 
cenynOynxav xan amaorOunOyxay amd moAAOUs, YEQLavoUs xveiwc, Dewortixovs. 
xTtO OvOTHUA ALTO Sev TEOLAAUBAVOYTAY LOVO DUYTOLA LEAWOLKA OYNUATA, OTWS 
VOUITCODLE ONLEOA, AAAK xaL GAAES ovVYDELG ovVvOETLXES Stadtxaotes, dTWS Y 
ETAVOANWN LLAG LEAWSLOSG, NY AVTLOTOOMY TIS, N LETAPOOG TIS OE HAAES VOTES XAT. 


Ta ovvaroOjnuata mov TapOvOLaTovTAL UE MLTOY TOV TOOTO LEOW TIS 
wovoixysg Sev TeéTEL va DewornDovby TEDGWTULXH Y LTOXELLEVLKXA GLDVALOOHUATH, 
6TWs exetva TOD Oa OLVAaAVTYOOUUE T.X. OTN LOVOLXY TOV EOLLAVTLOL.OU (1906 a.). 
Aey ovvavtaue oto Mraodx thy TeOCcwTmLXH ovvaLroOnuaTLxyn ExPOMoYN TOD 
ovv0éty, ovTE xaL Ula aAynPo~avnH NY OEAALOTLXH EXPOAON TEAYLATLKOY 
avOewTivay ovvaoOyudtwyv, ovtTEe aveuevetat yn avbdountyn Stéyeopon TwVv 
ovvao8yuatva too axooaty. ods meproodtep0 ptAcUE ya TOTLXG, 
EELOQVLXEDLEVO OLVALOONUATA, GE LOEOTIOLNUEVH, LOEATYH LOOMY, TOL Sev Botoxovy 
AVTATOXOLON OTYHY avO0OTLVYyH TOAyYLaTLXOTHTA. Me tov todmo avtd eivar 
AVATOMEDXTO EVA OTLVALTAOLOUA TWY ODVALOORUATWY, TOD LEVOLDY OLYVH GE ULA 
AKOALA KAL OXNUATOTOLNUEVY TLEOLYOAPYN. 

Tre va emitevy0ei oO otdyog avtédc, Oo ovv0Etns ToeO0xYESiale Tov 
ovvatoOyuatixd xdou0 ToD Oa TEOLEyOTAY os udOE EOYO ETOL WOTE xXcTTOLOL 
YEVLXOTEOOL LLOLOLKOL YyaAOaAXTHOES H StabEGELs va YONOLMLOTOLOVVTAL WS TUTLXH 
OXNUATA KXAL OTVALTAOLOLEVOL TOOTIOL OLETEOLPONKS TWY YAODAXTHOWY. ATO Tov 
axp0aTyn avayevdtay va Srayvwos. ta dia ovvarcbyuata Ooty ONUnota TIS 
wovoixys, e&artiac axorBas tov otvALCaeiwatos Tov uTNoYe. To boos, ot PdoUES 
xaL Ol OvVOETLKXES TEyVLxes Tov Mmaodx, ETMOUEVWS, THY TAVTA TO ATIOTEACOULA 
TNS AOYLXIS Twv ovvarobyUctoy (ItHA. affeti, yeou. Affekte xar Affektenlehre = y 
KETLOTYUN> TOV ODVALOONUETWY). 


Luvaio8nuaTikn Kal BeyaTiknh EvoTnta 


O xveLdtepog arobytixdsg oxoTds TYG ETOYS TOU Mrapdx yTav va emitevyOet 7 
VPOAOYLXN EvOTHTA EVdG EOYOD YEON ATO AMNONUEVa xaL OTLALCAOLOLEVa 
ovvaroOyuatixa oynuata. Av xar ATAaY ELXOADTEOO ALTO OTHY LOVOLXH WE AdYO, 
WOTOOO O OTOXOS TAVELEVE O ISLOG XO OTH LOVOLKY THY OPYAVLXY. 


Kat& ty Staoxera tov 1700 xar tov TEWTOV ELGOU Tov 180v aLwva, xcBE 
ovytoun otvOeon yn xaBe UE—0G LAG sVvEvUTEONS OUVOEONS eEEMOaTaV Eva 
UELOVWLEVO ovvatoOyua. LovaroOyuatixés petamtwWoEets Sev vuTNoxav. ‘Etou 
ETULTDYXAVOTAY LAX AOYLXN EVOTYTA, TOD EmLBaAAdTAY CE OAM TH OTOLYEiA TIS 
ovvOeons amd TO OTLALTaADLOUEVO OvvatoOyUa. ALTO EOYETAL OE TANON CLoUMwvia 
UE THY AOXN TIS WEAWSixHS EEEALENS xaL THS TEOEAEVOYS OAOD TOD LLOvOLXOU 
VALKOD LAS OUVOEONS ATO LLA KXaL LOVN LOLOLXH LOEAX YN ATTA Lia xaL LOvH 
xuvytixy ©Ojon (Fortspinnungsprinzip = apyh tHS TEOOSELTLXIS OTELOOELSOUS 
e€éAtEns), oe avtibeon Ue THY «novvéeyeLa» xar THY SLOELaTLXdTYTA-SiTOVLXdTYTO 
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tov xAanorxto“ov. Avtiototyet SyAadH otyv Oeuatixy EevotTyTaA YN TH 
UOVOVELATLXOTYTA TOD ATLOTEAEL YXOAXTNOLOTLKO TYS WOVOLKIS TOD M7aodx. 


“THY OTEOA, TOL ATOTEAEL Eva ATO TA KLELOTEODA VEX ELST LOLDOLKYS YLA TO 
Mraodx, ny aoxyn avty tS wovoNeuatixdtTyTAS EVvTOTICeTAL RaAADTEOR OTH 
OVDVOLONNULATLXY OXLAYOAPYON TOV YXOAXTYOWY, TOL EivaL TAVTOTE LOVOONUL.AYTH, 
SNAaSH xa0e TEGdOWTO TOV EOYOD ExPOdTEL Eva OTEOEETLTO YAVAXTYOLOTLXO TOV 
avOowrTtov, ETOL WOTE KAVEVA ATO TA TEG6OWTA va ENVY UTOEEL va Yivel AVTLANTITO 
WS PLA TOAYLATLXH avO9MTLVH TEOGWTLXOTHTA, EV O’arEYE xnavelo OTL 7H 
avOoomivyn TMOECOWTMXOTHTA TOOXUTTEL ATO TH OUVOEOH SOAWY aALTWY TWY 
OXNLATOTIOLNLEVWY TEOCDWTIWY. 192 


Ou ovv0Etes TEOGTADOUY va Boovy ExEives Tig VOTES, LOTIBA, POKOELC, TOES, 
TTWOELC, LEON XAT. TOD eExpOdTovy AgEELc, POdoEtc, ovvatcOjuata. “Etou 
ota0EpOTTOLOUVTAL SL&POOA OTEOESOTLTIA, TOD YONOLLOTTOLOUVTAL WS EXPOKOTLXH 
ueon. Baowxcd toyver 7.x. OTL TO ovvaroOynUaTLxd TEOLB&AAOY THS YaAoKS 
TTAOOVOLATETAL ECA ATO UEtTOVES TOVLXOTYTES, YOYYOEO TEUTIO, XVEIWS GUUPWVES 
OVVNXNOELG KL WLEYHAK SLAMOTYUATA, VPYAY xar AauTEOH NKNTLXH OEoy. AvtLOEtwE, 
TO ovvatoOnatixd TEeolB&AAOV ths ATS TAPOvLOLeTETAL UE EAKOOOVES 
TOVLXOTYTES, DLYVES SLAPWvlEs KAL KXADLOTEONGELS, YOWLUATLXES XLVYOELG, OTEVH 
SLAOTHUATA, AVYO TEUTIO KAL LEGALA Y YaUNAH nyytixyn Véoyn. Dvoixd, UEDA OTH 
TTAQLOLA ALTA, SNLLOLVEYOUVTAL KXOL GAAM WEAWOLXA Y AOUOWXH OYHUATA, TOD 
e€erdtxevovv TA OLVALOOHUATH. 


Méoa oty wovorxn too Mrapdx vumcoyovy, ExTdg TWY AVWTEOW, TOAAG 
xovuUEVa obUBOAK AoYOXOaTiac, 6TWS yY OLUBOALKH TwWV aOLOUdY, N AELTOVOYLXYH 
KOLOVIA, N LOEOMOAOYLXH Sou, N avttotvEN UE TOUS xaAVEVES TIS AXdUAa xXaL TO 
ovyxeoaouéevo xovedtoua tov Werckmeister (avyxepaouds — BA. Tapaxd&tw). Me 
TH PonPELa KVTOV TWY OXNUGATWY LEAOTTOLOUVTOL TH XELULEVAL, HAAG KAL EOUNVEVETOL 
N LOVOLXY. 


Qs exteoous otorxyeia MOV TOETEL Va TOVLOTOVY ElvaL TA EENS: 


'. Q Nicolaus Harnoncourt, ya tm MeyaAowoyia tov Titov (ovvévtevEn otyy M. 
Zander, oto: Méyaeo Movorxys Adyvev (exd.), Kixdog «O Modtoaet oty 
Biévyyn», 1994-95, AOjva 1994, 75xe., to StatuTmver wo cEHc: Tia eva, y maha 
Omeoa o€oia maopovaiale: wiaiteoo evdlapgoov, ylatl axoiBog owwodle: ta 
XKAOAKTNOLOTIXA TIS avOOMVYHS MOOCOWMXOTHTAS OE TMEOLODOTEDA TOCOWTA. 
‘Eto ula aol mov Ader yla Exdtunon, utAcEr yia Eexdtunon xan Udvoy. Le xaOe 
OMEOA UTMAOXEL MAYTOTE a Hola Tov Expodlet Bud, Eva yvtOVvETO TOV 
expodlet To Eeowtixd maB0G xtA. OAa avta amotedovby EoOs las SEdoLEeVYS 
xataotaons. O Awmoetiotas ématee tO OGAO TOV, SEV ATAV OUWS VTOXOEWLEVOS 
VQ MOWTOTUTHOEL, Ylatl TO ONUaVTLXO TAY avTO TOV Exave O OvVvOETNS LECH 
am’ avutyy thy xataotaoyn. Extons, y Oneoa o€ola elye tn SvvatoTyTA va 
xonowonott ex’ ameipov to (Oto AywToETO, ylratt ALTO TOV ElxE ONUGOAa HTAaY 
va Byovy ot oxnyvy ta yeyaha avOoinmva ovyvaobjuata, n momAta twy 
ovyxlvynoewy xar ta avOodmva «abn». Ki avtcé civou auoviae. 


76. ©...) H Chata nou n exdixnon, ya thy Omeopa uTaodx, elvan Fexcbaoa xan 
yovoojnuavta moayyata. Oa Agyaye Ot dvoy to aOo0IouUAa Twy maddy tTwy 
OLAPOVETIXWY TMOCCWMWY pTopEl va oxnuatioes pla  «odAoxAnowpEevn 
TMOOOWTUXOTYTAaA» <otvAIlaoloua TwWY ovvaltoOnuatwY xal amdd0on TOUG, 
yovoojnuayvta, ue Eexworotous yaoaxtnoes>. Kade modowno anotedet Ueoos 
TNS AVOOUTUYNS TOOOWTIXOTNTAC. 
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Mzxéoo Kovtivovo: ura ovvodevttxy youuu um&oov (ty yoaunAdteons 
Mwvys oe Evo OwvytLxd, OPYaVLXd FH ULxtd obVOAO). Katéyer thy SevUteon Oéoy 
OTHY LEOMOXLA, LETH TH EAWSLA TYHS WNAdTEONS Pwvys. UY TAETLTONOe 
OVVAVTOUUE UOVO ULA ULEAWSOLXY YOAUUN CF YAUNAN ExTAoH, YLa THY oTOta Sev 
xa00PiTETAL OLDYXEXOLLEVO OEYAVO, HAAG UTTOVEL va TratTeTaAL aT OTOLOSYTOTE 
Lovd~uvo Bab{b@wvo doyavo (auvjIws xovtoaumcao, BLoAovtagAO, UTc&ao BLAM 
VTX YXUUTA, VTOVATOLAY YF MAYXOTO, TOOUTIOVE XAT). KKDE VOTH TIS YALNAS HVTIS 
UEAWSLKIS YOUNG AVTILTMOOCOWMEVEL OUWS KXOL ULA OADXANON OLYXYOEStA, y OTTOLA 
vAototeitar amd éEva 6OYaVO TOD UTOpEt va TratEer avyYyoedtes (7.x. tTo~UTAAO, 
OTLVETO, AKOUTO, xLOKOa, YN EXXANOLAOTLKXG OEYAVO yLa xOUUaTLA DonoxEDLTLXIS 
uovorxys). Ot ovyxoedieg mov matCovtat vAoTOLoUvTAL aAVTODYESLMOTLXG, EVE 
aoyoteoa aoxiGovy va vmoderxv0ovta. amd tov ovv0étTnH YE aolOuovws mov 
SyNAWVOLY THY aATOOTAON TWY LTOAOLTWY MPDdYYwWV amd TH vVéTH TOD UTKOOD 
(evéor8u0 Bd&owo. Or aorOuot eivar xaTHKAOLTIO TIS LEDALWVLXI}S-AVOYEVVNOLAXT|S 
TAUTODAATOVOAG YLa TAnXTEO~OOAa <dOEYava. O wovOLxdg Tov vAOTOLEt 
QAVTOOYXESLAGTLXA TLS OVYEOSEIS XO OVOLAOTLXA EAEYYEL, OvVTOVITEL KAL OLY YOOVITEL 
oAdxANON THY EEEALEN THS WOVOLKYSG ExTEAEONS OvOoUaTETAL Maestro di capella. To 
TOWTO EOYO OTO OTOLO LAOTOLEITAL N TOAXTLXYN ALTH eElvat ta Cento concerti 
ecclesiastici (1602) tov Lodovico Viadana. 


Ilooimd0e0n yra THY avarttvEN tov uTmc&oo xovTtivovo Elva y UTAPEN LULA 
ODVEXOUS YOAUUNS OTH YaUNASTEON Pwvy [or AgEEtc basso continuo ecounvevovTaL 
WS ovvexés, AAA xaL WS ODvvEXTLXd (SYA. OVVEVWTLXO), Baotwo]l, TEc&yUA TOD 
atoteAst Baoxd otoryeio th ovvOEonc, OTWS KOL N EVVOLA TIS TELPWVIS 
ovyxyoedsias ws PeueAtov THs ovvyyNnoNs. 


H reaxtixy tov basso continuo Eexivyoe amd to teAevtaio TEtTAHOTO TOV 1600 
ALVA, OTAV KRATOLES TOALDPWVLXES NH XL TOADYOELKXES GLVOEGELG GUVOSEKOVTAY LE 
ovyxoesties Tov oyynatitovtay xata& tyy TaopaTtdave UEVo0SO amd Tov EXKOTOTE 
YaUNASTEON VOTA TOD OvLVOAODL, TOL UTTOOEL Va UY YTAV TAVTA O UTKOOG, EVW OE 
TIEOLMTWOELG TIOADYOOLKWY EOYWY YTAV y YaUNAOTEON VOTA TIS YOOWSiACG TOD 
TOAYOLOOVOE THY “ADE LA ODYXEXOLLEVY OTLYULY. TO UMKOO TOD TO TEXUTTE KATH 
TOV TOOTO ALTO OvOL.GOTHXE basso seguente (umc&oo TOV axoAOvOeEt) 7 basso cavato 
(mapcywyo pmc&oo, TOBA. soggetto cavato) xar Yytav yweic aorOuovs. Emerdy 
UOALOTA GLYVa TraALTSTAVATO EXXANOLAOTLKXO SOYAVO, OvoUcoTHXE xatL Basso pro 
organo genannt. 


Tovix6 povoixd ovotnua: H yojon twv ovyyoodiwy oto basso continuo 
UTOONAWVEL THY ETLKXOATYON TOLD GvYYOESLAXOL, AKELOVLXOV, OLOPWVLXOU TOdTTOVD 
oxeWys Twv ovvOEeTwyv - xvELAOXLA THS DLYYOESLAS EVAVTL TNS AVTLOTLXTLXYS “OL 
crevbconsg xivyoys tTWY Pwvwy ths Avayévynoyns. Avtéd YE TH GELOG TOD 
UTOSELXVUEL THY OTOOPY TLOOS THY TOVLXOTYTA-AKAOUOWLXOTYHTA TOD BaotCetTaL OTOV 
UEetCova KaL TOV EAKOOOVA TOOTLO, EVAVTL TIS TOOTULXOTYTAS TOD BaolLZdtaY OTOUG 8 
EXXANOLAOTLKOUG TOOTIOVSG Tov MéEoatwva mov xat& oplou“evousg DEwoerTtLxotc 
éyway 12 otyy Avayévyyon. Acv efvar toyato dét. ot dbo tedTOL Tov Oa 
ETLXOATYOOLY WS LElCwv HY EAcOOWY (SNA. UE OEOLS TEOTLXdTHTAS OL TOdTOL TOV 
VTO XQL TOV AX) Etvat VEOL, TOV GUUTEOLAAUBEVOVTAL OTA DEWONTLX OLY YOKUUATH 
tS votepyns Avayévyyjoys (Zarlino) xa. Sev teoT&YOUY ad To Meoatwva (BA. 
TOUS EXXANGLAOTLKOUS TOOTOUS TLO TEVA). 


Aoxh tov xovtogetov: ‘Eto. ovouctetar y aAAnAETiSOaoy (aWyxoovON, HAAG 
XOAL GVUBLWON, KOL TLAVTWS HAANAOODE.TAYOWON) TWV SLAPEOWY LEAWOLKOV PMOVvay 
utac ovv0eong UE TO UTdOO xXOvTivovo xaL WETAED TOVSG, TOLD SyLOVEYEt THY 
evOTyTa Tov Eoyou. H apyy Tov xoOvTOEOTOVD SEV EMAOLOTETAL LOVO OTH KXOVTOEOTH, 
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GAA LloybEL YEvixdteOA yLa Ta eidy pOovoLxys tov Mraedx (Solo-Concerto, 
Concerto Grosso, Trosonata, Aria xAm., BA. extgoovs TAEAXK&TW). 


Movwdia: pootimo0étes tyy statouixevoyn xar avetaotytomotnon tyS 
UEAWOLKNS Pvc. UtO Mrapdx ytvetoa ToocoTAVera va wedottornPoby owotd& TH 
xeiueva xar va TtOEOBAYMEl UEOW TIS WLOVOLKYS (UE LULA MWY) TO GVVALDOYLATLXO 
TOUG TEOLEXOUEVO, ETOL WOTE N LOVOLKY AELTOVOYEL Ws DeopaTtatvida Tov AdYOV. Lav 
OVVOSELA TIS WOVHWStag EUMaviteTaL Wo EARYLOTOG «OLVETALDOG» TO UTMKOO 
xovtivovo. Mropet UWS N UEAWSLXYH PWVY Va OvOVOSEVETAL ATO OOYAVLXO GUVOAO H 
OPXNOTOA. XAXOAXTYOLOTLXO TYG VEAS EXPOAOTLXOTNTAS Elva N GLYVY EVaAANYY 
UAXOWY XL OUYTOLWOY YXWV, TA WEYHAK PWVYTLXK CGAUATH xXOL OL EVTOVES 
Stapwvies. Ta TMOWTA TAOASELYUATA TETOLAG LOLOLXIS TOL TUTMVOVTAL EVOL OL 
”"Néeg Movorxés” (Nuove musiche) tov Caccini (1601). H Svvatétyta ty¢ 
UEAWSLKNS Pwvyg Yra eAsKOEeoyn Stadop~woyn avEcvEeL axdUN TEOLOOOTEOO UE TIC 
EVXALOLES AUVTODYESLAGLLOU TOV TEOCGMEPOVTAL (BA. TAPAXKTW 7.x. da capo Aria, 
otyy OTEOK). 


To weto.x6 ovotyVa: Epevoeoyn tov wetoov: Kavovixy WEetorxyn Wovada, Tov 
yeuttetar we axavdviotes (&vicec) akteg - pvOUdc. Eu~cvion tyg StaotoAys tov 
uétoov. At6é to 1600 mepimov xan Eth, OAES OL AELeg ywetTovtat oe SLO (xa OyxL 
toia) uéon. Ioyber SyAASYH Udvov n Steceys Sratocon twv aELov. 


Icpcoxnon TOY Pwvayv: Le avttbeon we tHy TEooTAHELa tyg HoAv~wviac va 
SWoEl oF OAESG TLS Pwves (Sto Ba—Oc, TO Mrtampdx Tig teoMoxEt. UTOvLSALOTEOY ELVaL 
1 PNASTEON LEAWSLXH QV (UOVWSia), WETH TO UTKOO (UT&OO xOvTivOvO), xaL 
UETe Ol EvOrcuEeaes (av u&EYOvV). AEYH THS OLOQwviac. 


®wvntikn Mouoikn Tou Npwiyou MnapoK 
H ‘Onepa 


H Néa Mouoiknh 


DAWPEVTLVH XOUEOATA OVOUKOTYXE EvaG KUXAOS XOAALTEYVOV “OL SLAVOODUEVWY 
TOD ODYXEVTOWVOTAYV TAXTLKXAK OTO TAAATL TWY xOUNTWY Bardi xat Corsi amd to 
1580 we to 1592. Hooonabovoay (atu@wva we to TveKUa tHS Avayévyyons, TOU 
AGTOEVE THY EAAYVLKY LOXaLOTHTA) va avaBLdcovv xa va cEEQEvVYOODV TLC YAOES 
TIS aopxyatag povotxys. Avtot Syutoveyovy, oe avti0eon YE THY TOADPWVLXH 
W“ovoLxy THs Avayevvyoys, THY LOVWSta, SNA. TO LOVOPWWLXS TOMYOUSL LE ODVOSELA 
xOcoac, OTS axoLBws oTyY aoxata EAAGSa. Voy avtys ths TMoooTaBeLac yTav 
o Vicenzo Galilei, matéoac tov Sic&onuov aotoovduov. Avtdg vTootyelee now 
TEoLeyoaWe Dewoyntix& TO veo avoTYUa WE TO EOYO tov «Dialogo della musica antica 
e della moderna». Ta TeWTtTAa xOUUATLA OTO VEO OTLA Ytav ot Nuove musiche tov 
Giulio Caccini xow ot favole pastorali (rotpevixot wb00t) tov Emilio dei Cavallieri. 
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Eu@avion TNs onepas - 170¢ aiwvac 


Eveavivetar Atyo totv to 1600 oty DAwopevtia. Toogoyeta amd Sia@ooa cidy 
ovyvévacuodw OedtooD PE POVLOLXH TOD LTVOEYaV oTtTO MeEoalwva xar THY 
Avayévnon,? ava xvetws amd tyy emOvuia ya avaBiwon tov aoyatov 
Secuatos. 


H dreopa civon ny Te0oTAOELA va avaBLodoEeL n Aoxata EAAnVLXYH TOAYOSIA. 
Tlountés Eyoapayv xetueva TdavW cE aoyatovg UUO0OUG, xaTH TO TEETLTO TWY 
KOXAtWY TOAYLXWY, xXaL OL povotxot THS PMAWEEYTLVHS xaUEOaTas Oa TH 
ueAotoLjoovy. XL” avty THY TOWLUN ETOYH OLvEeBOIvEe va WEAOTIOLEiTAL TO [dLO 
TLOLNTLXO xEiWEVO ATO TOAAOUG OVvVOETES. “EToL, 1 TEWTY OTEOA TOLD OWCETAL ELvaL 
1 Aagwyn, of xeiueva Ottavio Rinuccini, mov wedorrornbyxe apyixc& amd tov Jacopo 
Peri xa. tov Corsi (1598). AxodAovfet yn démeoa Evevdixn, méAL oe xeluevo 
Rinuccini, tov wedAorounbyxe Sradoxyixc a7td tov Peri xa tov Caccini. H wovorxy 
tov E€0YOD avTOU Sev oWOyxXE, TO xEiUEVO OUWS LEAOTIOLNONKE AOYOTEOM XOL ATCO 
évay aAAoY ovv0Eéty, tov Marco da Gagliano. To ottA twv TEMTWY ALTOY EOYWV 
ovoucotyxe stile recitativo (apynynuatixd) Yh rappresentativo (avamapaotattxd), OTO 
OTTOLO TADEULBHAAOVTAY YOELKG LEON, AKOLBWS OTIS OTHY AODYALA TOAYWSA. 


H oynuavwxdteon amd Tig TOWTES OTEVES, ALT TOLD Da xabLteopWoeL TO veo 
etdoc, etvat o Oom~eac, tov Claudio Monteverdi, oe xetueva Alessandro Striggio. 
Tlowtotatytyxe to 1607 otmy Mantua. O Opwéeacg eivar goyo dyn TOAD 
TIOOXWONLEVO YLA THY ETLOXYH Tov. H texvixy Tov ovvOETH va ExPOTEL WE ATIOTOLES 
OAAKYES OTN VEAWSOLA KXOL THY AOLOVIA TLS DLVALOONUATLXES LETATITWOELG TWY 
YAOAXTNOWY Eiva TOAD YAOAXTYOLOTLAY, EVW TH NXOYOWUATA TWY LOLOLKWY 
OPYaVWY vTOOTYEITovY THY OxLaAyOaMNON TWVY YAOAXTNOWY xXOL TWV 
ovvatoOyuatwyv. To va@og avtd, xa toraiteoa to véo opxnotolxd effet mov 
yonotworoinos o Monteverdi ve ty YOYTyoON exavaarynby tyS (Stag vdtas (tremolo) 
ota €yyooda ovou.cotnxe stile concitato (tapaypévo). 


H addAanyn TeOS TO LOVWSLXS UPOS Patvetat TOAK xabaod xar OTA BLBALa Twy 
Uadsoryartoyv tov Cl. Monteverdi (8 BrBAta). Ta modta técocon BLBALa etvaL oto 
TOAVPWVLXO ATLA tYHS Avayévyjorns. And to 5o BLBAto (1603) eu~pavigovtar ta 
TTOWTA UASOLYAALA WE UTTH&OO xOVTLVOLO, TOD YevixevovTat oto Go BLBAto. To 
UASOLYAALA AvTK UGALOTA OvoUcTovTaL concertato 4 concerto (meBA. apy tov 
XOVTGEOTOV). 


H Bevetolavikn 2xoAn Onepac - MovtTeBeEpvtTi 


Meta tyv xabteowoy tys, nN OTEOA TOV OTLA tov Monteverdi xveraoyei otyy ItaAta 
xan thy Evownmy via to TeWTO Lod tov 170D aLwva, LEXOL TO DavaTO TOD 
MovteBeovtt. Amt6 to 1613 0 ovv0etys eyxadtotata: oty Bevetin xor SyuLovoyet 
THY, TH BEvetotavixy OXOAN OTEOAS. 


Ano to goyo tov MoyvteBéovt, oWCovtat, Extog Tov OpMea, YdvO TOELC 
OAOXANOES OTEVES, ATO TO TEAOS TIS TwHS tov: O yauog tov Alvela Ee TN 
Aapiua, H Xtébn tng onatac xa. H extotoopyn tov Odvocea otny Tatoioa. 


193 : ; : , : , 
Ta xvoerdteom elvan ta tvteouedta, SyA. oUvTOUM WOvOLXa ETELOddLA TOD 


TADEUBHAAOVTAY aAvaUEGa OTLG TEEELG Evdg DemtoLxoU Epyov, oTHY Avayévvyon. 
(BA. mLo x&Tw) 
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Addo. onuavtixot ovvOétes civat o Pier-Francesco Cavalli xa. o Marc-Antonio 
Cesti. 


H Bevetordvixn Omeoa yaoaxtyoifeta. amd recitativo secco (ue ovvodeia 
togUTaAOV), recitativo accompagnato, arioso (ue ovvodeia opyjoteac), Aria (to 
TLO UEAWOLXO ULEEOS). Yre&oyouv etons xa xabaodk opynotox& Eon (“ou@wvies 
* PitopvéArAa). Acimovy evtedids Ta YOEWSLAXG xaL TA UTTAAETA. Ertons, cvyve OL 
Stapooor YaAOAXTIOES EeywetTovy ATO StAPOVETLXA SOYAVA TOL YONOLWLOTCOLOUYTAL 
ye avtovic. Qotdd0 n ETLAOYH TOY OPYAVWY TIS CEYNOTEAS O ALTH THY TELN 
ETOYY] ElvaL TEOLODOTEOO EOYO TOV ETLXEDAAS THS OPXHOTEAS (maestro di capella, 
BA. TapaTaVH - N Evvolm tov LagotoOVD ExEivyn THY ETOXH Sev VElotataL), SLdtL O 
ovv0Etns Sev yoapEer TaYTOTE OTHY TAETLTOVOM TOV TOLA OOYava DEAEL. “EtOL OL 
EXTEAEOTES EXOLVV AOXETH YEYHAN EAEvOEOIA ETMLAOYHS, xaL TEOGKHELdTOLY THY 
OPXNOTOA TOUS OE LEYHAO BadUS avaroya WE TA LEGA TOD SLADETOLDY. TLA TIC 
younrés meproyés Srabéow.a 6oyava eivou: to violone (= veétepo xovtopaumcoo), 7 
Basso Viola da Gamba, to mayxoto. Tia tH UEoata teoLroyy ot PyAdtEVEs Viole da 
Gamba, ta BtoAlm xo ta TOOUTOVIA. Tra tig WrnAdtEepEs TMEODPEOOVTAY 
TIEOLOOOTEOO TO OUTOE, TO XOEVETO, TO PAKOLTO xaL O TCovOVaKC. 


Xty Bevetia avotye: to 1637 to newto Béateo bmEpacs (Teatro San Cassiano), 
6TOVD UTOOObGaY va TAEAaXOADVOYOGOLY GAOL (UEXOL TOTE, N OTEOA YtTAaV TEOVEULO 
TWY TTAODOLWY XL TWY EVYEVOV, TOD OPYAVWVAY TLE TAOMHOTKOELS OE OTEVO XUXAO, 
ugon OTH TAAKTLA tous). H tSovon avto’ tov BecteOV, xaL TwV GKAAWY TOD 
axoarovdyoay, civat TOA ONUAVTLKAY YLa THY LoTOPiA THS OTEPAS, HAAG “aL TIS 
wovoixyg yevxdteoa. Me to yodvo Syutoveyovyvtar otic UeYaAes TOAELG TIS 
SvtxNs Evoewmmys TOAAG Deaton dTEpAS xa AiBOLVDES DLOVALDALOY. 


Ot mo omovdato. exmodommor. tyg Bevetordvixyng Omepag pETm TOV 
MovteBeovtt civat or Cesti (1623-69) xo Cavalli (1602-76). To {Sto ottA axoAovbet 
xor y Pouyn, Tov OuwW>s, AdyW TOV ODonoxevtLxOK xALUaATOS TOD ETLxOaTEL Exel 
(lamas), 0a otoapet yertyooa teOs tH OojoxevTLxy STEEA 7 OEMTdELO, HAAG xawL 
TIONS THY XWULXYH STIEOA. UovdSaLdtEpOL OvVOETES Etvat ot Landi, Mazzochi xa 
Stradella. 


H FaAAIkh Onepa ToU NpwWiyoU MnapoK 


H (61a meptmov dtadixaota, n ToeooTtaVera SyAadH avaBiwoysg tov aoyatov 
SOGUATOS, YTAV YN APOEUY YLa TH YEvVYON xaL TIS YAAALKNS OTEOACG. MeTAE' dUWS 
TWY TOOSOOUWY TIS OTENAS, TWY LOVOLXODEATOLKXOYV ELOY SONA. THS [AAALAC Tov 
1600 alova, TeolAauBavovtay xo aoxetTa cidyn WE YWEYAASTIVETN YOOELTLKYH 
wovotxy (7.x. Ballet de Cour). Tia to A6YO autdéyv, y YOAALKYH OTEOAa TOV UTAEdX 
yooaxtnoiteta, mé&vtote amd moAK yoed (otov omoto Sev ovpEtéyeL UOvO TO 
UTOAETO, HAAG XAL TO L5LO TO KXOLVO, LEAN THS ALANS YTS LVINANS xoLtwwviacs HS 
ETTOXYS), AAG xO YOOWSLAXK UEOH, TOKYLATA TOV Sev LUTHOYAY oTHy avttotoLyy 
Itarixh drepa (ty¢ DAwoevtivis YH tHS Bevetordvxys oyoAyjs). “Evas cAAOS 
TEdSEOLOS TIS TaAALxso 6rEoAS (amd tov 170 aLwva) efvar ny Comedie Ballet, mov 
EUOLace LE TO TEONYOUUEVO, UOVO TOD Elye KOULKN LTdDEON. TLOAAG xEtweva ya 
téETOLA EOYA EYOaWE O StdkoNUOS xaL OTOVSAtOS XWUWSLOYEAPOS Tov 17° aLwVa, O 
MoAtéooc. 

H Taaauxy dea tov Mraodx avantbyOyxe xveiws ato TO SEUTEVO ULOO TOV 
17ov awova war weta. O TOMTOG “aL EYAAUTEOVOS EXTIEdOWTIOS, O MALTHY THY 
eTtoxy, etvar o Jean Baptiste Lully. Htayv ItaAds tov éptace oto Ilaptor yra va to 
XATAXTYOEL WE THY TEXVN TOD AAA xO WE TIG tyTOLYXEG TOL, UE TLG OTOLES 
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uTooxEeALGe OAovSs TtTOug TaAAovG avvadeApous Tov. Ta EOVyYa TOL OVvOUcOTYXaAY 
Aveixés toaywdieg xar Baoifovtay oe xeiveva psycAwy ToAAwv toayixoy 
TOLNTOY THS ETOYS, OTWS tov KoevyAtov, tov Kived (Quinault) xo tov Paxtva 
(Racine). Kat avtés ot Avoixés toamywdies efyav Oéuata and tyy apyata 
uvbodoyta. 


Lyeddv oAdxdAnon e&edén ts yadrdungo Omeoac (aAAa& mou TNS 
uovolixys yevixdteoa) tov Mraodx dsiwadoauatiotnxe otny 
mowtevovoa Ilaptot, 7, ya tyy axolBewm, oto peyadomoero 
Avaxtooo twyv Beooadhdy, otny avan tov Baothia AovdoBtxov 
Mov, mov, egaitiag mS peyadonoeneiag ahkae mae tNS 
AVTAOAIXOTHTAG TOV, OVOUcOoTHxE "Baothias “Hitocs”. Amd auto 
Tov axoato ovyxevtowtiouo, n Taddixn wovoixn dev mooxeEttat va 
Eepvyet mote, oUTE OE pETayEeveoteQoOUG atwyes. IIavtote tO 
xévtoo ts e&ehéno Oa sivar n mowtevovoa. Auto goxetat oE 
mAnon avtiOcon ue Ott ovuuBaiver ota Ada SbO YEYaAa LOVOIXa 
é0vyn mov eketa&lovue, toug Itadov’g xa tovg Teouavouc. 
Toayyuatt, 0 avtés tig S0O ydoES, ya totooixOUG Adyous, SEV 
UTMaOxXEL UOVO Ula, AAAd TMOAAES TMOAEIG TOV StadepauatiCovy “ata 
xauoovs onuavtlxd xadditeyvixd OGAO (PAwoevtia, Bevetia, Padun, 
Neadrnodn, Aogodn, Acupia, Mévayo, Biévyy, AuBoboyo Ar). 


H Todduxy dmtepa Eexivceet we TH UEYAAOTIVETIN YAAALKN ELOMYWYN MOL EXEL 
etttons PEtartatiBo (Lo WEAWSLXG) xaL KoLes (mov Agyovtat Air), HAAG axdun ExEL 
DWVYTLXH DUVVOAA, YOOWSLES, LOVOLXN UTOAETOD XOL AOXETH KOUUATLA OOYAVLXIS 
uovorxys. Extég and tov Lully (1632-87, goya: Onoéac, Hepoéac, Apuida, 
Adxnotn xAt.), GAAOL ONLavTLXOt ovvOEtEs Efva ot Campra, Destouches, Delalande 
XOL, OTA UES TOV 180v ULwVa, O LEYGAOS Jean Philippe Rameau (1683-1764). 


Ballet de Cour: KadnheoyjOnue vetaes meo0. 1580-1660 oty yaddixn 
avan. “Eye: uv0odoyina O€uata xat yooEevdotay aoyinc amd tov 
Baowta xa. tovg aolotoxodtes “at ETH ATO EmayyEeduaties. 
Anotedettat and etoaywyy, pexyot 5 Entrees, toayovdi xa 
ostoitatipa. SyetiGetou xou we tny ayyAimh Masque. Amo tig aoxEes 
tov 170v at. avantioooyvtat xa Aatudtoona Etdn, OmwW>s tO Ballet 
comique xo 4 masquerade. H Comedie-Ballet ciogéoyetot meot to 
1660 and toug Lully-Moliere, ue xwuixca Oguata. Ieot to 1670 
amoxovotadiwvetar n Tragedie Lyrique xo. y Opera-ballet oe 
xetueva Quinault, Moliere Gegner, Cambert. H Opera-Ballet gye: 2-3 
TOGEELS MOL XOOVPOVvETaL otOY Rameau. 


H AyyAIkKn onepa 


Ed0, n avamtvEn ths OTEpAG xaOvOTEVEL AxdUN TEELOOdTEOO ATO TH TaHAAta. H 
TowTH AyyAixn dTe0a ovvtiPetat UdALg to 1656 xo etvar yn IoAtooxia tS 
Podédov. Tn povorxy éyooy yodwWer yt Evac, HAAG TEvTE GvVOETES. Ava&EGaA TOUS 
xot o Henry Purcell, mov etvar xar o uUdvog tov Ba ovvexioel OTOV TOLER TIS 
OTEOASG, APHVOVTAS TOW TOD UGALOTA ONUAVTLKOTATO AAA NULTEAES Eoyo. H 
ONUAVTLKOTEOY, OTTEOA TOD Eivar y Alda) xa Atvetac (1689) O Purcell, mov éCnoe 
udvo 36 yodvwa (1659-95) eivar tavtdyoova, tows, 0 Lovad.xds orovdatocg AyyAos 
ovv0Eetys, a6 TO 1600 xo Weta. 


utTyvy AyyAta yevixc yn OTEOM Sev efye otov 170 aLlwva LEYaAy avarttvey. Avtt 
avtTys, avamtbyOynxe Eva evdicueoo eldoc, SNA. Eva Oeatorxd EOYO WE TOAAH 
uovotxy (Semi-opera). O (dto¢g o Purcell éyopawe mévte semi-operas, WETAES Twv 
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onotwy The Fairy Queen xa. The Tempest Ta Oeatorxa xeiusva Tov 
xonooTornOynxay, avynay ettions oe ueyoAous AyyAous Tointés, 6TWS O William 
Shakespeare. Xtyv AyyAia emtong xaAdAteoyeitar xa to etdoc th¢ Masque, ztov 
etvar Eva LovoltxoVEeatoLxO Eldoc WE LiUNoN TO OTOLO TaALTOTAY ATO TOUS tdSLOUG 
TOUG ELYEVELS KAL ETNOEAGE OLVOETES OWS O Purcell xa o Handel. 


H Tepyavikn onepa 


Aédyw tov Toraxovtaetois moAguov (1618-1648), yn xathotaoy otic Tequavxés 
YOOES SEV YTAV TETOLA TOD VOX ETLTOETIEL THY AVaTITLEY THS OTEOAS TOV 170 HLOVa. 
Yraoyovy oxeddv of OAH TH StdoOxELa Too Mraodx aoxetot ovvOEtEs, Tov Elvan 
OLws Bab’TatTa exnosaouevor ad Thy ItaAtxy Lovotxy. H toewdtm Teouavxy 
OTENA YAKPTYXE, OTWS ElTAULE, TVW OTO xXEtLEVO TIS TEWTYS OTEOAC, THC AdpYns 
tov Rinuccini, am6 to ueyadAbtEoo yeouU.avd ovvOEty Tov 170v atwdva, tov Heinrich 
Schiitz. Ouws amd ty Tepuavia Sev Oa meo0gAVEL HAAOG oOTMOVvLdSaiocg ovVOETIS 
émepacg oto Mrapdx, extédg amd tov Handel (mov, duws éCynoe xa ES0a0E OTHY 
AyyAta), xat tov Telemann, tov éypabe teeitov 45 éneopes. H Tequavxy wovorxy 
tov Mrapdx 0a dSw&oet tovug onuavttxdtEepOUG xXMOTTIOUS TYG OTOUG TOUEL¢ TOU 
Opatderov, ths ExxAnormotexys WOVOLKYS KAL TIS ULOLOLXIS YLa OOYAaVa. 


H ‘Oneépa tnc Akuns - 180¢ aiwvac 


H NanoAitavikn 2XoAn - Tevika 


Eivou To oTLA Exetvo OTtEOASG TOL Da xvOELAEYYOEL GE OAdXAYEO Tov 180 aLwova xoL 
Oa Eettepcoe, Ta yoovixd doLa tou Mrapdx, emnoecCovtacs BadUtTata xaL Tov 
Kaaouxtoud (Mozart). O moatog extodownmos tov véov ottA eivat o Francesco 
Provenzale (1626-1704). 


To yaopaxtnorottxd tyg NamoaArt&vuxnsg oyoAys etvart to Belcanto, SyA. to 
"Qoato Toayovds.”. Or ovvOétes teootaBotvoay td&vtOoTEe va youpovy Ya TOUS 
OOAtotEC-toayoUvSLOTES (TOD xXaL TATE, OTWS KXOL THOM, YTAV aToULTHTLXOL xOL 
SUOTEOTCOL) LOVOLXY TETOLA, TOV va AVASELXVUEL TH TEXVLKK TOUS TEODOYTA LEDH 
até TOAU SvOXOAES VOTES, OTOALOUATA “AT. ALTO ovyva& amtéBove evavttov TIS 
OLOPPLaAS THS tStag tTHS YovoLxys. I'v avtd o deo¢ belcanto Eye. eviote KOvyTLX 
TreotexOuevo. Or weycAor ovv0Etes OuUWSs, xaTapEopay va yoapovy TOALD woata 
w“ovotxy, ywoic va Eeynoovy va avadetEovy xa TA PWVYTLXK TEODOYTA TWV 
TOAYOVSLOTWY. 


Méoa otyyv teootd0eran avadereng TtTWY TOEOCDdYTWY TOD XOAALTEYVY, 
SynLoveyyoynxe nar Eva GAAO yaoaxTyOLoTLXO tTHS NamoAitavixys dmEo0Ac, y Aora 
Da Capo. &’ avtyjy, 0 toemyovudtoTtyg efye TO SixatwuUa, apow toOayovdyoEL WLO 
Moen THY KOLA OTWS THY EYOAWE O OvVOETISG, va THY EavatoayovudyoeL LETH HAAN 
ULax Pood, OTOAiTOVTAS THY OUWS OTWSG avTOG NOEAE. “Etot UTOQOVGE va SetEer 
WUOVOS TOD TA TOEODOVTA TOV. ALTY OUWS 1 TAXTLKY ETEXTHOYKE KaL OTH KAAM Eldy 
UOVOLKYS, KAL ETOL O AVTOOYESLAGLLOG KXAL TO OTOALOUA LA LLEAWSLASG ad TOV 
EXTEAEOTY VA ATLOTEAEL TOAD StadedSovEeVy TOaKTLXH OTO Mrrapdx. Tapatyoovue, 
SNAG, Eva EYHAO BaOUS EdAevVE—ing Tov EXTEAEOTH ATTEVaAVTL OTO ODVOETH, SL6TL 
UTOoPEt ULE TOV AVTOOYESLAGLLO VA TOOTLOTTOLNOEL TO EOYO TOV OE LEYHAO Badd. 
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Aota: Dwyntixd — toayovdtotd xouuatt mov ovvodEevETat amd Ooyava. 
Azo tov 160 wo ta wuéoa tov 1700 awdyva exer TH LOoOwH 
otoo~ixod toayovd.iov. Aoyotepa, Sev elvat mMavYTOTE avoTnOa 
OEUEVO OTN OTOOMLXH SOUH TOV xEWEVOV, AAAG UTOOEL Va Elvan xa 
mio edevOcon. Xtyy Omeoa tov Mraoox, y aoa Sstaxotvetat 
Eexcdaoa amd to oetoitatiBo (Bevetia meot to 1640). Ieot to 
1700 xo aoyoteoa, O xvolaoxosg TUTOSG KoLas Elva n da capo KoLm 
™S vamohtavxno OnmEeoac, mov ender tyy entdetEn tw 
QWYNTIXOY IXAVOTHTWY TWY TOAayoVvdLOTHY. TO mOWTO UEONS 
emavahauBavetot ue (eviote ovomeoBolix& HR avratoOntixc) 
otoAtouata. (aBo’ n ao — B - aa’). Stn Tadrata ovvayvtcue thv 
Air, ov etvat anmdAovoteon xa ovAdaBixn. Entons, oto Mnaodx 
(1600-1750) n Agen cow onuawe eva xoupat TOV yOnotUEVE WS 
uovtéAo (O¢éua) ya mapadrayes otny opyauxh wovowxn (TOBA. 
Pachelbel, Hexachordum Apollinis, Handel, Novita yta to€umaio oe ot 
boeon uetCova, Bach, cota otic Tapadhayeés Pxddvtunepyx). 


‘Onepa ZEpia 


Me tov 600 opera seria TeOGSLOPITETAL N LTAALKH OTEOAa TOV 1800 xaL Tov 1900 
ALVA, NowLxod y Toay~xo’ Déuatoc. Ta Baoixc yaouxtnoLrotixa& tHS DOBAONS 
dTEpaAs TOV 1800 aLwdva StaLoeQnOynxay ota TAaiora las LETAPELOLLOTLXIS 
xtvnons, n OTLOLA TOAYLATOTOLNONKE OTH ItTAAta THY TEAELTALa SexaeTtia Tov 1700 
ALVA, OE ATAVTNON TNS OPOSENS YAAALKNS XOLTLXIS ATEVAVTL OTYV LTAALKN TLOLYON 
xan Soauatovoyia. UE ATAVTYON ALVTWOYV TOY KOVITLKWY KOLTLXWY, OVOTHONKE 7 
Aoxadixyn Axadyuia tag Pons, Baowxd weAnUa TYG OTTOLAS ATAV va ETLOTOEWEL 7H 
LTAALKY, OTEOK GTO LOEWHSESG TWY VEOKAKOLKXWY AVYWV, UTAXOVOVTAG OTLG AXES TNS 
AgplototeAixys evotytas (tov témov, tov yedvov xa tHS Seco) xo 
AvTLXABLaTOVTAG TA «avyOLxa» ALUTOETA ULE YOLKEG APNYNOELS, Ol OTOlEs Da 
atooxotovoay otyy xabodyyjnon xa exTatdevoyn TWY AXO00ATHY TAO OTHY 
EDYAOLOTNON TOUS. 


Tnv TeWtOBOLALA TODS THY xaTEvOLVON NS LETAEELDLLLONS aAvEAaABE O ALELKOG 
Tontys amd tn Bevetia Apostolo Zeno, eveoyd wedos ths Aoxadixyng Anxadynutac. 
(23) To, to yévog bUwSs xaoTOPdEnoE TOAYLATLX& OTA yéOLa TOV TOLNTH Pietro 
Metastasio xou twv uEetéttetta ovvOetwv. To Oéateo tov Metastasio etvor exeivo 
TOD EMEOE THY TOKYUATLXN KXAL OVOLAOTLXY YETAOOUOULON OTHY Opera seria TOD 
180v arwdva. O Metastasio ETLXVOWOE OOLOTLXA TO YHUO AVOUEGCA OTH LOVOLXH KAL 
oTyny TOinon wo Ula apolBata expoaotixy Sbvauy, Wo EVa AOLOVIxd SeUEVO 
OUVOAO, OTO OTTOLO OL TEQLOXYES SOMOTYOLOTIOLNONS TNS EXHOTOTE TEXYVNS OPELAODY va 
etvar Eexa0aoa moocdtogLopeves xat otaDEOOTIOLNUEVES. O Metastasio, oe avti0eon 
we tov dUoTLOTO xat OEPOAOYLOTYH Zeno, ATOSEYTYXE THY TAOOVOLA TIS LOLOLKNS 
oto Spdua. Le avtibeon ue tov Zeno, ywa tov omoio y Lovoixyn Sev ytav titotTH 
TEOLOOOTEODO ATO PLA xaTayONON THY OTTOiaH GMELAE va vUTOUELVEL, YL TOV 
Metastasio, y wovoixy Yyrav uta téyvy tx var ayytter thy avOodmivy xaedic. 4 
Ta Awumoeta tov Metastasio wedottornOnxeva TOAAES POLES TO xaDEVa, xaL aT 
Sitapovettxovs ovv0EtEc. 


H varoArtavixy opera seria oyynuatifetar Baowua amd thy evaddnyn Svbo 
UOEMOAOCYLXWY UEOWY, TOD recitativo secco xa. tyg Aorac. xXto 


4 BA. Lideoy 20-23 
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TOWTO EEEALOOETAL Ny UTMOVEON TOV EOYOV, Yivovtat OL StcAOYOL, nN OxnvLxy SOKOY 
“Att. Tous tomyovdtotés auvodevet “OVO TO uT&GGO xovtivovo (mov amotEAcitaL 
ovvy9wWs amd ToeEUTAAO YN AKOUTO xaL EVaH UTHKOO OEYAVO, OTWS MayxdToO, 
BrorovtogAAo fH xovtopautc&oo0). Or Aptes efvan tH LO UEAWOLXH EON TIS OTEOAC, 
OTOL OL YXOAXTIOES ExPOaToLY TA OLVALGOHUATA TOVS, AAA YWOEIC va UTOOYEL 
oxywxyn Soaoy. Uovodevetar ad OASKANEN THY OPYHOTEA. UTyV KOXH THS OTEOAC 
AXOVYETAL ATO THY OPYHOTOA ETtiONS EVA OPYNOTOLKO XOUUATL, YN SLOMYWYY, TOV 
tOTE OVOL.ACOTAY "Lup@pwvia” (ue tota obvtoUa LEON: YOTYOEO, aeY6, YERYOeO) 
(BA. xa TLO x&TW). 


Ot onovdaudtepot ovvOétes eivon oi: Alessandro Scarlatti (1660-1725), Georg 
Friedrich Handel (1685-1759), Giovanni Batista Pergolesi (1710-1736). Eztong, 
Porpora, Jomelli, Hasse, Gluck, Bononcini xAz. 


Castrati: Xaogaxtno.otixés pwves tho coBaono Oneoac. H exoynh ts 
opera seria Tautiletat UE THY AVATOAH KON KLOLAOYLA TNS PwVvAS TwY 
castrati toayovdtotaéy. Iodxerta ya e&awpetixa yaotouatinovs 
AYTOES TOAyOLOLOTES, Ot OTotot Etyav uTOBANOEl OE EVYOLYLOUO 
Tow thy epnBela, TMOOKELEVOV Ya SLaTnOROOVY TO BOS xa THY 
EXTAON TNS Pwvyg putas soprano 7H alto, ugeoa and uta oxdanon 
UOVOLXhR Kal AvOTNOR Exmatdsevon, n omota Eemeovovoe ta 10 
xyoovia. ty ooBaon Omeoa tov 170v atwdva xo Twv AOXwY TOV 
180v audva otous castrati amodtdovtay ot nowltxol avtoixot OdAoL. 
Ot castrati S€omo0lav otn coBaon Oneoa watt ue ula GAAn Pwvh nou 
éva aAdo onepatixd aoteoa tov 180v awva, thy assoluta prima 
donna (soprano). H avatoA; twv aotéowy toayovd.totéy, ot omotot 
ntav Onuogiiets yia tig ebatoetes Sektoteyvines MwvynTIKES TOUS 
Ouvatotntes WOnoay toug ovv0etEes va yoapovy OAogva xa 
TMEOQLOOOTEOO OEELOTEYVIMH HOLL ATLOLTNTIAR PWVNTIXH UOVOLXH, UE 
amotéAcoua aoxetés Omeoes tov 180v aliwyva va amooxomovy, 
oxEdOY amoxheotixa, oTnY TEOWONnON Kou EntdEl~EN TWY MwvNTIXEOY 
OVVATOTHTWY TWY OVYXEXOLLEVWY TOAyOUOLOTOY. “Evag amd TOUS 
Otaonudtepous castrati tag emoxns etvar o Carlo Broschi, yywotds 
wo Farinelli, o omotog Exave to vteutovto to 1722 ue tH BonOera 
tov ovvdétn Niccola Porpora. 


Baotouevyn ota Adyta tov anootddAov IlavAov: «At yuvatnes 
OAS AG OlWMHROOVY EV TaIg ExxAnotais» yn Owyatxn xadodxh 
EXXANOlA ATAYOOEVOE OTIS yuvaixes va utAovY xo va TOAayOUVdOKY 
oe Onudoia eon Tow tov 160 awyva, SnulovoyadytAas LE aVTO TOY 
tToOTO tig xataAAnAes moOvmOOECEIG yla tHY avantvéEN LUlas 
AVTOLXNS PwVys, n omota Oa xaAUTTE TIS MwYNnTIKeS AaVaYXES TOV 
TMOOEXUTTAY AMG THY TAOAaTaVa amaydooevoyn. TavtoyOdvws, 7 
maoaddAnAn avantvéen tHS ExxAnotaotinhs MOAVPWVIXIS LOVOLKAS 
amaitovoe xaddieoynueves Mwves, ot omoltes Oa elyav tm 
OvVaTOTNTAa va xvovvta ElevOcoa oe Wnhdéo mEQLOXeES TIS 
guwvytixng éExtaons. Ilooxewevov n exxAnota va avtemegeAOet oto 
XANEOUA TWY OLAPOOWY PWVWY, YONOWLOTOLOVOE VEAOA AYOOLA OTN 
yoowdta xa Evndixes AvTOES TOV TOaYOVOOVOaY YE THY TEXVLXH 
™ms> Wevtixns pwvys (falsetto). H obytoun wotdoo diKoxewa Conc 
TWY TOLOLKUY Pwvay, OORYHOE THY ExxAnola, OYEOOY AVTOUATA, Va 
amodey0el olwnmndAad thy mMaQOvOLa EVYOLDXLOUEVWY TOAYOVdOLOTOY 
OTlg ExxAnowamotixes AsiTOVvOYLES TNC. 


H ab&non tHS SnuotimotHTAS Twy castrati avtTimatomTOICETAL OTO 
efaroetina usyado mooootd exeuBaoewy, or omotes EhaBav yoHoa 
otny Itadta petags twv etov 1710 ye 1730. Ano to 1740 xou 
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émetta, tovAdytotoy otny Bologna xa otn Poun, ot exeuBaoetc 
aoxioay otadiaxd ya edattiévovta. Me yevinés yoaupes, ta 
TMoooota Ttwy castrati xatapeoay va maoauetvouy W~nAd LEXOL TO 
téhocg tov 180v atdva. Ltynvy moayyatixdtyta, etvar mOavd on 
Bevetia moat oe moAAa maoexxAjnota ths Pans, ot castrati va 
emelnoay yia moAAd yoovua usta tov 180 aya, eve maocaAAnda 
QOXETH AYOOLA LvOTIXa AaxKXOWTNOLaCOYTAY yla yxaON TNS PYwVAS 
TOUS Xa xaTA TH Si@oxEeta Tov 190v atdva.” 


‘Onepa Mnov@a 


Tapaxrcd. ths coBaoys 6mepas civar n OTe9a UTOKLEA (xwuULxyh OTEOa). H d6rE0a 
umov@~a yevyynOnxe TOEOSG TO TEAOSG THS ETOYS TOD Mraodx, oTny Sexaetia tov 
1720-1730. AAdot d690L LE TOUS OTOLOVS TEODSLOEITETAL Y LTAALKN KXWULLKXYH OTTEOM 
xata tov 180 atwva etvot dramma giocoso, dramma comico xa. commedia per 
musica. 


H yévwyjnon tyS xwWULxNs OTEpASG Elva OTEVa OLVOEdELEVY LE TH SLAdLXKOLa 
Srdep9Nworns xa UETAOEVOLLONS THS GOBAEYS OTEOAC, OTA TAMIOLA TIS TEOOTTADELACS 
va Stayworotovy amd THY opera seria OAM Ta euBdAta xXwULKXa oOTOLYELO, 
XOATAHAOLTA THS aALoOyTixyAS THS ETOyNS tou Mnaodx. Ta to Veatorxd xotvd tov 
1800 aLodva, n OTEOA YTAV XaAK AYXLOTOWLEVH OTO BaotAeLo TOD LAyLKoU xOLL 
TAQKOLATLXOD oTOLXElOD, EAaxLOTOTIOLWYTAaG xaBE atoOnon MaAnOo~pavetacs. O 
APNONWEVOS XAL EOUAPOESSLTOS YAOAXTHOAS TIS PWVIS Twv castrati, YTaV aVa&AOYOS 
TIS LTEEBOALKIS OxXNVOYOAIAS KXOL TWY AAUTOWY KXOOTOLLLOYV, TH OTTOLA LE TH 
GEL0& TOVS EAaYLaTOTOLOKGaY xaDE aicOnon aAndo~dverac.'?° 


IIpodepourxyj Yooe~yn tyS eivat to Intermezzo, mov apyixc& ameteAcito amd 
OUVTOUA KWULXK LOVOLKH ETTELOOSLA TOD TAtTOVTAY AVaUEDA OTLG TOELG GLOWS 
TIOKEELS TIS OTEOACG GEoLa. H dmEpAa UTOLPA LETEPEDE LEGA TIS OTOLXELA TIS 
ITAALKY|S DEaTOLKYS xWUWSias (Commedia dell’arte). Me tH Lo~y tov IvtepuetZo, 
ODVTENYXAY TAHA TOWTA APLOTOVEYYUATA MvTOU Tov EidovG, TO OTOVSALOTEOO 
(uovotx& xo totoeLxc) twv oTotwy stvar n Teet~nun ’La Serva Padrona” tov 
Giovanni Battista Pergolesi. 


Intermezzo: O 600¢ evpaviCetar otny Ttadta tov 150 at., wo 
Wvuyayoyixd EvdlauUEeoo xoUUatL Tov TaLlOTAaY ETAED TWY LEOWY 
putas =rapresentazione sacra. Aoydte0a tO ovvaytovuE xa o€ 
Oeatolxes xwuwdies. Alyo moo tov 1600, otn DAwoEevtia nau tN 
Bevetia, matover tT) “oo~H ovvOEeons yia yia pwvy. Meta to 1600 
TO OUVAYTOUE WG Ela vixen OmEoa ETAaEH Twyv TOaEEWY EVOS 
Oeatoxov goyou, ulasg yeyadAnsg Omeoacg 7H evdc ballet de cour. Stov 
180 aya, xvotwso otny Itadta, matleta ota Siahepwata uEetakd 
Twy Tolwy moazEEwY Lula opera seria. H Serva padrona tov Pergolesi 
ntayv Intermezzo otny Omeod tov "Il prigionier superbo" 


Commedia dell’ arte: Mico-avtooxyediagouevo Woxaywyixd Oeato.xd 
xouuatt, TOAD Snuowihes otyny Itahia and tov momo 160 at. Ws 
to 1750 meoimov, mov exedoaoe xan otny e&EhEn tng OmEeoac. Or 
yaoaxtnoses ytav Atyo wo mOoAK otegdtUTOL Kat amotedAobyTay 


1 Sideoy 45-46 
186 Sideoy 48 
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amo eva 4 d0Oo «ooBaoad» Cevyn EQaotwY, mov mEoIBaAAoYTAay 
ATO XWULKES YLYOUOES YEOWY ylatowy, SiIxnYOOWY, UTNOETHY X.a., 
TOV pooovoay uaoxes. Tétotes ptyovees ytav o Pantaleone, o 
Arlecchino, 4 Colombina, y Brighella xAn. Xtnv xAaowxn opera buffa 
emiBidvovuy moAAol tEétoLlot yaoaxtHoES, OWS oO Leporello otov Don 
Giovanni. 


H odmeoa provppa exer xar avty ta (Sta otoryeia we THY o€oLa, SyA. 
QEToLtatiBo xa cota (aeEdAO TOV Ed EYODUE LEYAALTEON TOLXLALA HOLY). TO 
EVTEAWS LOLALTEDO GUMS Efvar Ta avodsUTA (ensembles, toamyovdstottx& ob’VOAG, 
TOD ElvaL OTTAVLETATA OTH OEOLA) xOL TA TEPipNnUa @ivdAEe (atTO TEADS TWV 
TIOKEEWY, TOD OUWS TEALXA UEYAAWVODY xOUULe Poem TtO00 TOA, TOD 
xaTtarauBavovy TH LLOH Hh xr Tapard&vw Sicoxera xc&be mocENs). (67) Toa 
ensembles tyg xwutxyng OmEpASG EOTLATOLY TEOLODOTEOO OTLG OUASES YXAOAXKTIOWY 
TANK OE EVA UELOVWUEVO TEOGWTIO, StvovTaSG EUPaoN OTH GYEON TOL YAOAXTYOA 
UE TAH GAAM TESDWTA TOD SOGUATOS xaL CXL TODO OTHY [OLA THY TOCDWTLXOTHTA 
TOD EXKOTOTE YAKOAXTIOA (x&tL TOV ODvUBatver OTLG HOLES). Ta onuavtLxdteoa 
ensembles ytav 7 Introduzione xa to Finale. 


H introduzione: H zAeonpta twv xwuixdy onmeody Eexwa pe eva 
ensemble, to omoto amoxadettat introduzione. O ovyxexolyuevog O00S 
ovvaytatat tooo ota Ayimoeta doo xa oti¢ maotitovoes. To 
ueéyeb0s xar n Ooayatinn Aertoveyixdtnta utas  introduzione 
moxtaet, xa0d>¢ tuto introduzione umooet va elvan uta ToALTUNUaATIXH 
ovv0econ,  omota amattel eldina oxnvixd, ta onmola ty 
Stapoooroaovy and ty oxnvh mov axodovOet (Una cosa rara) yh 
umoost extong va elvan uta aman uovoixn ovbvOEeon YE EAaYLOTES 
oxnvobetixes umodctbets, n OT0la AavaTTUVOOETAL UOVO AVAUEOR OF 
dv0 eounveutés (Le nozze di Figaro). 


To buffo finale: H Baowxn Wea tyg opera buffa civon va nmeotAouBover Eva 
xatadnxtxd ensemble oto téAog xdbe moaens, to omoto Se Oa 
Aettoveyel UOVO WS LOOP~LXd xAElolo tTHS OxNVAS, aAAG UcAAOY Ba 
To00W-bEl ty SOKON MAVEXOVTASG TAVTOYOOVYA OTOLVSG axoOaTES Ula 
Avoixh amddavon. O Baldassare Galuppi etvoar o ovvOetns, O OTOtOS 
OVVEBAAE ONUAYTIXa OTN OVOTAON TWY TOALTUNUATIXOY XWUl-KOY 
finali. To buffo finale tov ddyov 1800 atdva ntav extevés xa 
AaTOTEAQVOE TO ONUaYTIXOTEDO TUnUa TNS opera buffa xou TO 
WnAdtepo onuEio SoauaTIKOD xa ovolxovD EvdLapeoovtOs xaOE 
moaéns, ovothvovtas Uta avtoteAn ovVOEON, n OTTOLA amaoTICOTAY 
amo moAdgs wovoixes EvotNnTES CE OLAMOVETIXES TOWIKOTYHTES xa 
~ovotxovuc ovOuovs. Le uta Oneoa dev eivou dha ta finali e&toov 
onuavtxa: to wYEeoato finale etvat to mLO Onuavtlxd SoaUaTIXa, 
aododvoytas uta maoetnyynon, n oTota axdua Sev éxet ettAvOet. O 
OdovBosg mov emitvyyavetat oto wEeoato finale eivor anmotéAcoua 
TNS Wtolyxas Kat THC OUYXVONS TwWY YaoaxTHOWY, o€ avtiOeon UE 
to tehixod finale tov omotov o OdovBocg etvat anotédAcoua tS 
yaoas yla thy extOvounth entdvon twv yeyovotwy. To tedAxo finale 
(tno II H III modéns) elvoa ovyvtoudteoo, Soauatixa adbyvayo xa 
xaTAAnYEL OF EVA OVYTOLLO XA OVOETEOO YOOWDLAXG TOAYOUO. 


ke xade meoiztwon to buffo finale ntav xatt to mOAv 
MEOQLOOOTEOO amd eva xatadynxtixd yvobUEOO LUlas OTMEOaTIXAS 
moaéns, ntav eva Exteveg xOoUUaTL, TO onolo yoEiacotay 
meoloodtTeoa amd 25 Aemta tyS Woas yla va extedAcobet. To 
ToMNttxd xEluEevo tov finale meoiAauBave Eexywowoteg oxnves xa 
yeyovota mov Edway dOyon otyny ebeAen ty UmdOEons. Todxettat 
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ya to oxnua ptacg advotdag Eexwo.otwy ovoixdy evotntwy, 
Otapoovetixod aoibuov, 0 omotog xvuatvetar petacs twv 8 ue 9 
evotyta@y. To buffo finale emdexviet ula tovinn ovvexEla, UE THY 
evvoia Ott Eexwva xan teAcwdver otyny (1a TOVIKOTNTA, OVOTHYOVTAG 
UE aVTO TOY TOOTO Ula xAELOTH U“OvoIMn Evotnta.'?” 


H NanoAitavikn onepa otnv AyyAia 


xto 180 catova, avtibeta, otTny AyyAia Srerodver n avertoyyevyn Namoartavixn 
OTEOM, TOD TEALKA Oa ErtLxoaTHoEeL. KvueLrétepos exTEdawTIOS civar Evacg Teouavdc 
ovv0ETNs, ToL Oa xaver xaolgoa otyv AyyAia, o Georg Friedrich Handel (1685- 
1959). O Handel etvar tavtdyoova, uact we tov Bach o usyaarvtepos ovv0ETHs tov 
Mraoodx. “ESwoe vex LOOM OTN vaTtoALtdvixy STEN, ZETEOAGE oF SUVAUN TOUS 
ItaAotcs ovv0étes, euTAovTITovtas THY vaTtOALTaVLXN OTEOA LE PwvyTLXd OVVOAG, 
yoowdtes. AAA xaL N LOLOLKXY TOD ElvaL LEYAAOTIVON, LEYAAELWONS, Stavyys xo 
TOAY expoaotixy. Meorxc& amd ta OTEOATLXK tov ~oYa efvar o Rinaldo (yn meaTH 
OTEOA TOV TAQOVOLAGE STAY EYxaTAOTHOYHXE OTHY AyYAia), oO IOWALog Katoaoas 
(Guglio Cesare), o HépEyg (Serse) “Ar. 


Mia AyyAuxy irartepdtyta, Tov OvpiTeL ALYO THY LTAALKN KXWULXN OTTEOA, ELV 
7 Ballad Opera tov 1800 auiodva. “Eyer yaoaxtjoa oatiorxd, eLowvwxd, UE 
xaOnueolwa OEuata, eved civar yeucty ad ToOayovUSLa UE EVAYTITES AnixdtOOTIES 
uedwdtes. Mia arouiunoyn téetorac dTEOAS civar yn TEOLPyUN OmEoa tHS TlevtaoAS 
twv Bertold Brecht xo. Kurt Weill, yoouuevyn otov 20 atdva, tov BaoiZetat oto 
TO XXOAXTYOLOTLXO EOYO tov 180v aLwva, thy The Beggar’s Opera twv Gay xo 
Pepush. 


®wvntikn Mouoikn Tou MnapoK. To Opatopio 


H Eu@avion Tou OpaTopiou 


uTyy ItaAta tS EToYHS Tov TOWLLOD Mraodx LTNEXE TOAY SvvVATS DONoxEvTLX 
ovvaiobyua, Baowdusevo oto xivnyua tyg Avtisetaoev0uLoyns. Tivovtay 
DoNOXEvTLXES OVYXEVTOWOELS XANOLKOV KXAL AATXOY GE XAELOTOUS YWOOUS KXOVTH GE 
UEYaAEs EXXANOlES, TOV OVOUATOVTAY «YWOOL TEOGEDYNS» NY K<OOATOOLA». L’? AVTES 
AXOvYOTAY xXAL TOAAH OONnoxEvTLXH OLOLXY, y OTTOia Sev YTaV anmaoattyTa 
ovvdesevevy UE TH AelttoOVvoYLXH TIEGEN tHS ExxAnatas (mOdxELtaL yLa eva 
PALVOLEVO AVTLOTOLYO TEOS THY avayevvyotaxy Lauda — BA. Tapatd&vw). Me thy 
ETLXOATYON TOV véov Eldoug TIS LOvWdtac, ovvTiDETAL LOVOLXY YL AUTES TIC 
ovyxevtowosts. To TEWTO EOYO TETOLOD EidoUG Efva y Rappresentazione di anima e di 
corpo tov Cavallieri (1600). 


Rappresentazione Sacra: Etdo¢ waking e&wdettovoyinns Oonxevtixys 
ovalxys mov TOWTOEUMavitetat tov 150 xa tov 160 at. oN 
OdAwoevtia. Baotletoa o€ emteaoddia tng BiBAov 4 twv Biwy Ayiwy 


'87 SSeon 69-70 
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XOL TIEQLEYEL KO KOOUUXA ETTELOCOLA, SlavOLloueVva UE KAVTOLVES xa 
laudae. To goyo tov Cavallieri ctvor pia votatyn avahaynn tov 
El00UG. 


“tya olya, vomd tyy ETidopMon THS OTEOAG, YN WOLVOLKXH ALTOVY TwWV 
ODYXEVTOWGEWY TALOVEL TH LOEMY DoONoxEvTLXIS OTEOASG. Evdg SNAASH Beatorxov 
goyov we Dojoxevtixy vTdVEOyH, TOV dUWS SEv TAOODOLATETAL GTO DEATOOD, HAAG O” 
AVTOVS TOUS YWOEOLS OLYXEVTOWOYS, XL YWOIG OxyvLxy TaoovOta. To véo avTtd 
cEeAtyuévo cidoco 0a mé&oEt to 6voua Opatdoro (mepitov 1640). Extdés amd tov 
Cavallieri, amd tovg TeWtOVS GvVOETES OPATOELOD Etvat o Landi, o Mazzocchi, o 
Stradella xa. o Agazzari. 


To opatdéo.o elvat to evdtdueoo otddto pweTtaeW xooulxys xar xadaok 
EXXANOLAOTLXY|G LOvOLKYS. MropobUE va THY yaADAXTNELDODUE ATIAS DONoxELTLXY, 
UovaLxy (6905 EVEUTEOOS ATS THY EXxANOLAOTLXY). 


Eidn Tou Opatopiou 


To Opatdéero tov 17ov arwdva ywotCeta, oe Svo eidy, To oratorio latino xou to 
oratorio volgare. Kuoiétepog extedowmos tov TOWTOV, tov oratorio latino (oty 
Aatiwxy YAwWooa) ecivat o Giacomo Carissimi (1605-74). Ut Tarra xvoerdteeos 
ovv0Etys ytav Oo Charpentier. To Aativixd opatdoLo Eeycotynxe YON TELY TO TEAOS 
tov 1700 atwva. To mo oovdato and ta SUO eidy, TOV StaoxEt Oe OADXANEO TO 
uTmaodx xan BadiJer TAOGAANAM UE THY OTEOa, Elva to Oratorio volgare, otyv 
LTAALKN YAWOoa. Kueroteepo. ovvOEtEs etvar ot Stradella xa. Bononcini. 


UTLSG YWOES TWY SLALAOTLVOOLEVWY UTAOXOLY TAOOWOLES OLVOEDELC, TOD OUWS 
wéoovy to évoua "lotopta’’ (Schiitz, apyéteoa Bach), xan ovvtibevta, xath& tO 
TOOtLTIO TOL OEaTOPiOD. AtyyoUvTaL ETTELDdSLA ATO TH CW TOV XoLotoOd xaL TWV 
Ieowy Tlooommwv. Ta tLo onuavtixae Epya TOOEOYOVTAL a7mt6 tov Heinrich Schiitz 
xo etvar 1 lotopia tyg Avaoté&oews (Auferstehungshistorie, 1623, ya oodtot, 
yooewdia xar 6oyava) xo. n Xorotovyevviatixyy lotopia (Weihnachtshistorie, 1664, 
Ya PwvyTLXO YOO [=xoEwWdSia], opyavixd yood [=ooyjotea], WE OETOLTATIBA, HOLES, 
basso continuo, “AT. 


Otay 7 lotopia etye Oéua to Octo Hd80c, téte ovonaTétav k&805 (Passio). Ta 
I1&6y tov Schiitz (xat& Aovxdyv, Matbatov xa lodvyny) ovvtébyxay yra yoowdsta 
a capella LE LOVOPWVLXES TAVEUBOAES TOD EvayyEAtoTH. 


To Opatopio oTov 180 alwva 


xtov 180 aLwva, To eid0g ToD OpatdoLov ETNOEKOTHXE ATO TH VATTOALTAVLXN OXYOAH 
tS OTEOACc. Lyeddv SAOL OL WEYHAOL OvVOETES dTENASG TOV 1800 aALOdVa YOPoLY 
xa opatdora: Pergolesi, Jomelli, Porpora, Hasse, Caldara. O onuavtixdteposg duws 
ovv0EtNs OPATOELOL TIS vEaTOALTaVLXNS BYOANS otov 180 aLtwva eivat o Handel. 
xto Aovdivo, dmov xveiwg Eedoaoce, ovvéNece THOM TOAAK ONaTdOLa xaL 
EUTAOUTLOE TO VEATIOALTAVLKO UOSG LE VEX OTOLXELA, Omws seivar to LdLtaiteoo 
Baoog TOD EOWOE OTH YOOWSIA xaL y DONonevTLRXH WEYHAOTOETELA TOD TH 
Staxoiver. To Lo yywotd xar Syuo@LAcs Eoyo tov Handel etvat to opatdero 
Meootas (1742-43), dmov yoenowororet pEeycAn oyhotoea xar yoowdsta. Ta 
yoowdsraxd& pugoyn eivor meprcodteopa and ta oodtotitx& (19 evavtr 16). AAAa 
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opatéora tov Handel civar ta: Eo@jo, Mauowy, lovdac MaxxaBatoc, lepbae, 
“AT (Oguata and thy Ayia Toapy). 


UTLS YWOES TWYV StauaoTLVEOLEVWY, OL lotoptesg xow ta THON ovveyxtfovv va 
ovytiBevta, xat& to TedtTLUTO TOD Opatopiov. Kopvaata goya tov Mray 
Bewootbvta. ta Sto Ilan xata& Matdatov xo. xatd& Iwevyny (odCovtar 
amtoonéouata xa. and ta IIld0yn xat& Aovxdy), mov evthooovtat otyy 
Staaotvoeduevy TAoaSooY tov Hc&0ouc, oty Teopuavixn yAmoou. Ta Eoya avta, 
UaATi LE TLo xaVTKTES, YOKTHXAY OTHY TEOtOSO TYG AELbiac, TOD o Mray EmoeTte 
VO VOXEL LOLOLXY YLa TH AELtovoyia tov Ayiov Owuc. Amd ta I1&On tov Mrory, 
ta Kat& Matdatov etvar yoouupeva yra SimAn yoowdia xar SimAy opxnoTtoM. 
Entoys, opatédera ovoudTovtayv osloss amd TEOLODOTEDES XAVTKTES TOD TLC 
bewootoay evtato obvoAo (6mW> 7.x. TO OPatdeLO tTwy Xorotovyévvwy tov Mray, 
TOV Elva Ula GeLloc amd EE. xavtctes). 


®wvntikn Mouoikn Tou MnapokK - 
EkkAnoidotikn Mouoikn 


Ka@oAikn EkKAnoiaoTtikn Mouoikh 


atic Kadoarxés yooes, ovveyiTe. va xaAALEOYEttaL Nn TOALPWVLKXY LOLOLXY TOD 
TlaAecotoiva xa va utovvtaL TO UVMOS TOL, AaxdUN KXaL vewteoot ovvOEtEes. To 
XOLVOVOYLO UMOS TIS LOVWdias ETNOEATEL GUWS KOAL THY EXXANOLAOTLXH LLOLOLXN, 
xO EtTOL SyULovoYEita. tO veo Eldog tov ExxAyoinottxov xovtogotov, SYA. 
toayoud: (1 - 4 @wvéc) we Oonoxevtixd TEOLEydUEVO xaL ODvLVOdELa UTh&oOGO 
XOVTLVOLO. UYUAVTLKOTEOOS EXTIEOOWTIOS GTO TEWLLO Mrapdx ytav o Lodovico 
Viadana (1560-1627), mov tov uuyOyxe o Schiitz (BA. mo xc&tw). Entong, 
ONUAVTLXH YTAV xOL N EXXANOLAOTLXH YOVOLXH tov MoyteBgovtt (AEttoupyies, 
uotétta, Eoreoivoi, Magnificat, Wadruot, tuvor, Senoxevtix&d pwadorycAra). 
Yraoeyovy ettiong zor ot TaaAdor ovv0éteg xabodinycg exxAnotaotixyns YWovoLxye, 
OTWs Ol Yywotot Was Lully, Delalande, Charpentier. 


=xto 180 ardva, To W~OS THC NeatoAttavixyns BYOANS THS OTTENAS SLELDSUEL xaL 
OTHY EXXANOLAOTLKY LOLVOLKXY TOY xaDOALXoY. TO xvELOTEDO TAEKYWYO YTaAv H 
Aeitovoyla-xavtata fn Aettovoyta oe vovucoa. Kade eva and ta TEvtTE Baorxc 
UEON TIS AELTOVEYIAS YWOLOTYHXE OE TOAAG XOLUATLA, xo Etor Eva Gloria H Credo 
UTMOQPOVOE va TOMYOUSLETAL EVAAAGE aTtd OOAtOTES HN yooWSta, UE SLaxoTes 
avayeon. Avté Elyse COV ATLOTEAEOUO, VO LEYHAWOE TAOA TOAD yn SLKOXELA TIS 
Aettovoytas. Extdg avtoyv, XXL TO XOOLLXO UMOS TIS VATOALTAVLXNS OTTEOASG TEONOE 
ugoa oty Aettovoyta. Amd tovg ItaAovs ovvOEtes ag avapeobet o Antonio 
Caldara, tov oxoiov 7 Teei~ynuyn missa dolorosa emynpeaoe TOAU TOUS xAKnoLXOUG 
ovv0EtEs Tov TEAOUSG TOV 1800 aLwdVa. 


H EvayyéAikn EKKAnolaoTikn Louoikn - To Kopaa 


Ot Evayyearxot (Avazaotveduevor) tov AovOjeov, yoyowwottorobaay tis toTLXéS 
YyAwooes oty Aeltovoeyta tous. Emtoyc, moAd Siadedoveva ytav ta TrEol~nun 
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NOOGA, SNA. ATAES UEAWOLES LE DONOXEvTLXO TEOLEXOWEVO, TOL TLC TOMHYOUSOVOE 
OAO TO EXXANOiAOUA, ODLWETEXOVTAG OTH AELtovEyla. ALTES OL ATIAES WEAWOIES 
EVAOLOVLOTYXAY KATH K“ALOOUS ATO SLAMOOOUG GLVOETES KOL ATTETEAEOAY ELLA CTTO 
Tig KLELOTEDES BrOELG TS LOLOLXIS TWY StaUAOTLOOLEVWY OLVOETWY. ATO TOUS 
TTAAMLOTEQOUS ETIEEEOYAOTES XOOGA HtaV O Michael Praetorius. 


Extég d6uUws amd To xoodA, TO VEO pOVWdLxd LOG ETETOETE THY 
aveEaotyota twyv ovv0etov Wo TOOG THY UEAOTIOLNON EeExXKANOLAOTLKWY 
XELUEVWY, XAL ETOL Tatorace We Tig emLOvUlEs TWY SLAUMOTLVOOLEVWY YLO 
crsvbeoia xa. ave—aotyota oty Aatosia tous. O onuavtixdteopos ovv0EtyS Tov 
17ov ovdva ecivon o Schiitz, we tt¢ Symphoniae sacrae (uia oerok at AcTIVEXY HOLL 
uta OTN YEOUAVLXY YAWOoa, xaL OL SUO UE OUULETOXY OPDY&VWY xaL basso continuo) 
xaL Ta Oonoxeutix& Kovtogoeta (Geistliche Konzerte - udvo @Mwvytix& UE 
TOALOWWLXY SoUH [WEXOL TEVTE Pwvec], xat basso continuo, ywoi¢ GvvodEta HAAWV 
opycvwy). AT6 avte& Ta xOLUETLA Da avartoxXBEt amd ta UGA TOV 170D ALVA TO 
OTOLOQLOTEODO EL00G EDMYYEALKYG EXKANOLAOTLXYG UOLOLXYS, N xRXAVTETA. 
xuyavtexot ovv0étes VonoxevtxYs Lovorxys oty Teouavia, extdg tov Schiitz civor 
ot Demantius, Schein, Scheidt. 


Adda cidn exxAnoraotixys wovoirxys etvar to Motétto xar (otyy AyyAta) o 
Anthem, we xve.dtepous ovvOétes toug Morley xa Purcell. 


EkkAnolaotTikn Mouoikn Tou Mnax 


Idtatteon OEon OTH YLOvOLXyH MLAOAOYia xatéye. n MeyaaAyn Aettovoyta os Xt 
EA&ooova tov Bach. O Mray Sev ytav xadodArxdc, avty 6UwWS y AEttovoyta TOU 
Elvol YOOLWEVN Of YEVLXES YOALUES OE XADOALXS OTLA, KO, PLOLKG, OF AATLVLXO 
xetuevo (avtd mov Eeywotler tous Stapaetveduevovus amd tous Kabodrrxouc, civa 
OTL OL TOWTOL SEV XYONOLLOTLOLOVY TOTE TH AaTLVLXY YAWooa otyy ExxAnota tous, 
OAAG, avtibeta, tig exhotote tomLxés YAWooes). H Aertoveyia oe ot EAcooova 
ELVAL EVA EOYO TOD YOKETHXE OTADLAXK, aT TO 1724 wo TO 1748, xa TOTE Sev 
TAOOVGLAOTHXE OADXANON OOO CoKoE oO ovvOETIHS. “Eva UEYaAO EOOS TIS Elva 
TAOUEVO ATCO AAA TAAQLOTEODA EOYa tov Mrray (xavt&tes xATt.), OTH OTTOLA EXOUV 
UTEL GAA AdyLa (Texvixh THS TAOWSLAS - TOBA. avayEevvyoLAxy Aettoveyia). To 
EOYO Elva YEUaTO aT TA AOLOUNTLXH GUUBOAG, TOAK OvvHIN OTOv May. 


H Kavtata 


Orws non TeoavapeoeOynxe, antd ta «ODoOYnoxEvTLXK xKOVTOEOTa», Eld0¢C 
EXKANOLAOTLXYG LOVOLXYS TOV Schiitz a6 tov 170 atwova, Oa MOO0EABEL TO OTTOVSALO 
EXKA. ELO0G TIS KXAVTHTAS, TOLD EExtvnoe aTtd THY B. Teopuavin wo Siadoyyn ad 
OEtottatiBa ue Oonoxevtixn Avotxn Toinon xart caorec. Kaya opook 
TTAXOEUBHAAOVTAL YOOWSLAXad LEON NH OEYNOTOLXG LYTEOUESLA. To Eldog avTO, TOV 
TIOOGLOLATEL KAT EEOYYV OTYHY EVAYYEALKY, EXKANOLAOTLKY LOLOLKY, KXAAALEOYNOE O 
Mray xvetws xata thy “axok TEpiodo THs TAEaLOVAS TOV OTH AELpia, d7tOD 
ETOETE va OLVOETEL LA KaVTaTA YLa xa&OE uLOELAXaTLXyH AELTOVOYia. “EtoL, EXEL 
ovvOéoet TaVW aTtd 200 xavtates. Baoixd ovotatixd otoryeto otyy DonoxevTLxy 
wovaixy (xavtcates, TON, OPaTOELA) Tov Mrray efivar to AovOnoavixd xOOGA, TOU 
yonowororetta. axdun xa Wo TOEdtLTO YLa Opyavixés ovvOdoEIS (my. YrO 
EXXANOLAGTLXO SOYaVO, BA. TAPAXKTW). 
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Opyavikn Mouoikn Tou Mnapox - Mpoioropia 


Omws EYOLUE NON AvAPEOEL, OL TOWTES TEOOTIADELES OUVOEONS EvTEYVIS CDYAVLXYS 
WOLOLKYG AVOKYOVTAL OTYHY ETOXyN Tov Votepov Meoatwva, WE THY ETAYOaA~PY 
Puovytixov ~oywv (uotétwyv, xXOOULKOY TOMYOLSLUY TYG ars Nova xAT.) Yue 
KTOAVQWVLXG»> OOYaVa (ExxA. SEYAVO FY GAAM TAYXTEOPdOEa, AnO’TO xAT). H 
TTOAXKTLKXY, ALTH, TS UETHYOAOYS Pwvyntlxov Eoywv yra Ooyava ovveyiJETaL YLo% 
aoxetots aoves. (Extédg avtov, BéBara, umé&oye 1 ovvodeia opydvwv oty 
PWVYTLKY LOVOLKY YO SLTAKOLADUSS THY PWVHY TWY TOMHYOLOLOTOY, HAAG AUTO 
Sev AoyiZetar ws opyavixy Uovoxy). H aveEaotytotoinoyn tHS OPYAaVLXT|S ULOVOLXT}S 
ODVTEAEITAL OTAOLAXK ATO TO TEAOG TOD 1600 ALWVa, UE TOWTEOYATES TOUS 
ovv0étes TIS BEVEtOLaVLXNS TOALYOELKXOTYHTAS (BA. TOOTY. KEPEAMLO). 


O Andrea Gabrieli m.y. ovv0éter Eoya mov Sev eEelvar TAEOV LETAYOAMES 
QWVYTLXOYV EOYWV, HAAG vEES ovVOEGELC, TOD ATAWS AxXOAODDO’Y FY LLLOUYTAL THY 
TOALOWVLXN SOUN TOY MwvyTLxovV Eoywv. Tétorm etvow, my., ta Canzoni alla 
francese (xat& thy TexvLxy TOV YaAALxoU chanson), ricercari ariosi (xat& coeLEs), 
ricercari xat& tovixdtytes (TERA. MoUyxes tov Mroy). H mopeta avty twv 
opyavxwy ovvOéoewyv Tov ExovY TOALPwWLXYH SoU Da xoopvP~wOEt OTL POvUYxES 
Ya TANXTEOMSED SEYaVO tov Mray. Extdg avtwy, ovvOEter xan EVA GE EVTEAWCS 
ave—coTyTEs PdOUES, TOL Sev axXoAOVvDOLY TIS PwWvyTLXES SOLES HAAG AsLtTOVEYOUY 
cEaoxys Ws opyavixés ovvOéoetc, 6mwW>¢ ot Intonazioni (xoupatia xaL tToxxdtES OF 
OAES TLg TOWLXdTYTES - TOBA. Mray, «Kadoovyxeonouevo xAcLsoxvt0uUBaro»). Orws 
Hon avopéo0yxe, o Giovanni Gabrielli (1555-1612) efvar xor o moewtog ov 
UETAPEDEL THY TOADYOELKXOTYTA OTO ETimESO TWY OCOYdVWY xaL SyULOvVEYEEL 
opyavuxa ovvoAM xat& to idto moedtuTO. “Etor, y TMOALYXOELKOTYTA TNS 
BEVETOLAVLKNS OXOANS ElLVAL TOEWTAOYLXNS ONUKOLAS yLA THY SyULOVEYLA THS TEWTIS 
AVEEKOTHTING OPYAVLKYG LOLOLKYS. 

xutyvy AyyAta, eyEl pwEYaAn onaota xn Tapovoia Twy AEyduEvwy 
«BLoytvaartotwyv». Todxerta, yia ovvOétes tov téAovs ths Avayévvyjoys, SnA. TIS 
EAtoaBetuavys eToys, Ol oTtoloL Eypaayv wovoixy Yra Eva Etdog ULXOOV OTLVETOD, 
Tov ovouacétay «virginal». Ta goya meoreAnpOyoay oto «Fitzwilliam Virginal 
Book», yeropdyea@o tov 1620 mov mvaAcooetat oto Ilavertotyuto tov Cambridge. 
Ot onuavtrxdtepo. ovv0étEg TOD GLDELWETEXOLY OTY OVvAAOYY Ecivat ot Burd, Bull, 
Farnaby, Morley, Philips, Tomkins, xar ta goya yoovoAoyoubytat amd to 1562 we To 
1612. Xt ovaAdoyy avt amavtobdyv yLa TOEWTH Pood Eoya Tov TUTOV TOD 
Charakterstiick, otov omt0lo avaPEOGUQOTE TAOAXKATH. 


Mouoikn yia [lAnkTpo@opa 


Ta NAnkTpo@opa Opyava Tou MnapoK 


Ta mAyxtoo~doa dOoyava TYG ETOXYNS Elval TO ExKANOLAOTLXO OOYaAVO, TO 
TOEUTAAO XL TO xAGBLXOOVT. TO TEAELTALO YTAV TOAK ayaTNTO SLdTL Eye TOAU 
evato0yto nyo, AAA axovydétayv EAcyLoTA, KXOL YL ALTO SEV TEODMEOOTAY YLA 
Synudotes euq~avioets. Ta c&AAa SVO d6oyava Elyav SovATOTEOO NYO XW YTAaV TOAD 
StadeSoueva, Sr6t. Ytav ta xat cEoyyvy d6pyava tov ur&ooo xovtivovo (tO 
EXKXANOLAOTLXO OOYAVO YLA THY EXKXAYOLAOTLXY, TO TOEUTAAO YL THY KXOOULXY, 
LOvOLXy)). 
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xTyY AHOYH, Ta SOYava avtTd Sev Eelyav xaBdAov Six ToVS aveEcoTYHTH 
prAoroyia. AmT6 Ta UEOM SUWS TEEiTOL Tov 170v aLwva aoxiter Nn aveEcotyTH 
avamten tous, xaL uUdAtlota oe dSUoO xatevOvoetc. Ov ItadAoi ovvbétec 
xOAALEOYOUY TO SEELOTEXYVLXO XOUUATL TOLD OvoUdTovy Toccata xa aoydoteoa 
Lovata, evo ot [c&Ador teotiwovby Tig osLopes YoOWY, TOLD OvoudTovy Lovites H 
Ordres. 


Mouoikn yia NAnktTpo@opa - ItaAia 


O mewtos UEYaAOS OLVOETYS LOLOLXYS YLa TANXTEOMOEO 6OYavO ecivat o Girolamo 
Frescobaldi (1583-1643, mepimov obyyeovos tov Monteverdi). Ta goya tov éxovv 
ovouata 6mws Ilaetites (= ceipéc mapamAAnyov), Toxxates, IoecAovdia, Ares, 
Mavtacies, Prtocoxcoe, Kavtodves xar Karitovn.'** TloAAot amd tous dp0ve 
avtovs SyAdvovy tyy cEcoOTHON ad Pwvytixés PdOUES (TX. KAVTOOVA, KOLH XAT). 
To mLo orovdato tov goyo eivar ta "Movoixé& &v0y”’ (Fiori musicali, 1635). Le 
TOAAG Td TAH EOYAH YLH TANXTEOMOEa tov Frescobaldi (HAAG xaL Twv LTOAOLTOY 
abyYPOVWY tOVD ovVvOETwHY), LOiwo oe doa eExovV TOAVPwWLxy SoUy, Ol vOtES 
ONUELWOVOVTAL CXL GE SUO TEVTAYOAUU.A, HAAG GE GoM Elva xaL OL Mwves (SYA. TOA 
TEVTAYOAUUA av EXODLE TOELG Pwvés, TEGOEOA YLA TI¢ TEDDEEIC KxOX). LOYVOTATA 
yonowororet thy texviexn O ovyyeOVOs tov Frescobaldi omovdatog yeouavdc 
ovv0EtNsg WOvOLXYS YL AaTAnXTOOPdEa, O Froberger. Thy maopadoon avty Sratyoet 
xat o Mray oto goyo tov Téxyvyn tno Povyxac, Tov civar TLaviotexd Eoyo (BA. xa 
TLO XATW). 


AdAos ortovdatocg ovv0ETIS WOVvOLKIS YLa TANXTOOP~dOa TOV TELLOD Mrapdx 
civot o Sweelinck (XovéAtvx), amd thy OAAavdta. EvteAus wOrattepo b~osg éxeEt 7 
LTAALKY] LOLOLKY YLA TAYXTEOPOOA Tov 180 ALWVA, TOD AVTLTMOOGWTEVETAL ATCO 
tov Pasquini xat tov Domenico Scarlatti (1685-1757). Or ItaAot xaAAepyovv to 
ELOOG TYG DOVATAS YLA TANXTEOMOEO OE Eva LLEOOS. O UxanoActt Eoyawe TAaVW 
amd 500 tétoveg covetec, Tov ovveyitovy thy TaoKdSO0y Twyv Capriccio xar 
TOXXATES TOD TEWLULOVD Mraodx tov Frescobaldi. Ot covates tov UxaoaActtt civar 
TIOOOSELTLXEG YLA THY ETOYYH TOUS xaL UTOOOLY va EvTayDOUY OTOUS TOEOSEdLOUG 
TOD XAAOLXOU UWEPOUS (Gxt GUWS WS TEDS TH POELLA TIS GOVKTAGC). 


H Zouita yia NAnktpo@opa (TaAAia - Fepyavia — AyyAia) 


uty Tadaria mootiyrotoay, OmwWs elMaUE, TIG DELVES YOOWY, TL¢ Lovitec. H covita 
elvat TOADUEONS OUVVEON YAAALKIS TIOOEAELONS TOD ATOTEAELTAL ATO YOOELTLXH 
ueon, Tov eivar YoauUeva OA oTyY [Sta Tovixdtyta. Hexiv& amd tov 160 caLwva 
oty TaaAta (Lovita, Ordre, Lovata, xovtagoto), aoxrxc& OVO YLa TAYNXTEOPOEO, 
GAA = obVTOLAa ovvavTOWUE xaL OPYNOTELxés ovites (BA. mLo xd&tw). O 
Chambonieres ota8epomotei to oynua Allemande, Courante, Sarabande, Gigue, tov 
Stevoebvetan eviote a6 TEdGVETA yOOELTLXA LEON TOV AXOAOvBOLY ty Sarabande 
(1.x. Gavotte, Menuet xAm) 7 xa ad un yooELvTLXa LEON TOV TatovovY LOEOH 
YAOAXTYOLETLKOL XOWLATLOU — Charakterstiick (BA. auéows LO xaTW, TY. Of EOYA 
TOD TOAL onLavtLxOU ovvOéty Francois Couperin). 


198 : , , 3 : BA ee be a 
Tyy (dra emoyy, 0 690g xavtodva SyAwvEel ovYVa Eva OPYaVIXd EOYO La 


TEQLOOOTENA OPYAVA, WE LULA THON YLa SyULOvVEYia GOALOTLXWY OUASwV (OdjYEL OTO 
XOVTAEOTO YXO6OG0). 
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TO YQAALXO TLAVLOTLXO OTLA TOLELUATOS YTV TOA YAOLTWUEVO XOL YEUKTO 
OTOMLOUATA, TOV TOTE SEV YOKPOVTAY ad TO ODLVOETH, HAAG ETa~piovTaY OTYHY 
cAcvOcoia nat THY EVLENUATLXOTHTA TOV EXTEAEOTH (AUT Eivar GAAO Eva Selyua TIS 
chev0Eotasg Tov TapElye TO LOLOLXO U~OG TOD Mmaodx otTOV MVTOOYESLAGLO TOV 
EXTEAEOTY). 


xty Taavta tov 1800 aLodva OvVAVTAaUE YLXH TOOTH POOK DLOTYUATLXA nKOL 
YEVLXEDLLEVaA TO XaOAXxTtYOLOTLXOG xouwwat. 4 Charaktersttick. Xtyy tepiodo avtyH 
tétoteg ovv0éoEtg ovvavTWYTAL xXUELWG WS UN YOOELTLXX EEN TOV 
TTAVEUBHAAOVTAL OTY GOVvITA YLA TANXTEOMPdOO. Extd¢g a6 tov Couperin, ExovUE 
tov Jean Philippe Rameau, we ovAAoyes TETOLWY KOUUATLOV, TOD KAL AUTH 
amoteAovy, UE THY EvaLdOnoia mov TtTa Staxolvert, TMOEOCSEdUOvVG TwWV 
OVDVALOOYLATLXOY AVTLOEGEWY TOD XAKOLKOD UMOUG. 


XAOAXTHOLOTIXOG nowpuatt 7% Charakterstiick: anxAn mooyoaupatixh 
[OvOIXH, xouUUaTIa UE TitTAOVS, TOV TOOOTABOLY Ya mEOL~OaWovY 
ELMOVEG + xKOaL eEVTUTWOEIG. H mEepiod0og auth amotedet thy 
TOOOQOUXh Maon Evdg Matvougvov ov Oa amoxthoEet TOA 
ueyahvteon Eextaon xat onuaota otoyv 190 atdyva, otoy 
Popayvtioud xat tov Iumoeotwovioud. Xtovg moo0ded~uovsg tov 
el6oug, Eextdg twv TddAhwy ovvdetiy yia xdAaBeogy mov 
avapgoovtat E60, ovuyxatadéyovta ot AyydAot Bioywadotés twy 
aoxoyv tov 17° adva (BA. maoandvw), o Froberger, o CPE Bach 
X.0. 


Teot ta téAyn tov 1800 adva avantbooetat n "awoOntixn tS 
utunons", UE tT] Onutovoyla xoupatioy ue titAovsg OWS «Xaoa», 
«Tovgeodtyta» “Am. Avadaoyes «YyaoaxtnoLloTiKes» UTOONAWOELS 
Oxt “Ovo taydbtnTASG, AAAG xaL LOVOLXOU UBPOUs, TEOLEXOVY OEOL 
onus 7.x. “Allegro energico” 4 “Adagio lamentoso”, mov ovvayvtovuE 
ovyva ame ta téAn tov 18° audva 


LStyv mwAnon tov avantvéy, otoyv 19° atdva, oO d00¢ 
Charakterstiick anodtéet to obytouo, eviote EvtaoodpEVO OE 
evobte9o avvoho (xbxAo) xouuatt ywots otabeoyn pdooua, Tov 
omotov 0 yaoaxtKoas OnAwvetat and thy extyoawyH tov. Kaya 
wood o tithos dev vurodevier tinote ovyxexowEevo [uovoixh 
otyuyR (Schubert), wteouetCo (Brahms) xAn.], evd aAdote Eyer 
oapéotepes uTOdnAwoets (7.x. Schumann, Liszt, Mussorgsky) nj xo 
momtixés ovvagetes (7.x. Ballades, Chopin). Heoéxer uixodteoo 
eEwuovalxd eoebioua amd 6,tt n TOCYeaLLaTIXh L“ovaixh (Oa thy 
ovvayvtnooupe otov 19° cdva) xo eniytel thy cueon xo 
av0dountn extdoaon otyy Wuxixn dicbeon tov avOodmov. 


To eidog Tyg TMLavLoTLXyS GOviTAS KOAALEOYEitTAL ExTevUdg xan amd Teouavods 
ovv0EtEs, OL OTOLOL ElLoc&yYODY OLYVa EVA UN YOOELTLXO EloaywyLxd WEOOSG 
(mocAovd10). Unuavtexot ovvOéteg ot Froberger, Buxtehude, Bohm. [odétura 
oovitas (ov ovoud ter xar maotita) exer ovvOéoer o Mray. Or yarAtxésg oovites 
TOD, TLO XOVTA GOTO YAAALKS TIOdTUTO, SEV EXOLYV ELoAyWYLXO LEoOS. AvTiBeta OL 
extevéotepes AyyAixéo Lovites xa ot Maotites'? ya nAnxteo@~dpo (ovoudZovtat 
xaL Yeouavixés aovites) éxovv. Utig maotites ucdArota, xe moedovdSto Eyer 
SLAPOOETLXY LOOMY xaL OvoUaoia, ToD y xaDE Ula eivar Eva Selyua TLAVLOTLXIS 


0 dp0¢ Haetita otis apyéo tov 17° cudva onuaiver naparrnyéc. Utov 18° ba 
TAOEL TH ONUAOLA THS GOvITAGC. 
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“oe@ys tov amd tig xAxOLEOWLEVES Tov 180v aLovo: Preludium, Sinfonia, Fantasia, 
Ouvertiire, Praeambulum, Toccata. O Mray exer extons yoaWer xar maotites yr 
BLoaAt yn covites yra BLoAovtoeAo GdAO. 


Ayyainy Xovita: H ovouaocta exer mooBAnuatioe: toug pedetntéc. 
Ilévtwg Sev vrodnldver tny moooxdAAnon o& xamoto ayyAxo 
ovv0ETlXO TOOTUTO, TOV OEY UTAOXEL, AAA UdAAOV TO OVOYETLOUO 
TO00S xaTOLWA ayydAink onuetoyoagixd (byt ovvbetixc&) modtUTE, 
TOV OMEtAETaL OTO OTL TOVAGYLOTOY OOLOLEVES ATO TIS GOVITES THS 
aelocs (mov dev yokotnxay bles thy (ta mEeoi0d0) gxovy axon 7h 
apieodvovtat oe Ayydouc evyevets. 7 


ATO TH LOLOLKXY YLAa TANXTOOM6Oa OTHY AYYAta tov 180D aLova LUTHOEXYOLY OL 
oovites tov Handel, mov Setyvovuy emidocoetc amd toug AyyAousg Bioyivadtotés 
(téA05 1600 cudva, BA. TLO TeV) KEL ATO TO LTAALKS K~POS THS Sonata da camera 
HAL TOV UXAOAGTTL. 


H YWOUOIKN yIa EKKANOIGOTIKO Opyavo oTn Fepuavia 


H exoyn tov Mnapdx oty seivar n emoxyn TIS AXUNS THIS PovOLXNS YLo 
ExxAnotaottxd Ooyavo. H weyadAottpeTtera avtovd Tov opyc&vov TaLolrateL WE TO 
Yewxdtepo U@OS xAL OTVA TIS ETOYS (UVyUELAxd, UEYAADTOETIO, LE EVTOVa 
ovvaobyjuata). Utyy exoxy HVT} TO ExANoraotLxd SEYavo Deweettar o BaortAcds 
TWY wovolxwy oopydvwv. H povoixn Yra ExxAnoractitxd doYavo éeyxEL 
yaoaxtyorotixa Sekoteywixc xa to vos tyS ElvaL YEeUaTto avTLOEdELG xKaL 
OTOLYELA TOV TAOATEUTOVY GE OPYXYOTOLKYH YOAPY (to ExxAyoLaoTLXd GOYavo éyxEL 
TEOKOTLA TOLXLALA YYOYOWUGTWY xaL EVvaAAaYOY). LX? avtTy THY Taocdoon Oa 
oTNoLy9el Nn UEYOAN AXUN TIS YEOUAVLANS LOLOLKNS YLAa TANXTEOPOOA dEYAVa TOD 
180v cedva (Mor). 

uty Teouavia Syroveyeita. otov 170 aLwva wLa TAEdSOON LOLOLKIS YLH 
deYyavo, Tov Bactletat os Sic&popovs TEdTMOULG OPYaAVLXNS EmEtENyacias TOD 
Kooaa. Me Baon tig amas Anixdtoottes UEAWStES Tov AovOYOAVLXOD KOEGA, KOL 
Us Evesia YONON ALTOCYESLAOTLXWY xaL SEELOTEYWLKWY OTOLYELWY, SyULOVEYOUVTAL 
ueyades ovv0écetg Tov yonowetovy WS EsLoMywWY — TOEOCAVaXOODOLA A WS 
XATAANEN OTHY PaAUwWoia ToD KXOOGA amd TO ExxAnoinoUa Ooty Delta AELtovOYta. 
Ta goya avta% @éopovyv titAovug dws Choral-Vorspiel, Preludio corale, Choral- 
Fantasie xAT. Q¢ mL0o onuavtixotc ovv0ETtEs Tov EidovsG aLVTOU OTHY TEMLULN ETOXNS 
avapgoovue touc Buxtehude, Froberger, Pachelbel. Unuavtixdcg ovvOetys TOL Tov 
May ytav o meoxa&toYos tov otyy ExxAyoia tas Aeuptac, o J. Kuhnau (téA0c¢ 
17ov au.). AAAa eidy povoixysg yia d6oyavo @épovy titAoug é6mw> Praéludium, 
Toccata, Canzone, Ricercare, Fuga, Fantasia, Capriccio, Suite, Chaconne, Passacaglia, 
Variation. 


H Movowxy tov May yra exxAyjormotxd doyavo sivar n omovdardteoy 
W“OLOLXY YL’ ALTO TO OOYAVO TOL ExEL TOTE YOaptet. O Mray ovvébece Lovorxy Yu’ 
QVTO OE OAESG TLG TEELOSOUS TYS Cwis tov. To EoYO Tov aTtoTEAEttat aTtd Kooga, 
IlpcAovdta-xopaA, Davtacies-x00GA,  TOXKETESC, POVYXES, PNETHYOAMES 
xOVTOEOTOY TOD BiBGAvtL “AT. Cyvwotés avAAoyées E0YwV sivat TO ""BrBArcaocxe 
ya Opyavo”’, o. 6 Tpto-covétes (yim d6pyavo Ue TEVTKA=TOELS Pwvés), TO TOELTO 


°° BA. oxettx& Siegbert Rampe, Suiten und Klaviertibung, oto Konrad Kiister (ed.) 
Bach-Handbuch, Kassel 1999, oeA. 753. 
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ueoos THs “Aoxnons ya IItavo”’, 1 *Movoixyn too0cgopc’’, “Att. TloAAc& amd tH 
goya too Mnay yia <doyavo petayoapyxav ya TLa&vO amd dSic&pooous 
wEtayeveotepous ovvOETEs. 


Excicoyaoctes “ooaa yia exxAyotaotinx6 Ooyavo: XyEeddv augows 
peta THY Eupavion TOV TOOTECTAVTIXOU xOOGA (ExoxH apeows 
ueta tm Metaoov0uon, 1605 ou.), eupaviCovtoun xa ot mOdTES 
AMAES ELOAYWYIKES LULUNOELG TOV ATO ExxAnOLAOTIXO OOYaVO TEOLY 
thy Wahuwdia tyS UEAWOIAaS TOLD KOOGA and TO ExxAnoiaoua. H 
Eloaywyn avtn eltye oxonmd tyy o00H tovoddtnon. AxoAovOnoay 
ouopuwvixes (ovyyoodiaxes) evaouovioeic yla tn Ovvodeia TOU 
xOOGA otny EexxAnota. Me tnv etoodo tov 170v atwva, ot UEAwWSIES 
Tov xoOaA yivoyvtat ayvtxEeluevo mOoAUTAOKOTEONS EnebEOyaotas 
yla exxAnoiaotixd Ooyavo xat mooxvbmtOvy Siapooa Etdn TETOLAS 
[UOVOLXAS TOV Stapovotoalovytal avadoya UE TH SOUR TOUS Kat TN 
oxéon tTovg we tO xooaA. Tlatéoas tov yveovu etSoug stvar o 
Sweelinck, mov mo0eéBn of exeteoyaoltes xoOGA nal TOAYOLOLOY TIS 
yeouavixnco nat tys OAAavdixns maocadoons. “Eto. Eyoupe ta E&HS 
eon: 

Orgelchoral 4 Choralvorspiel 4 Choral-Prelude: wa poo majong 
avartven tTHS UEAWOLASG TOD XOOGA, ATA HR UE OTOALOUATA, Kol UE 
Stapoootomnoets oto uétoo. Choralricercare. Kata amoondouata 


emebeoyaota Twy Tunuatwy tyS pEAWOLAS TOV KOOGA H TwY 
OEUKTWY TOV TOOXUTTOLY ATO AUTH. 


Choralphantasie: [oddaraAn wuwntixn eneteoyaota twy Eemueoous 
UEAWOLKOY TOD KOOGA, UE SLAPOVETINOUSG TOOTOUG. 


Choralfuge. Enegeoyaoia ts aoxhs tov xoOaA UE TExXVIKH Povyuac. 


Choralvariation. Anuiovoydg tovg o Sweelinck. Taoovotacn ts 
UEAwdtas tov xopaA Ee uanogs votes xa UE SiaPOEOUS TOOTOUG 
xa Vpavon Povey. 

Exrodowrot tov yeouavixod xopdA yia ooyavo: Buxtehude, 
Pachelbel. O Mray moayyatorot tn obv0con Chwy avtmy Ttwy 
TEYWUKWY KL THY XOOUPWON TOV ELOOVG. 


H Mouoikn Tou Mnay yia niavo (To€unaAo fh KAGBIKOpVT) 


xtov May coeoe teptoodtep0 TO xAaBixdovt, StdtL eElye pwEeyaAUTEOES 
EXPOMOTLKES SLVATOTYTES, MAOOAO TOV Elyse TOAU otyavd Hyo. Ta Eoya Tov 
Trattovtar duws xvElws oe ToguUTAAO (h, THEA, OE TLAVO) KaL Eiva YOAWUEVa YLOL 
TOEUTLAAO LE Eva TANXTOOAOYLO (ExTds ATS TA TELA LEYCAM xOUUGTLA, TOV Elva 
YOOLUEVA yLa SLAG TAnXTOOACYLO: ItaAtxd Kovtogoto, TadArxn OvBeotovoa 
nau TaoadAayes CxdoAvturcoyx). Kar ta Eoya yra tLavo tou Mray avyxovy ota 
OnLavtLxdteopa OAdxAYOOD tov Mrapdx. Or Lo Yywotés ovAAoyés civou: ATO Ta 
Towa yodvia: Muxoc mosdovdia xar govyxesc, Kadoovyxeoaouevo 
xAerooxvuBadro Io pwéoos, 6 TaAaAtnés xar 6 AyyaAtxég Lovites, Alpwves xar 
totowves Inventions. Uta wera yodvia tys Aeubiacg avyjxovy: To BiBALaoax yo 
thy Avva Mayxvtadéva, ta téoocon uéon ty "“Aoxnoys yra mid&vo” (1. 6 
Tlaotites y Peouavxés aovitesc, AEs UE ELlomywytxd WEoos, 2. ItTHA. xovtTOgOTO “aL 
Tara. ovBeotovea, 3. goya ya doyavo, 4. TaoadAayés Goldberg - ota téoocon 
avta weon o Mray meordauBcver dAa ta omovdardteopa eidy WovolLKysg Ya 
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TAYXTOOPOOAa GE EYKLKAOTTALOLAH xaL LTOdELYLaTLXY TAOdAEoy), 20 Méooc 
Kadoovyxeoaopevov xAcrooxvuBadon, Téxvyn tng Dovyxas. 


Fuga xat pwvytiny povoinyj. O 6005 TINS Puwrntixhs povolXys 
omaoyxet 7On amd tov 140 atwyva yia va SnAwoet Tov xavova xa 
amo ta téAyn tov 150v yta ta moitda etdn tnS Utunons. Ileot to 
1400 yonoworotetta: otny mEQLOXYR tTHS LLUNTInhs Chasse H TNS 
Caccia. HoAvpwvixes ovv0goeig ue to modopopa “ad fugam” 
ovvaytaue non toy 150 atdyva we tH ONUAOLa tHS avoTNONS 
ulunons 4 tov xavova (7.x. “missa ad fugam” Josquin, Palestrina). O 
Zarlino (160¢ ct.) StaywotGer uetakes ths avotnons fuga (utunon oE 
TMEUTTES NOL TETHOTES) KO TNS TO EAEKOEONS UUNnONS. 


Q¢ ta uéoa tov 170v atwva ot MwYnTIxnS L“OVOLXnS OOOL TOV 
vAorowovy tov stulus moteticus (6nd. twv ovvdgécewy mov 
yaoaxtnolovta. and Siadoyxixés uyintinés etcaoddovg twv mwvey) 
dev dtaywotCovtat onuaotodoyina ue pEeyadn oaphvera. “Etou 
ovxva deol Omws Canzone, Capriccio, Fantasia, Ricercare xau Tiento 
éyovuy moAW maoamdAnotes onuaotes xot UdAlotTa UTmKOYXEL xa 
OUYYXVON OTIS OVOUAOLES ATO YWOA OE YWOR. 


H pwovntixn povyxa ba ovvextoe: va xadAdeoyettat Kal “ETH TO 
Mnaopox, xvoltwo wo eva yxaoaxtnoiotixd «aoyatxob» 7 
«ETLONUOV-GOBa0OU» Upoug oe wEeycda goya BOonoxevtxNs 
yovotxns. IoBA. Haydn, Mozart, Beethoven, Schubert, Mendelssohn, 
Brahms (yeou. Requiem), Bruckner. 


Fuga now opyavixy uovoiny. O do0s 0a nepcoe: otny opyavixh 
LOvOIXh yla TAnxTOOMOOa yla va SnAdoEt “OVOIXH LE TOAVPOVIXH 
xou puyuntixn vey. Q¢ moto Selyua Oewoettat o Robertsbridge Codex 
(xeot to 1320), mov meoléyet xan etayoapées Uecatiwvixdy 
UOtetTwY of tTaumovAatovoa. To 1420 0 xwdinacg Faenza meoexet 
uEetayoapes ToAv@wVIixwy ovvOEoEwY TtwY Machaut, Landini, da 
Bologna xan. AnodovOet to 1460-1470 to Buxheimer Orgelbuch, ue 
UETAYOAMES CE TAUTMOVAATOVOA TOALPOVIXwY EXXANOLOTLKOY KO 
xooulxwy ovvOgoewy tyS Exoxns. To 1523 ovvaytotbye 
yetayoapes — diaoxevés oe ehevOeon mMavotixn yoaph amd 
Ricercari, motetti xo canzoni amd tov Cavazzoni. Amd ta téAn tov 
1600 atdva gyouue mAgoy EAEKOE0ESG OVLVOE0EIG LE TOAVPWVIXH 
v@H, TOV OEY TOEOEOYOYTAL and MOEOLTAOYOVOES PwYNTIKeS 
ovvogoets. LUvAIWS ONUELWVOYTAL OE LOODH MAOTITOVEAS TOV EXEL 
TOO TEVTAYOAUUA OOES xa Ot Mwves tHG OUVOEONS. Ke eda) 
umaoyet usyadAn ovyfvon oti¢ ovopaotes. 


Avapéooupe tov Sweelinck (Davtaotes, Toxxctes, Taoadaayés 
xo0oaA), Frescobaldi (Canzone, Capricci, Toccate, Variationi, Fantasie), 
Froberger (Ricercare, Canzone, Capriccio oe maotitobvea, ToeAovdua, 
Toxxates “at yooot oe taumoviatovoa). H pyoopR avty 
onuetoyoaplas, OmwW>o mMOOCAaVapEeoaUE, OLVYaYTaTOL xo otTny TExvN 
t™ms Dovyxas tou Mraz, mov etvar goyo yia mAnxtTOOMdEO xan CXL 
ya oopyavixd ovbvodo, ula xa oTHY toTOOIa Sev UmaOYXEL MObyxa 
ya ooyauxd ovvodo, asad Udovo pobyxa yla mAnxtTEOPdpO xat 
POOYKA VIA MwWVYATIXH LOVOLXH. 

Ltnv AyyAta, gyouue povyxes oe Soun wpotétov (yA. 
ovotaotina ricercare), we dtadoyinck Oéuata, mov ovouclovta 


“fantasia” n “fancy”. Auto Sdelyvet tTny ObyyVON TOV UMAOYXEL OTIC 
ovopiaoles. 
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Koot@won tov etdovg etva, xat mat, ot Dovyxeg ya 
mAnxtoop~ooo tov Mray mov, extdsg ano tyy Téxvyn tng Bovbyxas 
xat tig OO OEl0gés TOV KadoovyxeoaouEevov ITAnxtoopdoonu, eivat 
OLAOTAOTESG OF TOAAG EOYa TOV. 


H @ovyxa ya mAnutoopdooo Oa ovvextoe: va xadheoyettat xa 
ueta to Mraoox wo xoov@won otny xataxdretOa pag ovvOEoNs, 
tOlws otov voteoo MretdBev (moBA. Opp. 101, 106, 110, 131, 
133), AAG xou amd OOpavtiovs ovvbetes. IT.x. Schumann op. 60, 
72, 126 (oto 0gua BACH)/ Brahms, TaoadAayés Hiindel op. 24/ 
Busoni, Fantasia conrappunctica/ Reger, Dobyueg yia exxdA. doyavo, 
Liszt, IIocA. xo pobyxa oto 0gua BACH. 


Tédos, otoyv 190 awyva avantiooetat xat yn oo0xXNnOTOLXH 
povyxa, OTNY UTNOEOLA THS TMOOYOaLaUTIXhS Uovoixys. II.y. Liszt, 
Dante Symphonie, Wagner, Meistersinger, Strauss, Symphonia Domestica, 
Berlioz, Symphonie Fantastique, Liszt, Mephisto (Faust Symphonie), 
Strauss, Zaratustra, 


Mavtactia: And tov 160 atdyva o 600g Eeupavivetat ws tithes yla Eoya 
EAEvOEONS LOOYIS ya “ovoixd Ooyava, OvYNOEOTATA OVVYAPWS LE 
LYUNTIXES TEYVIKES MOOS Eva nat uovadixd Ogua. Stov 170 awwva 
otny Itadta, o @oscoxouncdAvt yodpe: Davtactes mat UE 
MEQLOOOTEOa TOV EVOG OeuaTa xaL TIC Onusloyoapel OE 
Haotitotea. to yeouavo~wvo xydo0 n payvtaota eival xOYTa OTO 
Pitocoxaoe. Stya oa xabieoWvetat to Ovoua povyxa ya thy 
TEXYVIXT AUTH. 


O 600¢ Bavtacta maoapevet oTO yeouawxd umaodx tov 180v 
at. LE SlapovEetixn onuaota, ya xouuatia voinAng Sekoteyvias 
xan un otabeons “oowns yia eva doyavo. Me tn onuaota avty ba 
ovuvexlotel OTOY XAMOLxLOUdG KOL TOY OOLAaYTLOLO. 


Toccata: O do0¢ mowtoxonowormotettan otny Avayévynon yia avbvoAa 
TOOUTETAS KL TOUTAaVWY H yla uovoixh yia Aaovto (aveéuvnon 
avtow eivat n etoaywyh; otny Oow~éa tov Monteverdi). ‘Hdn ano toy 
160 atdva duws O O90 oxETileTA OADEVA KOL TEOLODOTEOO LE TA 
mAnxTOO~OOa Ooyava, ya va xatadnEet va of ula amoxdetotixh 
avdeon ue avta& (1706 au). Xwois va exer otabeon “oop, n V@H 
™sS elvot tétoa mov va aktomoutl war va avademvvet TIC 
OEELOTEYVIKES LOLALTEQOTNTES TWY OVYaVWY avToY, EVw Da AgyauE 
OTL TOOxEITAL yla ula ovvOEeTixh amoutunon tov Sekotexvixov 
avtooxediaouov. Xaoaxtnotleta: emouUevag amd evahrAayhn uEowy 
UE OVYXOOSLES KxaL YORyoOa aoTET xOL TEOKOLATA ATO TH Ula KL 
LUNTIXa UEON OE VOR Mobyxacs and thy aAAy. Ta nodta eivan 
ovyva of EhevOeoo OVOUO, EV TA UYNTIKXa YEON Elva avOTNOa 
ov0uopeva xo Sounueva. Loyva vomaoyer Osuatixn ovvapera 
wetagd twy ueody avtwoyv. O ovv0Etng OV ETLIOMOAYLOE ALTH THY 
doun etvon o OAAavdds J.P. Sweelinck. 


To eos odnynoe otny xoodv@won yla Wav axdun pood o 
Mnay. Ot weycdes toxnates tov yia exxdAnowmotixd doyavo 
xatadnyovy oe peyadonoerets xan mEeotmAones povyxes yt’ avtd 
xOL KAXKWSG OVOUaCOYTAL «TOXKaTES “aL MObyxES», EVw oO TitTAOS 
TOV TOUG EdlWvE O tOlog O ovvOETHS ATaV anmAws «ToxxatEes». Ltov 
190 atdva, to et60g mov Ev TOAAOIG avtixatiota tyy Toccata etvan 
n dekotexvixn oTovdy (Etude). 
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Kazxottowo: Aoyixd& o 6906 onuowve ovbv0eon TOAL@~wUXhS LORS LE 
utunon, otadiax& oOuwo xatéAnbe méoace va onuaiver ty 
«amouiunon» (1.x. pwves Cow), to maod&evo nh to Sekotexwxd, 
TO lOLOTOOTO. 


Rricercare: extevyg obv0eon toAvowuxns Souns xatd& TO TOOTUTO TOU 
avayevynotaxod LOTETOV, UE TOAAG OeuaTtina OTiBAa mov TEOVOUY 
untixa amd dhes ti¢ pwves. Noynatadgyeta petakgs twv 
TMOOTUTWY THS POUYXAS, TOV OUwWS Elvat OVYTOLLOTEON. 


Variation: Newad mapakraydy evdg Sedouevov povtéAov eupavitetau 
otny eveyyn ovolixyn Atyo eta to 1600, apov’ moonyoupEevWs ExEt 
maser Eva OOAO OTNy YoOEVTIXH LOVOIXH (drOv ota Cevbyn yoOdY O 
OEUTEVOS TOOEKUTTE ATO AAAaYH TOnD LETOOV KaL TNS TAaXOTNTAS 
tov modtov (ovouatdtay ovvi0ws tripla, Adyw tov ToElonuov 
ov0uob mov moogxumte). Ava&Aoyn etvan n Stadinaola ot yadhixh 
oovitta we tyy double. Mia and tt¢ ovoyaotes mov 
xonoworowovytay otny aoxh Atay Partita (and to pars = ueoos). 
Ano TOUS TOEWTOUS EXTOOOWTOUG TIS OELIOaS TAOAAAAYOY Elvan Ot 
Frescobaldi, Froberger, de Cabezon, Sweelinck. H oeod maoahAayoy 
mov yxtileta Tava OTHY Eravadndyn was otTabEeOnS MOLOVIXhS 
axohov0tas ovoudctetat Chaconne 7 Passacaglia (Romannesca, Filia, 
Ruggiero). 


Mouoikn yia Eyxopoa pe Aogéapi Kal nveuoTa 


Ta €yxopda ue O0Eap! Tou MnapoK 


Tvew oto 1600 Eeyweifer to Brodit amd tig BrdAcc xan ave—EmoTHTOTOLELTAL TO 
TatELUO Tov. UTHY EMOYN AvLTH, xa uvOELwWS oTov 170 auwova, ECnoav xoL OL 
UEYOAUTEOOL xKaTAOXEDaAOTES PBLOALOU, TOLD YN TEXVN TOUS TMHOQLEVEL AKdUy 
akeréoaoty (Stradivari, Amati, Guarneri xAt.) ‘HSy ots apyés tov 170v arava 
to BLOAL Tratover ULa oTAHBEOY OEon OTYHY OPYYOTEA TOD GUVOSEEL TLC OTEpES (7.x. 
MovteBgovtt), GAAG xaL oav 6OYaVO OAD, LE GLVOSELAa UT&GO xOvTiVOVvO, H xXOLL 
xwets ovvodeia. O omovdardtepog ovvOEtys tov SevUTEPOV ELGOU Tov 17ov aL. ATA 
o Corelli, mov EypaWe GovatEs KxAL TAPKHAAKYES. 


AMA& 0 omovdardtepoc ovv0ETINS YovoLxys yra BLoAt too Mraodx ytav o 
Antonio Vivaldi (1678-1741). O BuBd&Avtt aoyoAnOyxe xo we GAAM Eidy WLOvOLXIG, 
éyopae T.x. xaL Aettovoytes. AAAG to xvElWS EOYO TOV ElvaL Nn WOVOLKXY YLa BLOAL 
UE Tlo COVaTES xa, KLELWC, Ta KOVTOgEOTA. AAAOL OTOvdaALOL OLVOETES Elva O 
Tartini, Geminiani, Albinoni “Az. 


To BioAt tov Mraodx etvon xat’ e€oyyy ittaAixy téxvy. Or Tepuavot ovvbétec 
tov Mraopdx dev aoxoaAnOyxav todd we tT PBLrodAtotixn @LAoAoyta. O wdvoc 
aéLoAoyos eivat o Biber, a6 to SevtEOO ULGd TOV 170v aLwdva. Q¢ WiLotO oNUEtO 
tyS BLroALotLXys TExVINS DewoOVTAL, WoTdGO, TA ENYA YLa GOAO BLOAL Evdg TeouUavod 
ovvOéty, tou Mray (toEt¢ covates xan toELs Taotites, SHA. Govitec, yLa GdAO 
Boat). Extonc, umé&eyouy goya yuo Broa xar umc&ao xovtivovo (Mray, TéAcuay). 
xutov Mray &AAWotTEe avyKODY XaL OL LOLOTUTIES YLA THY ETOXY TOVS GOVATES LO 
BLoAt xan togurado (6x: uTt&oo xovtivovo), TOV TO UEOOS TOV TogUTAAOD Etvat EF 
oAOXANEOD yYoaLEVO. [lave oto (510 TEd6TLTO EivaL XAL OL GOVATES YLA PAKOUTO 
XO TOEUTTAAO NH YLa BrdAa vta yucuTTA xaL toEuTIAAO. ATO THY xaLvOKOLA AUTH 
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poou.a Oa moOEADEL OE Alyes Sexmetieg N GOVATA YLA Eva LEAWSLXO OEYAVO xaL 
TULAVO TIS XAKOLKYSG TEOLOSOD. 


Mouoikn Awpatiou - H Tpio-covata 


Me tov 600 «Movotxy Swuatiov» EvvoobUE DOVHIWS LOLOLKY YOAUWEVY YLA ULKOK 
OUVVOAK OPYAVWY TO xAaDEVAa ATO TH OTOLA EXEL GOALOTLXG OdAO, TOD aTEDvDOVETAL 
O€ EVH OTEVO XVXAO EXAETTVOMEVWY MLAOLOVOWY XAL EXTEAEITAL GE YUWOOUS 
ULKOWY SLAOTKOEWY, LE AVTLOTOLYY ATUGOPOLOA, KAL TAVTWS OXL OTHY EXXANOLA Y 
oto Véatoo. 


H xveréteon pdoua Lovorxys Swyuatiov civat y Toto-covata. Ta goya avta 
Yoeupovta, ya SbO wEAwWSix& SOYaVa oTHy (Sta Extaon (tessitura, 7.x. SO 
Brora, A Sto PAcovta y SLO 6uToE, H SLO Sta~popEtixh LEAWSLXa SEYAVa) LE 
ovvodscia umaoo xovtivovo. H Mmdoua avty, Tov expod te: xaAUTEODA xOL THY 
"aOXN TOV xXOVtTOEOTOD’’, SYA. TOV OLVAYWVLOUO xaL THY MAANACOLUTIANOWONH 
UETAED TWV LEAWOLXOV PWVOY, ElvaL TOAL YAOAXTNOLOTLKY KOAL LOTOOLKH TTOAU 
onuavttxyn. ATO avtyy e&EAtytTyxe ALyo aopydéteoa to Kovtogoto TCxpdoo0, xa00< 
xar (otyy xAaoixy meoptodo) y oovata yra BLoAt xo mLc&vo (tO TLd&vo TatCeL 
TAVTOYOOVA TO OOAO TOV SEVTEGOL LEAWSLXOU OEYEVOD XaL TOD UTKOO xOVTiVOvO). 


To TtaAaudtepo TAOdSELYUa TOLO-Govatas civow y Canzon alla francese no. 100 
amd ta cento concerti ecclesiastici tov Lodovico Viadana. Xtorysta tyg Pdeuac 
UTAOXODV OUWS YON OTLg OVYaVLXes OvVOEOELG tov G. Gabrieli oty Bevetian ts 
XaUTIIS TOEOS tov 17° aL1wva. Hept to 1610 éyouue goya oe ula xivyon yra toEtc 
«KQWVES», UE THY OvOUACta Canzona, Sinfonia, Sonata a tre (Marini, Legrenzi, Rossi, 
Monteverdi). Am6 to 1620 to eidog Svadidetar xar ae GAAES yWOES TIS EvEedmys. 
Antt6é toug xveLdtepous ExTEdOWTOUS DewoeovbvtTa o Arcangelo Corelli (toeiocovates 
éoya 1 xat 3, 1680-1690) xa Georg Friedrich Handel (géoya 2 xou 3) Torocovéctes 
éyopapay axduyn ot Buxtehude, Bach, Sammartini, Pergolesi, Torelli, Albinoni, 
Caldara “An. 


H torocovata TapovaLaveTaL xvVELWS WE TLG LOEMES THS Sonata da chiesa xa 
tysg Sonata da camera. Ta goya twy Marini, Legrenzi civa, ta mowta mov 
StaywoeiJovy yetaes twv SUvO avtov teyvixwv. H Sonata da Chiesa moocoyetar 
amd tyy Canzona (meBA. avayevvynoraxd Chanson) oe dSvo péoy, TH OTOta 
eTaAvEKVOVTAL GE TédOEOA, UE SLASOYH AOYO, YEYYOEO, aEY6, YEYYoEO (a-y-a-y). 
AGYW TNS KATAYWYNS TIS ATA TOADPWVLKES SOLES YXAOAXTNOLTETAL ATO EVAAAAYY 
TCOAVDQWVLXOV XOAL LOVWOLXWY PEOOY, ElvaL MLO WEYAAOTIOETN xaL TOALTIAOXY 
(OAVPwHOWLxXS BOS) OTH YOEAPH TIS, EVW TO TO UT&GO xXOVTivOvO TAtTeTAL GLYVe 
amd exxaA. doyavo. H Sonata da Camera SaveiZetat ta yooevTixc EON ATO TH 
YOAALKN GOVITA KOAL ETOL OXNUATITETAL ULLA LOOEMY TOL AVTLOTOLYEL TOOS TH YAAALKY 
YOOELTLXN GOVvITA. 


‘Ouws avtés ot pwoo@és (da chiesa — da camera) ovvavtaytat xaL GE GAAES 
texvixés ovvOeoys, Wovolxys Swuatiov, OmMWS TX. OTH GOAO GOVaTA, YLa Eva 
UEAWSLXO SOYAVO KXAL UTHOO KOVTLVOVO, HAAG AXON KXOAL OE OEYNOTOLKES LOOMES, 
6mWs TO xOVtOgETO — (concerto da chiesa). 


Am6é THY TEXYVLXN TNS TOLO-COVaTASG, YE THY OTAdLAXYH EYKaTHAELN TIS 
TLOAXTLANSG TOD UTAOO XOVTLVOVO, TTEOG TO TEAOG TIS TEELOSOL, OL ovVOETES Da 
aoxyicoovy va otnoeiGovy apy“ovixd ta SKO LEAWSLXA SOYava UE SUO YyaUNADTEOA 
éyyopda (BrdAa xat BrodAovtogAo). Apydteoa, aveEaotytotoLtobvtaL xaL Tatlovyv 
E6AO todtLLO LE TA OVO BLoALc&, Sivovtas Cwy GTY ONWAVTLKOTEOY POOULA LODOLKNS 
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SWUATLOD TOD XAQOLXLOLLOV, OTO XOVAOTETO EYYOOSWY. EvdSitdEGCO OTKSLO ATOTEAEL 
to Toto ya éyxooda, mov avOtce otyy TEEtOSO TOV TEOKXAMOLXLGLOU (TEGLLLOS 
Haydn, J. Stamitz). 


Mouoikh Swyatiou yia nveuoTa 


xTto TOOLLO Mrapdx ayatovoay TOAN TO MAGOUTO WE OGU~OS. Yraoxer axdun 
XO TO TAKYLO PAKOLTO, TOLD olya& olya Oa LTOOXEALOEL TO MPAKOLTO LE EGUCOS, 
AdAo TOAU ayaryté 6oyavo civat To 6umoe. Emtons, TO xOOVETTO, TOL OUWS Da 
Eeyaotet xan Oa avtixataotabet amd THY TOOUTETA XL TO XOOVO LETH TO TEAOG 
tov 1700 atdva. Yraéoxyovyv axdua obvoAa TooUTOVLOY (avvOdeKovV THY 
YOEWSLAXy wovotxy). Tia Aa avtc& yo&@etar Wovotxy Swyatiov (G6Ao0 coves, 
TOLO-GOVatES XAT) UE GvVOSELA UTKOO xovtivovo. To Mayxdéto eivat 6OYaVO TOD 
umaoo xovtivovo (ovyvétata avti BLroAovtagAAoD yf xOvtTOaUTdGOLD, Laci LE 
TOEUTAAO 1 AKOUTO YLa TL¢ OVLYYOStEs). Ac avawpeebov’yv, téAOS, Ta OKVOAM 
TIVEDOTOYV (PAVPHOES) YLAa UTALDOLA LOLOLKH, OTWS OL ONUEOLVES UTTKYTES. 


Mouoikn yia Opxnotpa 


Opynotpa - Fevixa - E&EAEN 


H exoyyn tov Mraodx eivar n TewWTH OTHY OTOLA TADOvDOLATETAL LA aveEcoTYTYH 
oexyjotea. Qotdoo0 otyy HOY, GLVEXITOVTASG TOAXTLXES TTAAMLOTEVES, OL OUVOETES 
YOUPOvY TIS VOTES, YWOIS OUwWS va Sivovy OTOLYELA YLA TO TOLD OOYAVO TIOETTEL VO 
TratEer xkBe ~ood. AxorBy otorysia aoyxiGovv va Sivovtat meet ta weoa tov 17°? 
atova. Avtd ovuBatver, St6tL tTOTE OL OvVOETEC aoYiJovv va SLtamLOTwVOLY THY 
TLOLKLAL TWY NXOXOWUATWY KAL TLc Eeyworotés SvvatdtyTES TOV TOUS Edive xe 
OPYAVO YLA VO TLOLXLAODY TH LOLOLXN TOUS. 


XTLG APXYES TOD ALWVA LTKOXOLDY ATIAWS OVVOAG aTtd OLOELSN SEYAVa OE 
St&pooa veyébyn (7.x. oUVOAM tOOUTETAS, XOOVETOL-TOOUTOVLOOY, CoNnsorts BLOAAS 
VTH YROUTA xAT.). Liye orye& oynuatietar ura opynotea we Ba&or tyHy orxoyévera 
tov BLroAtov, TOL ExtoTICeL tig BLdAEc. AAA GOYaVa ELGEOYOVTAL OTASLAXK xXOLL 
evxarolaxa. H otabeoyn xAnoixy opxjotea OTWS THY E€oovUE ONUEOa, Sev LUTAOYEL 
AXOUN TANOWS OYNUATLOWEVY OTYHY ETOXH TOD Mrapdx. Oa oynuatiobel UdAtc THY 
xAnorxy TEetodo (téA0g 1800 oatdva). Tdvtws, o€ OAdKANON HLTH THY TrEELSO 
éyooue peyoara Bruata otyy Ee—EALEN TOAAOY ONUAVTLXOY OOYaVWY xXaL OTH 
SNLLOVEYIA KALVOUOYLOY, YLAa va avtaTOXOLBOvy OTIC AVEKVEUEVES AVHYXES. 


H opxjotoan Siadideta we thy cEaTAwWoy tyS OTEOAC. Kon exerdy to TESTUTIO 
TNS OTEOAS ELVAL LTHALKO, TETOLO EivaL XAL TO TEETLTIO TIS OPYHOTOAS. BEBatwo 
UTNOXE NAL TO YHAALKO TOEdOTLTO Tov Lully, Mov Sic&HEtEe OTH YAAALKY ADVAN WLO 
UEYaAN YLAX THY ETOXY TOV OEXNOTEA EYYOESWY. 


Ta edn TIS OPYNOTELXNS LOLOLKS avamTUYONXaAY OLYad OLYA, AVOAOYa WE TO 
O6AO TOD ETTALTAY OL OPYNOTOES KATH TEOLOSOVS xaL KaTAOTKOELS. ATO THY OTEOM 
ToCeOXovTaL y Ervomywyyn (mov oty varoArta&vixn GYOAH 9a ovouaotet ovuuvia), 
TO OLTOOVEAAO, OL YOEOL KXAL OL DELVES YOOWY (GOvIiTEC). UTI ExxAnoies axovYovTAL 
OL OPYNOTELKXES xRaVTOdVES xaL OOVvaTtEs. Emiong vmdoxovv ot Ivtec&des, TOU 
axOvYOVTAY GE ETLONUES KXOOULKES EXONAWOELS YLA THY LTOSOYH TWY ETIONUwWY 
TIOOOXEXANUEVOY. 


106 


Mia ota0eoyj oYETLXK LOOMY Elvat N OVYNOTELXYH GOVITa, ETEXTAON TIS ATANS 
OPYAVLANS GOLITAS, TOD EXEL YAAALXA TIOOTUTIA. ATOTEAEITAL ATO TEvYN YOOY, 
TOV ovvjIws vTaxovOLY GTO oYAjUA apyYd-yeRyooo (7.x. ToaBd&va-CxarrAcovta, 
AdAey.cvt-Kovodyt, Lapayrcvta-Ziyxa xAr.). Me tm pooen Sev aoyodovvtar 
udvo TPéadot (Lully, Rameau), adAAc xar Itadoi xa xvoing yeouavot ovvbétes 
(Muffat, Fischer). Ta mio extetapeva xoupdtia éyovv xa Eroaywyy. At6 avutyy 
tyy Eroaywyy (oAAc xan and THY ELloaywy HS OTEOAC, TOV Elva TAOdLLOLG) 
ATOXOVOTAAAWVETAL y Mdoua tys Taddaxyg Evoaywyys, of apoyo xar 
BaovySovmo-EeTttonLo U@Os, GE avTLSLAOTOAH LE THY ItaALKXYH eLloaywyy, SYA. TH 
Xouowvia ths Nasoartéivixyns OmEoaAs, TOV eivar YOYHyooy xar AautteoyH. Otay uta 
OpXNOTELKXY Govita EVEL xaL ELOKYWYYH, TOTE OvVYAWS OvoUcTEetTAL OvBEoTOVOG (Ty. 
ooynoteixés oovites tov Mray). Tywotés eivar xa or opxnotexés aovites tov 
XatvteA (Movoixég twv Neowdy = toErg oovites xat Movoiwxn twv 
Tlveotexyvnuatoy). 


Tadiny stoayoyy —Itadinyn cioaywyy: H dwapood aveyeca otovg 
600 TUMOLG OXNOTOIXAS EeLloaywyns tHS OmEpAS oVvYnOWS 
onuewdveta Baon ths diatakens Twyv TuNnUaTtwWY TOUS. QotdCGO, ALTA 
n Stapovonotnon etvar uaAAov Eexipaveranh, xaOdsg n Baoixn TOUS 
Otapood evtonivetat oto povoixd meotexouevo. H yaddixnh 
ooxnotoixn eloaywyn (ouverture), Snuoboynua tHS EmOXS TOV 
voteoou Mraodx, éxet mAOUoLO HyO, avtiotixtTiInn EAsvOEOLAa TwY 
EOWTEDLKOY DWYOY KXAL LOLOLXH OOH, N OTOLa OVYOEETAL UE THY 
ataxtn xtvnon TOU umaoo xar TNS aooVias. And thy GAAn 
mAEvea, n ItTaAixh sinfonia exer YaOAXTNOLOTIXO TOOXAAOLXO UOC, 
avahapoo xaoaxtnoa, O omotog evioxyvEetat amd tH SOaoTHOIA 
xtnon TWY QuwvyTixdy yoauuwdy, ovvodsvduevwy amd THY 
amdAovoteon aouovia. Le yevixes yoauues, n yoaddAtxn ouverture 
XOITA OTO TAOEADGY Kou N ITAALxH sinfonia oto U¢AAov.7”! 


To KovToepTo 


O 6d00¢ xovtoeOTO, TOD AXOUYETAL YLA TOWTH POE OTO TEMLLO Mmapdx, EyEL 
TIOAAES ONUMOLES, TOD OAES PWTITODY ULLA TAELDOK TIS TOAYLATLKOTHTAS. UyWatver 
tate watt (pwvh xar doyava i udvo d6opyava wEetaEd tovc), HAAG nou maw 
EVAVTLOYV, ETOLEVWS UTEOYOUY SLO 1H TEPLODOTEOA GTOLYELA (OUGSES OCPY&VWY) TOD 
avtayovigovtar. O avtaywviouds 6UWs TEOLEXEL xaL TH OUVOEON TWV avTLOEGEWY. 


TO XOVTOEOTO ELVAL N TLO YAVAXTYOLOTLXN POOUA OPYAVLXIS Kal OPYNOTOLXNS 
wovotxyg tou Mraopdx. Xapaxtyorottxd Tov Elvar y EvadAayyn avoUEoa GE Evo 
ULXOO XAL Eva LLEYHAO OOYNOTELXO OUVOAO. TO EYGAO OUYOAO TAY yn OPYNOTOA. 
Eve to wtxod umopovoe va amoteAcita, amd weorxc doyava (ovvyiIws SO we 
TEOOEOM - TOTE Elyaue TO Kovtogoto C'xodoo00) yj va etvar Lovo Eva 60YavVO (X6AO 
Kovtogoto). Ilavtote BeBara, wo cvvodeia xar TIS OPYNOTOASG XAL TWY DOALOTOV 
UTNOXE TO UTHOO xOVTIvOvO. UmOvVdALOTEOOL DLVOETES XOVTOEOTWY TOD TTOWLULOD 
Mraodx Atay ot Stradella xat Corelli. Utov 180 arwdva xvoerapyel yn WEyaAn LoEQH 
tov Antonio Vivaldi, téo0 oto xovtogoptO YxOdG00 600 xXaL GTO GOAD KXOVTOEOCTO. 


20! YiSeey 6-7 
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KovToepto [kpd0000 


To cidog Eexwva ota uéoam tov 17° atrova ws Evag TOdTOG EXTEAEONS TIS TOLO- 
oovatas. XaoaXTYOLOTLXO TOD EivaL N EVAAAAYN AVaUEOM OF Eva [ULKXOd 
(concertino) xo. éva weycAo (concerto grosso yj ripieno) opynotetxd obvoAo. Am 
TA TOWLLA TAOAdsiyLata elvat goya tov Alessandro Stradella tov 1676. Exioys 
Corelli, op. 6 (1714), Torelli op. 8 (1709), Vivaldi, Handel, op. 3, 6. H teyvixy tov 
opxnotelxov ertopvéAov (= opyxyoterxd tutti omy apyy evds pwsoeovs Tov 
XOVTOEOTOV, TOD ETTAVEOYETAL LOXETES MOVES EVOLAMLECA ATOOTTAOUATLXA KOL TIAL 
OAOXANEO TLEOS TO TEAOS), MAAK xAL TOV LEAWSLXOU (cantabile) apyoU UgeoUG, TOU 
xa0rteowoe o Vivaldi, atotéAcoE TOOTUTIO TAVELOWTIALXG. 


xto eid0g TOD XOVTOEOTO YxOdG0O0 avyxoLDY xXaL Ta LdoLo“uoop~a 
BoadeyBovoyera xovtogota tov May (agreowugva to 1721 otyy xduyta 
Xorottavé-AovdoBixo tov BoadeuBovoyov). Tov ovyve Sev eivar Svvatd ao avtce 
TH KOUUATLA va EsywOloetc TA GOALOTLXA ATO TA OOYNOTELXA LEON. Kata xaroovc, 
OAM OXESOV TA OEYAVA THS OEPYNOTEAS TAtovoDY GOALOTLKO OOAO. 


To concerto grosso dev emiet tou Mrapdx, avtixabiotatar duUwWs ato THY 
vBerdtxn POELA Tyg Lou@wviasg Concertante, Tov xamAALEOYEitaL OTHY ETOUEVY 
tepiodo amd toug Haydn, Ditterdorf, Mozart, Beethoven (BA. I.y. to tetmAd 
XxOVTOEETO Op. 56), HAAG axduy xaL OtoV 206 cuedva amd tov Szymanovski. 


20AO KOvVTOEPTO 


To X6A0 xovtogotO avantUooETAL ALYO AOYOTEOA, TOEOS TO TEAOS Tov 17OD aLOva. 
XTOVS TEWLLLOUS avyxovy o Albinoni xo. o Torelli, eve otov 180 a. xvoraoyet 
TAAL O BuB&Avtt. Avtécg xabigowoe toy tUMO TOV xXOVTOEETOD OE TELA YEOH 
(yeyyooo-aoyé6-ye7yooo). To odA0 tov ooAtota erate xvElws TO BLOAL, HAAG xaw 
OAAM LEAWSLXA SOYAVA, OTWS TO PAKOLTO, TO OUTOE, N TOOUTETA KOL, OTAVLOTEOR, 
TO TOEUTOAAO. 


O Mray aoyive. va ovv0éte. Six tov xXovtogeTA AAAOV aADYa, xo 
TeoLopitetat xveiwso oto BLOAL xor oto toguTaAO (ovvOétEL xovtagoTa La 
opxjnotoa xat 1 wo téoocoa toguTaAa). H wovorxy tov otepettat TH «oTLOTKSA» 
TNS LTOALXNS POLOLKYS, HAAG Elva BabUtTEOYH, WE WEYAAUTEON TOLKXLALA xOLL 
EVONUATLKOTHTA OTyV ETtEEEOYAOtA TwY WLOvVOLKwY LOEwY. O XatvteA aoyoAcitar 
EXTOS TWV CAAWY KAL UE TH OUVOEON XOVTOEOTWV YLA EXKXA. OOYAVO XAL OOXYHOTOM. 


H Iotopia tov xovtogetov yia mIavo Kat OopynoTOa aoxilEl UE TIS 
petayoapes goywyv ya Biodé tov BiBc&Avte and tov Mnay (16 
yetayoaptyxay ya oddo togumado H yia togumadAo yE OOXHOTOA 
wor 3 yw exxd. doyavo). Me apoouyn tic Swaoxevés avtés, o 
Mnay aoyoanOnxe tedixnck xo ue tn OUVOEON TOWTOTUTWY EO0YwY 
yla togumaso xat ooxnotea, mov amotedoby xo Ta TMOWTA 
OElyuUaTa TOV ELOOVS TOV xKOYTOEOTOV YIa TIAVO xaL OEXHOTOA, 
mov Oa dwWoe akeméoaota aplotoveynuata otny EmOXn TOV 
xiaointouod xat Tov VOLavtio“OU. To zOW@tO TOWTOTLUTO EoYO 
tov Mray eivat to BWV 1050. 
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Sovata, ouita, Kovtoepto, Suu@mavia. Mia E€EAIKTIKH 
LHEAETN TWV EIOWV, TWV OPWV KAI TWV LOPQ@uwv. 


(cer. 12) H yorjon tov eyatos suonare (sonata)””? yuan tH wovolrxy TOV 
EXTEAELTAL OLTOXAELOTLXA LE LLOVGLKXK OOYaVa oe avtiNeon TOO tO cantare (| 
canzona, cantata) vAoroteitat otyy pocorn Canzoni per suonare, tov SyAdvet 
OPYAVLXY, ULOVOLXY TAVW OE MWVYTLXaG TOdTUTA (SNA. UE TOALDMHVLXY VEY). [leet tO 
1600 o Giov. Gabrieli 0a voce. oovateg yra opyavixc ovvoAn, TOD sivat 
GOBAOOTEDES KXAL TO ETULBANTLXES ATG TLG OVYYOOVES xavtodvec. IIept to 1610, 
Eexivoovtacs amd thy ItaAta, ODVTEAELTAL TO TEOKOUA TIO THY TOALDPWVLXIS LENS 
obv0eon YLa OPYaVLXd OVYOAO Tov TUTOL Tov Gabrieli otny oUvOeon LE Bao TO 
basso continuo, mov Elva LEeQNOYNUEVY KaL SLATETAYUEVN KATH KaVOVaA WE ULA EWS 
TOELG UEAWOLKES MWVES TAVW ATO EVA UTHOO, TO OTTOLO EXEL TOWTLOTWS HOLOVLXY 
AELTOLEYIA KXaL UTOOEL UEGW TIS HOLOUNONS va ETTEexTEDEt ATTA LULA ATAN LEAWSLXY 
YOON CF EVH OVYYOOSLAXS OXEAETO. 


(16) Xtyv mepLroyy tTHS OPYavLxys LovOLXYS (eet to 1600 xar apydtepa) O 
végo 600¢ sovata ovvdéetat OAK oTEVae YE THY véa OvVvOETLXY VEYA (TOV 
QUTOTEAOUS XAL PEOOVTOS THY APLOVia basso continuo). Mzmopet va AcyOet StL 7 
oovata e&EAtooeTaAL OTO UEOO xaTt Eet~oyyY UE TO OTOLO Y OPYAVLXH WOLOLXH 
exmpoowmettar oto véo ottA. [To maAatd ota (stile antico), avtiOétws, onuatver 
LLULNTLXY TOAVMWViA, EvarAayEeS LETAED TeTOKOYULWY xoL ToLonUoY (tripla) UEoEdy 
(=Canzona), weyoAa abvoAan xo Basso seguente avti basso continuo]. 


(17) Ot deot Sinfonia xou Sonata ojuarvay aoyix& axeddév tO (Sto. Utis aopyxés 
tov 17ov ava, xK0E TOAVD@OWXO OPYaVLXO xoLWaTL (7.x. TOD Praetorius), axduy 
XO YOOELTLXO, ETTOOEL va Ovouaotet “Sinfonia”. Ot Sinfonie mavtws matfovv 
ODYVOTEOA TO OOAO ELOAYWYIS N EVOLAUEDWY LLEOWY GE LEYAHAK PwvyTIKa& EoYA. 
(18) Mia sinfonia ovv7iPw>s udAtota Ytav axoelBaco avtd, SyAaSH wees evdc 
weyaAbKteopov ovvdAOD (MwvytLxoKW fH yooEUTLXOU), EVO ELH sONata YTav xaTth 
XAVOVAa AVEEKOTYTO XOUUEATL, UN EVTAYUEVO GE ELEUTEOO GUVOAO. ALTY YTaAV xaL y 
ovotaottxyn Stapoo& tovc. Mia oovata pumooovoe otov 170 awva vo 
xenowotrornbet w>o ovuguwvia, HAAG Sev UTOOOVGE TAVTA Va OvELBEL TO AVTLBETO. 


Onws BAeETOvUE, O GvYOvaAGLdG HO aAoLOUdS TWY LOLOLKOY OPYKVWY TOD 
ovuuetetyav (nA. av ExoVUE GOALOTLKXY fH OPYNOTOELXY ExTéAcoy) Sev etye nae 
onuaota ya ty Stapoporoinon twv erdadyv. (19) H axooaphyroy tov Srayworo.ov 
AvTOV, OTL SNAKSYH NY OLUPwWVia TOOUTIONETEL OPYNOTOLXN IOTEAEXYWON TOLAGYLOTOY 
TWY EYXOOSWY, EVD NY GOVATA GOALOTLAXY, SEV OOLOTLXOTLOLELTAL TTAOG LOVOY OTH 
ueoa tov 1800 arwva. Taodran avta, n ovou@wvia otabeopototovoe OADEVa xKOL 
TLEOLODOTEOO TO OOAD TIS WS ELOAYWYLKOU XOUUATLOU YLA LEYHAA PwvyTLxa EOYa 
(6me9EG, KavTaTES, OPATHELA) 600 TANOLATOLLE TENS TO TEAOS TOV 17OD ALVA xaL 
weta Eau oToy 180. 


O de0g Concerto umceyxEet ad Tov 160 anova xo OnUaiver KAT’ AOYYY LOVOLKO 
oUVOAO xa0E EldovSG, AxdUa xaL PWvyATLXOY. UtTov 170 ALWYa, TO d6vVOUA OLVOEETAL 
xveiws UE Donoxevtixés OLVOEDELS YLA LULA YH TEQLODOTEDES GOALOTLKXES PWVES XOL 
opyavixy ovvodeia, OTmws éxovuse YSy Set (Concerti eccelsiastici, Viadana 1602, 


202 H avéAvon Tov axoAov0et moogpyetaL ad to BLBA‘o tov Schmidt-Beste, Sonate, 
oc. 12-60, xo THY LETAPEOODUE COW LLETAPOAOLEVY KAL EV TEOLANEL. 
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Geistliche Konzerte, Schiitz). H obvSeoy tov ue opyavixés ovvOgoets yivetar amd 
Ta plo& tov 1700 atdva xor pete. (20) Me aoxet&m apyots oev0uovc 
otabEpoTOLEiTAL O GVOXETLOUOSG TOV OOOL Concerto LE THY avTLTAOABEON Evds GOAO 
oepyavov 4 Evdg doAtottxoU ovvdAov LE éva OEXNOTELXd ObVvOAO (tutti 4 ripieno). 
AxdUN TO ADAPYS YTAV O SLAXWELOULOS LETAED Twv OOWV concerto xat sinfonia. 


(21) O d90¢ oovrita, attg apexes TOD 170v ALVA OFUOLVE LULA YAAAOYH SLASOX}, 
YOVELTLXWY LLEOWY, YWEIC OLYXExELUEVO OXEdLO. H oELpd Tw TEecocdoWYV oTADEOUY 
yoowy otabepoToLeita, ota eo tov 17ov at. Ileot ta 1660-1670 éyovoue tyv 
ELOOSO TWY YOOELVTLXWY LEOWY OTYY GOVATA KXaL TH SNULOLEYIA TIS LTAALKNS sonata 
da camera, tov 0a tootuttoTolnbet Atyo apyoteopa and tov Corelli. UtnY apyy Tov 
180v a, wetabs twv Sto e1vdav Sev vumcoer xayta ovoraotixy Srapood. (22) 
AttAws otyny Itadia Sev yonowottornOyxe TOTE O GENS GOLITA. 


(22) Xbuqwva pe doa YSy cAéyOnoav, ard tig apyés tov 170v WEYOL KOU TIS 
aoyées tov 1800 at, n ovouaoia sonata da camera dev pmopovoe va 
yoyno.otornbet oUTE yLa OPYNOTOLXO EOYO OUTE EOYO YLa OdAO TANXTOO~d_O. Aoa 
n obYXVON LETAED Suite xo Sonate da Camera mipetar STAY TIOOXELTAL YL TETOLOA 
OYA. NELOES YOOWY YOAUUWEVES YLA OEXYYHOTOA Y YLa TANXTEO~OOO GdAO Sev UTIOVEL 
Va AEYOVTAL GOVETES KaL yl’ ALTA A€yovtaL Govites. Ta EOYA YLa TANXTEOMd_OO 
yonoworrorovoay xata& xavova ty Ovowaota toccata (toccare - BA. oeA. 23). H 
ovou.acta sonata yLa TAYXTOOPOED SEYaAVO yoOYoLWOTIOLEiTAL TEet TO 1730, LE TLC 
sonate tov Domenico Scarlatti. 


(27) Atyo mow to 1700 gyovue tHy Stardoem~woy Tov TUTOV TIS GOVATAS YLO 
éva YH SKO UEAWSIXK OOYaVa xa basso continuo amd tov Arcangelo Corelli (da 
chiesa, da camera). H exidoacy avtov’ tov tixov ytav tTd00 LEYGAN, TOD xAULE 
CAAN POOUA yra Eva y SVO LEAWSLXH SOYaVa xaL continuo, ExTdg Tw SO TUTWY 
TOV ALTOS XAOLEOWGE, SEV LTOOOUOE TAEOV Va OVOUATETAL GOVATH. 


(28) Xto Sebtepo0 ptod tov 1800 atdva, waci UE THY OPLOTLXOTOLYON TOD 
OPXNOTELXOD OYXHUATOS, ExoLDWE TAEOV LLLA axOlBELA OTHY OEPOAODYiA. ULoUPwviac 
ONUAtvEeL OPXNOTELXS KXOUUaTL. Emtiong EyoDWE TOUS OOOUG trio, quartetto, xAm. To 
etd0g TIS COVaTAS TEOLOPITETAL xaL xLELOAEXTEL OVO OTO KOLUATL TOD Elva 
YOALUEVO YLa Eva GOAO OOYaVO LE Y YWEIC GvVOdEia. 


H nopeia npoc Thv KAdOIKN oovata 


(43) O KopéaAar turomotet xa atoxovotaAAdvet SKO TEdTUTA GOovatas (chiesa, 
camera), ta omTtoia Sev Ytav ta eLxOAtéotEONa OTHY ELOY TOV. AvTLOETWWG, UTOYE 
TOA TEOLGOOTEON EAELOEPiA OTYHY SLAUdEPWON ULAS GOvaTas (BA. xan TAPATEVO), 
watvetar OTL O KopeaArt yonoworttoret xaL TOOOXOAAGTAL GE EVA OVO LEOOS TIS 
Taoadoons HS ETOYS tov. To Ott OL LETHyEVEOTEOOL OVLVOETES aAXOADVIYOay 
OxESOV ATLOXAELOTLXG TO SLxO TOD TEOTLTO OMEiAETAL KLELWS OTYHY TEOKOTLA 
eTULTUXLA Twv Sixwoyv tov goywv. (44) Emouévunc, o Corelli (1653-1713), objupwva Ee 
THY LoTOOLKY EEEALEN, Elvat ALTOS TOD «EMNVOE» TO ELdOG THS GOVaTAS OTWS TO 
avttAauBavouaote ojnueoa. Kadteowoe SKo0 ota0eooUc tTUTOLSG AMO TOUS OTOLOUG 
ue thy ckéALEn Oa moogAVer y xAKoLxy ovata (xveiws amd tov tUTO tyS¢ da 
chiesa, BA. mapaxdtw). EE€Swoe 60 covactes, cite wo tTeLloovates eite WS GOVeTES 
yuu eva BLoAt xow continuo. Q¢ meo0g tov tU7t0, KAAES Elvar chiesa xan cAAEC 
camera. (45) Ot chiesa ytav tLo GoBapes oto LOG, HAAG Sev TEOCOEITovTAY LLdVO 
Yuu THY ExxAnota. Uiya orya, HVTIS O TUTOS EivaL TOV ODVAOTATAL TEOLODOTEOO LE 
TO ELSOSG XAL THY OVOLAOLA TIS DOVATAC. 
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(56) H moedxeron avty tHSg covaitas da chiesa ~atvetar mpxet& xaA& Oto EOYO 
tov Mray, 0 omoiog tig Staywotter EexcOaoa, ovoudtovtacg tig ovv0EoErg Tov 
BaoiJovtat O& YOOELTLXK LEON ATAPEYXALTA TAOTITES YN GOvITEC, EVW OOVaTES 
ovou.dte. udvo ta goya TOV elvat tov tUTOU TY chiesa (eves otov Handel dev 
ovpBatver to (S10). 


(58) Ar6 tov tU7t0 Aotrdyv THs chiesa, UE aT6EELYH  TEELOOLOLO TOV TTEWTOU 
apyou etionuov wéoous (mov eivar TAgOV Extds UdSAS LETH TA UEDA TOV 180D aL. 
— amdopoupn avty Setyver “at. YLa THY AAAAYH TWV KLOOYTLXOY AVTLANPEWY TIS 
eTrOXy|S) Da Ac&BEer OVOLAOTLXa LOE@Y TO OYAUA TIS TOLLEEOUS TEOXAAOLKYS xOL 
XAQOLKNS GOVATASG UE TO OYNUA YONYOEO-aoyo-yeyjyoeo. Q¢ EOS TO WVPOS dUWS TIS 
WOVLOLKYS, TOETTEL VA TOULE OTL ALTO TIOOOLOLATEL TEQLDOOTEOYO GOTO AVAAAPEO TIS 
camera. Emovevwc, TOKYUATL, N “AMOLKXN GOVaTaA cival Eva “OGUA xaL TwWY SO 
TUOTWY THSG GOVATAS TOD UTAOOX. TS ATTAINS KXAL LOOPOAOYLXA “AELOTHS GovaTtas da 
camera “aL tTHS OLVOETLXH TLO TEOITAOKNS KAL LOOMOAODYLXAG AvoLXTYS Govatas da 
chiesa. 


Bloypagiec Twv ONOUdAdIOTEpPWV GUVOETWV TOU MnapoK 


MovTeBepvti 


O wseyarttep0g ovv0EtTys tyHS TOWNS TEOLOdOLD. Exetvog mov, YE TH 
QOLOTOLOYYUATA TOV, xAaOLEOEWOE TO vEO LLoVvOLXO Uooc. Ta 8 BLBAta tov Twy 
UASOLYAALOY ATTELKOVITOLY TLADKOTATLXA THY LETABOANH, SrdTL TA LOM TIEOLEXODY 
TCOAVDQWVLXA HSPWVA LASOLYGALA TOLD AVAYEVVNOLAKOY OTLA KaAL TH UTOAOLTTA Eivart 
otyy véa texvixy (prima prattica, seconda prattica). EvteAa¢ xarvotéuocg etvar o 
MovteBgovtt otyy éreopa (Op~éac, Combattimento di Tancredi e Clorinda, H 
Ertotopo~y tov Odvocea otyy Tateida, H Utéyn tyg Tonmatac). Uyvavtrxy eivor 
xaL y wovotxy tov MovteBéovtt yra thy ExxaAnoia. Wadruot, Eormeoivoi ty> 
Tlavocyiac, xATt. 


Schutz 


Meycarosg ovpavotys. Gewoet ty yovoixy viptoty Twv Teyvov. Efvat avtdc tov 
wetapeoet to veo Eidoc tyS¢ ItaAtxHso Lovwdias otic Teouavixes ywoes. H Movoixy 
tov elvan xata xbeLo Adyo DonoxevTixy. MadorycAra, Yarauot tov Aavid, lotopia 
tysg Avaotioews, Cantiones Sacrae, Symphoniae Sacrae, Mixoc Oonoxevtixc 
Koytogota, Oonoxevtixy Movorxn yra Xoowdia, lotopia twy Xerotovyévvwy, 
Tl&Oyn xat& Mat0atov, Aovxdy xa Iwdvyn. 


Mnax 


Tévog psyaansg pwovorxysg Svvaocteiac. LevvynOyxe ot Oovoeryyia xoar eCyoe 
SNULOVEYWVTAG OTLG MLAEG xKaL Tc ExXKANOiEs Tyg EONS TeoUaviac. OL 
oTOvdMLOTEDES DEGELG Tov yTaV: AOXLLOvLOLXdG TYHS ALAS Tov BoadeLBovUEYon, 
vumdé tov Loiyxynta AcondAdo xor Kavtopas tov Kadedorxot vaow’ tov Ayiou 
Owudc tys Aeupiac. Utyotytnxe doo xavevac GAAocG UEYaAOS ovvOETHS OTHY 
TAOASOON XAL GLVEDEGE LLOVOLKN YONOTLXH, Ya va AKOvOTEL GE OLYXEXOLUEVES 
TIEQLOTHOELG TOD ATaITOUYTAY ATO THY ETayyeAUaTtixyn tov Déoy. Eivar xa’ 
etoyyy Avtt OOUAVTLXOG ODVOETYS, UE THY EvvoLM OTL SEV ECNOE UE THY LOE TIS 
ovv0EtLxXNSG LEYAAO@VIAG TOL, OUTE Eide TO EOYO TOD GAY THY TAOAYWYY LAS 
YAOLOLATLXNS TOEOCOWTLXOTHTAS. IlapdAa tabTa exTiUNOynxEe xvEIWS SyL ATO THY 
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ETOXY] TOV, AAAG amd TH OVvOLXY LOEOAOYia Tov 1900 aova, TOD Uc&ALOTH 
TAOATOINOE TO EOYO TOL, LTOTKODOYTASG TO OTLG UTEOBOAES TOD POLAVTLOLOD. 
TOA onuavttxd yra THY xaTtaVdNOYR TH LOLOLXNS TOD EivaL KXaL TO OTOLYELO TWY 
aoLrouyntixwv ovuBdArwy. 


XaivTeA 


XTHY AOXN TIS xaprepac tov EdoacdE oe SicoVES TAELS THS BdEELac CeQLavias 
(AuBoteyo, AvvéBeoo). Ar6 to 1712 eyxabtotata: oto Aovdivo, 6mov 8a Choet to 
UTOAOLTO TIS CWS TOD DAV KEVTOLKXN TOOOWTLXOTNTA TIS KHYYALKYS LOLOLKYS XOL 
YEVLXOTEOA TVEDLLATLXIS Cwis. XapaxTyHoAS EvteAwds avtiBEetosg ad tov Mray, tov 
GOEGE TO TrALyVISL Twv SyLOGiwWY OYEGEWY NAL THS TEOBOAN Tov EOYOVU Tov. To 
goyo Tov ettiong elvat TEeAelwc Stapoovettxd amd tov Mray, aod diver to 
ueyarbteoo BaoOS atov touéa tS OTEOAS (evo Oo Mray Sev Eypate OUTE LH 
OTEOM), EVW TO LOvVOLXS UWEOS TOV XaivteA elvar aovbyxeLTa TLO EEWotoE@Ees. 
Entoys, 0 XatvteA yTAVY TOAU TLO SyLO@LANS OTOVS OLVYYOdVOUG Tov. TaOdAES TLC 
Stapopec, ot SUO peycAor ovv0EtEs avapeopovtat TAPAdSOGLAXK Cav ‘AdEAPOL’ 
ovv0étec. “lows avtd va OMEetActat oTO OTL YEOLKA ATO TA TLO YYWOTH xO 
oTovdata goya tous eivar tmaoduora oe TeoLteyduevo (Meootas we Ha0n xaté 
MatOatov xAr.). Iotopux& o XatvteA exnogaoe OAK TEELGDOTEOO THY ALLEDWS 
ETOUEVY LOLOLKXY ETIOYH, TOV KAaoorxtouo (o Métomoet tov Deweovoe Eva a6 TH 
OTOLOALOTEOM TEOTUTa TOV), LE THY EAEKOEONH, avoLyTOxAOdSH, MAAK xO 
UEYAAOTIVETN LOVOLXY] TOD. 
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